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“hat Kind of Men cAttract Women Most? 














On the floor ts 
pattern No. 321 


A Colorful Rug 
Makes an Inviting Room— 


This simple living room owes much of its 
charm and attractiveness to the rich warm 
tones of the Gold-Seal Congoleum Art-Rug. 


These popular rugs possess every quality that 
the modern housewife demands. Whether she 
wishes a simple or an elaborate design she can 
find Congoleum patterns 2nd colorings that 
will suit her perfectly. There are soft blues or 
browns for living and dining rooms; delicate 
flower-like hues for bedrooms, and conventional 
blue-and-white and tan-and-cream effects for 
the bathroom, kitchen and pantry. 


And for practical service Gold-Seal Congoleum 
Rugs have no equal. They are waterproof, 
mothproof and unharmed by dirt or spilled 
things. A few easy strokes with a damp mop 
and the smooth surface is clean in a twinkling. 


Congoleum Rugs are made all in one piece— 
entirely without seams, They lie flat on the 
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Facsimile of the Gold Seal 
: which is pasted on the face 
cor of every genuine guaranteed 


Gold-Seal Congoleum Rug. 


floor without any fastening, and never curl or 
kick up at the edges. Note the very low prices. 


6 x9 ft.$ 9.00 1%x3 ft. $ .60 
74x 9. & 13S 1.40 


The pattern ilPustrated 
is made in the five large 
sizes only. The smaller 7 mo Ee 


ox 9 fe. 1350 , smmall 
9 10% ft. 15.75 designs to harmonize 9 *424ft. 1.95 
9 x12 ft. 18.00 with it. 3 x6 ft. 2.50 


Owing to freight rates, prices in the South and west of the 
Mississippi areshigher than those quoted. 


CoNGOLEUM COMPANY 


INCORPORATED 


Philadelphia New York Boston Chicago San Francisco 
ansas City Minneapolis Atlanta Dallas Pittsburgh 
New Orleans Montreal London Paris Rio de Janeiro 


Gold Seal 


QNGOLEUM 


RT-RUGS 
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For the Genuine 
ZARA VANITIES 


To distribute the Genuine Zara Vanities at once among those 
who have not had an opportunity of obtaining them we are now 
making a special offer on both our fascinating, new styles. One, 
you, wear on a ribbon bracelet like a wrist watch — the other, 
around your neck as a sautoir. They are the daintiest compact 
cases you ever saw and so convenient tocarry. You know how much 
bother it is to carry a powder puff or an ordinary, big compact in your 
coat pocket or purse. A ZaraVanity will solvethisproblem to your lasting 
satisfaction You will be perfectly delighted with one ofthese little cases. 




























ow $¥89 
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A Vanity that is Worn 
Like a Wrist Watch 


This wrist vanity is 
charming and distinctive. 
It is worn like a wrist 
watch on aribbon bracelet 
with an attractive clasp 
to match the case in gold 
or platinum finish. Inside 
is a small compact of del- 
icately scented powaer, a 
mirror which reflects your 
whole face and a puff just 
od enough for the touch 
of powder that assures 
perfect grooming. 







Two Popular 
Styles 


gara 


Vanities 


Only sis! 


Mail This Coupon NOW! Send No Money! 


A Dainty Zara Sautoir 
Vanity 

If you desire, you may have 
this dainty sautoir vanity. It 
looks just like an elegant little 
locket. You wear it around 
your neck on a long black gros 
rain ribbon. Every ribbon 
s complete with a slide with 
old finish to match the van- 
ty. This lovely vanity also 
contains a powder compact, 
mirror and puff. 











Tf you live in Canada send post office or express order. No C. O. D. orders accepted from Canada or other foreign countries. i 
You do not have to send a penny for one of these popular Zara oan 
Vanities, Just pay the postman the small sum of $1.89 plus ZARAVAN COMPANY, Dept. 12-54 
postage when it arrives. Mark on the coupon whether you want ae sap peathiap Te ee emer 
a Zara Wrist or Sautoir Vanity and the finish you desire. After FOR Suyess GENE SSS Sere, Vea 2 he Sy ene Se 
* . ‘ P : indicated below. I will th t $1.89 d tage 
you receive your vanity, you have three days in which to decide. whee eeteia I ungeteoand that: if1 aon satisfied, 1 pono 


Show it to your friends. Think how they willenvy you when they return the vanity within 3 days and my money will be refunded. 
see you with one of these chic vanities on your wrist or hanging (Please check style and finished de’. ed) 
from a gros grain ribbon around your neck. You will just loveto O Zara Wrist Vanity’ .- O Platinum Finish 














wear your Zara. But if you are not perfectly satisfied, return the O Zara Sautoir Vanity 0) Green Gold Finish 
vanity within the three days and your money will be refunded. N, 
. ° ame . -_— 
Fill out the coupon and mail it right away. There is noadditional 
charge for the wrist bracelet or neck ribbon. Don’t delay ordering Address -____ - --- 
until the limited supply is gone. Send the coupon TODAY! City. State. an 
Z ARAV AN COMP ANY, , pe Street, nm. if there io Ubely te be no one at hoene hen the Vanity arrives, 
Dept. a Chicago, * advisable to enclose a post office 
__(Not Inc.) o ecntoes tales for $1.89.When you do this we pay the postage. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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NEW PARAMOUNT PICTURES 
Produced by | 

Famous Players-Lasky Corporation | i Reliable Guide 
Wi . 
ly 60 Screen Entertain- X 


Ado Iph Zukor and Jesse L. Lasky pre 
ment of Quality— 


Mi ““DON’ T ‘CALL IT LOVE” 
A a de — - oduc ctio oslo _——_ ith Agne 


- creen ‘play by Clat So _o 
l try” by Julia nies ae celular Gy Manes 


Adolph Zukor and Jess e L. Lasky pres 
GLORIA SWANSON i in “THE HUMMING BIRD” 
eS ag ely oduc eins om t a Prins roe ude 
Fulton. Written for aes n by Forrest Halse 


——SaSS 
——<$———SS———Sss 


i the name Paramount! 


—S————SSSSs—SSS= 


What is there to go by, afterall, but [i 

| one thing? Individual names and faces [i 

| comeand go, personal reputations wax , 

and wane—where is there something § 

, lasting? 

The brand name, the leading brand 

yim name, is the lasting guide. In it is con- 
mim centrated every imaginable form of re- 

a MEIGHAN in in a bias MALONE” ; | sponsibility—creative, artistic, ethical 

bp Adee ons 4 fm = and financial. 


se nt. Zukor and Jesse L. Lasky pr 
Zane Grey’s “THE HERITAGE OF THE ‘DESERT” 
_— WILLAT Production with Be * Dan nosy ae 8 


An 
eh e, Noah Beery and Llo | Hu = Writ 
n by Albert Shelby Vino. 
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Adolph Zukor and Jesse 


iii me fo i l Paramount provides the great and 
: POLA NEGRI in. "SHADOWS OF PARIS” by | lasting stage upon which every kind of 
We A HERBERT: BRENON Production. ot ae rs ted by A aes Iphe rae , screen genius and fame may rise. The 
Hs <¢™ ckson from the play by An dre > Pics card and att Hf Yam best talent seeks the greatest resources 
bi Ya, and the greatest audiences assured by 


£38 2 
Adolph Zukor and Jes asky nt i | the name Paramount. 


“BIG BROTHER” "by Rex Beach 

An ALLAN wath ta Produc vith Tom nos aymon : Behind thescenesgoes on thehardest 
th Rober ra Wrieten Seah grb as Ma kind of creative effort, and the result is 

‘ the wonder ful Spit iti it “a screen romance 


Adolph Zukor and Jesse L. Lasky pres | [tb ) /fz™ 
Psion sha “THE NEXT CORNER" f yt eenibon alveaye by the one name that 
i A SAM WOOD Produc ith Con ray Tearle, Lon pe sé * asts and lea 
i Chan ney, Dor rothy. Ma cka ill, "Ric mane fon ad Louise im a RS Ss “ue 

| Dress: Sn ate a. Written Ee Kt ee, “Tf it’ sa Paramount 
ae a or Wee tjo ,*, t. 


Le 
Picture it’s the best | 
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—————— 
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tterjohn. 


Ado Iph Zu kor and Jesse L. Lasky p.>sent T pe oe 
“THE STRANGER” + §. va east tases ps f 
eres sane. 

al re: 





bs JOSEPH HENABERY Production with Richard Dix, $444 R N 
: ma? Betty, Compson, Lewis fed ~ io bt en all. From the ai; ke 
by Joh worthy. Written } i : NN : <A 


story ‘‘ The First and — 
aed ‘the be Edft id Bi nt -. 


: —— 
—_ — === SSSSSSSS= 


Adolph Zu kor and Jesse L. Lasky pre 
“ICE BOUND” 
A WILLIAM de aR ae pee a t prize play 
by Owen Davis. With ard Dix rah cp Wilson, Senese 
Play Ri = ara Beranger. 





Adolph Zu kor and Jesse L. Lasky pre 
< + “MAGNOLIA” 
iM 3 ; hy i. eon pee Produc — Ernest Tor » Mar 
ees "Phyllis akan t, No ah Bee von = Boo ed 
“Ta. . Adapted ie ‘Wa Iter Woods. 





_ - ph Zu kor and Jesse L. Lasky 


With ce Joy, Rod La Roc ocque, Victor Varconi, Charies 
Ople c Jia Faye, orge Faw i Seno 
oad fe simon my Pi 
ion by Jea 
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Whoare the 


most popular 
stars of the 
screen? 


In an effort to ascertain which 
stars of the screen and which 
directors are the most popular with 
the motion picture patrons of the 
country, PHorop.ay recently sent 
out a questionnaire to five thou- 
sand exhibitors all over the United 
States. The exhibitors were asked 
to name the six stars whose pic- 
tures were most largely patronized 
and to name them in the order of 
their relative value at the box- 
office. They were also asked to 
name the six directors whose 
names were the most valuable in 
exploiting a picture—names that 
would draw dollars to the theater. 
The results will appear in the May 
issue of PHoropray Macazine. 


How to lose your 


husband 


In a great many pictures a de- 
serted wife figures. The philander- 
ing husband, wearied of the 
woman to whom he is married, 
chases off on jazz parties and meets 
beautiful blondes, leaving the wife 
at home. Of all the women on the 
screen, Mary Alden probably has 
been a deserted wife more times 
than any other. She has been left 
flat so many times that she has 
made a study of the subject and 
has formulated a set of rules on 
“How to lose vour husband.” So, 
if any women readers of PHorTo- 
PLAY desire to know how to drive 
their husbands away from home, 
be sure to get the May issue of 
Puortoptay and read Miss Alden’s 
infallible rules, 


What have you tosell 
to the pictures? 


There are many thousands of 
men and women, boys and girls in 
the United States whose desire— 
secret or otherwise—it is to act in 
motion pictures. They don’t know 
how to go about it. They don’t 
even know whether or no~ they 
have the slightest ability. And if 
they are sure they have talent, 
they don’t know how to offer it, 
how to find a market. 

In the May issue of PHoTOPLay, 
L. M. Goodstadt, for many years 
a casting director, tells just what 
should be done. He tells who are 
wanted in pictures and who are 
not. Itis an authoritative article, 
written by a man who knows the 
wants of the industry as few can. 


Be sure to get the May 


PHOTOPLAY 


Out April 15 























RGD)? 


co) 





Ox 




















Pid 


PHOTOPLAY MAGAZINE 





ADVERTISING SECTION 7 





What Do They See In Each Other ? 


| E had invited her to dinner. She had 
accepted. Now, sitting opposite each 
other at table, they begin to see things they 
never saw before. They begin to see each 
other for the first time as they really are. 
What is revealed to them across the table? 
What do they see in each other? 
She sees with a little pang of disappointment 
that he is not the cultivated man she 
thought him. Why do the waiters treat him 
with less deference than they do the men 
at tables nearby? What does he lack? Can 
he be just ... ordinary? She does not 
want to believe it, but there are certain 
indications that are unmistakable. 
And he is watching her curiously, realizing 
that this must be the first time she has 
dined in a fashionable hotel. Why does she 
fumble so awkwardly with her fork? Why 




























Young men and women 
in social contact find 
the Book of Etiquette 
an invaluable aid and 
guide. It shows them 
the way to impress one 
another, the way to 
avoid the blunders that 
cause disappointment 
and disillusion. It gives 
them ease, poise, con- 
fidence 


does she seem so self-conscious, so ill at ease? 
Her evident embarrassment makes him feel 
uncomfortable, and suddenly he finds him- 
self wishing he had never invited her. 

Yet only yesterday they had been attracted 
to each other, interested in each other. Both 
had dreamed a little. Today the dream has 
faded and they are disillusioned. Telltale 
blunders have revealed crudities they sought 
to conceal. And though they try half- 
heartedly to keep up the conversation, they 
know that they are disappointed in eac 
other, that they will probably never see 
each other again. 


Are You ‘“‘Dressing Up’’ The 
Real You? 


There is one thing that cannot possibly be 
concealed—and that is embarrassment. 
And there is one thing that causes more em- 
barrassment than anything else, and that is 
ihe fear of blundering, the fear of doing or 
saying what is conspicuously wrong. 

The famous Book of Etiquette, recognized 
as the most complete and authoritative work 
of its kind in existence, has brought ease and 
comfort to people in hundreds of thousands 
of homes. It does not attempt to “‘dress 
up” the real person—does not: concern 
itself with petty artificialities or trifling 
rules of society. It does, however, dress 
the true personality, gives a wonder‘ul 
new ease and poise of manner to people 
who have long been self-conscious and ill 
at ease. 

In other words, the Book of Etiquette 
does not attempt to conceal embarrass- 
ment—it removes the cause for embar- 
rassment. It tells you precisely the 













Nothingjso quick- 
ly seen breed- 
ing as table mane 
ners. Do you 
know how olives 
are taken, celery, 
asparagus? Do 
you know the cul- 
tured use of the 
knife and fork? 
Are you sure of 
yourself? 





























things you want to know, clears away all doubts and 
uncertainty, smooths away crudities, makes you 
sure of yourself. Before you realize it, you will have 
acquired a new self-possession, a new confidence. 
You will be able to mingle on an equal social footing 
with the most highly cultivated people everywhere— 
free from embarrassment, free from little unexpected 
humiliations, free from hesitancy and doubt. 


The Famous Book of Etiquette 


e e 
Half a Million Sold at the Regular 
Publishing Price of $3.50 
e 
Special, Only $1.98 

Do not “dress up”’ the real you, making it artificial, 
unnatural. Instead, make that real you so poised and 
impressive that people will instinctively admire and 
respect you wherever you go. 
Wouldn’t you like to be able to do and say the right 
thing without stopping to think about it? Wouldn't 
you like always to be perfectly comfortable and at 
ease, never embarrassed and constrained? 
Perhaps you have been to a party recently, or a 
dinner, or a dance. Were you comfortable, at ease? 
Or did you feel ‘‘alone,”’ out of place, actually tongue- 
tied while others conversed easily and comfortably? 
Were you embarrassed at the table, or so sure of your- 
self that you had complete self-possession? 
The Book of Etiquette will give you lifelong pro- 
tection from embarrassment. It will keep you from 
making impulsive blunders at conspicuous moments. 
It will give you a marvelous new ease of manner, a 
new assurance, a new confidence in yourself. It will 
tell you everything you want to know about dinners, 
dances, parties, weddings, funerals, dress, speech. 
There is even information for the business woman, for 
the country hostess, for the debutante, for the child. 
You want the Book of Etiquette—you have always 
wanted it. Here is a rare opportunity to secure the 
regular two volume $3.50 edition at the special low 
price of only $1.98. This low price is made solely for 
.Ji2 purpose of accommodating the thousands of men 
and women who have not yet purchased the Book of 
Etiquette—and we are able to make the offer only 
because of the vast number of sets already sold at the 
regular price of $3.50. 
Will you be among those tu take advantage of this 
opportunity? Or will you let it slip by? No money 
is necessary. But clip and mail the coupon now for 
your set of the Book of Etiquette. Nelson Double- 
day, Inc., Dept. 774, Garden City, New York. 
Se eee ae at oe ee ee ee 

NELSON DOUBLEDAY, Inc., Dept. 774 
l Garden City, New York 
{ I accept your special low-price offer. You may 

send me the famous two-volume Book of Etiquette 
{ in plain carton, for which I will give the postman 
{ only $1.98 (plus delivery charges) on arrival, 

instead of the regular price of $3.50. I am to have 
| the privilege of returning the books within five 

days and having my money refunded if I am 
not delighted with them. 
{ 
} 
i 
| 


|, CCRC wa 
Check this square if you want these books with 

LJ the beautiful full leather binding at $2.98 

with same return privilege. 

(Orders from outside the U. S. payable $2.44 cash 

with-order. Leather binding, outside U. S., $3.44 


cash with order.) 
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Brief Reviews of Current Pictures 


ABRAHAM LINCOLN—Rockett--Lincoln.—One 
of the finest and most appealing pictures ever made, 
with Lincoln treated truthfully and reverently. 
Everyone should see it. (March.) 


ACQUITTAL, THE—Universal.—One of the best 
mystery photoplays of the year. (January.) 


AGE OF DESIRE—First National.—A woman, 
desiring riches, sacrifices better things. Interesting 
picture, welldone. (AZarch.) 


ALIAS THE NIGHT WIND—Fox.—A man un- 
justly accused, vanishes. He has many hairbreadth 
escapes, and is finally captured by the blonde girl 


detective. (October.) 


ANNA CHRISTIE—First National.—A faithful 
adaptation of Eugene O’Neill’s famous play, splen- 
didly acted. A bit too strong for children. (January.) 


APRIL SHOWERS—Preferred.—Colleen Moore 
and Kenneth Harlan in a picture filled with old ma- 
terial. ( November.) 


ARABIA’S LAST ALARM—Fox.—A joyous com- 
edy, with a clever child, a bull pup and a wonderful 


horse. Well worth while. (March.) 

AROUND THE WORLD IN THE SPEEJ ACKS 
—Paramount.—A remarkably fine travel picture. 
(February.) 


ASHES OF VENGEANCE—First National.—One 
of the first—and best—of the costume pictures. 
Norma Talmadge and Conway Tearle excellent. 


Should not be missed. (October.) 


BAD MAN, THE = First National.— Holbrook 
Blinn is as delightful in the picture as in the stage 
version. (December.) 


BAREFOOT BOY, THE—Commonwealth.—A 
touching and well done piece of work. Lots of good 
touches, and pathos well put over. (January.) 


BIG BROTHER—Paramount.—A really big, 
human picture, made by Allan Dwan. And witha 


new kid, Mickey Bennett, who isa find. (February.) 


BIG DAN—Fox.—A stereotyped story with a hero 
altogether too good to be true. (January.) 


BILL—Paramount.—Not a story, but a wonderful 
study of a Paris pushcart peddler, done by Maurice 
Feraudy. Very much worth while. (November.) 

BLACK OXEN—First National.—A good pictur- 


ization of the popular novel on the rejuvenation of a 
woman, with Corinne Griffith doing fine acting. For 


adults. (March.) 

BLACK SHADOWS—Pathe.—A clever mixture 
of entertainment and instruction. Views of the 
strange people of the South Seas. (October.) 

BLINK Y—Universal.—The best picture Hoot 
Gibson has had. Lots of fun. ( November.) 

BLOW YOUR OWN HORN—F. B. O.—A ma- 
chine-made story which turns into a picture of the 
same type. (Jamnuary.) 


BLUEBEARD’S EIGHTH WIFE—Paramount.— 


Highly sophisticated and good entertainment with 
Gloria Swanson wearing gorgeous clothes. (October.) 


BOY OF MINE—First National.—A Tarkington 
classic of childhood, extremely well done and with 
some splendid work by little Ben Alexander. (March.) 

BRASS BOTTLE, THE—First National.—A fan- 
tastic picture, amusing and well done. The Oriental 
prologue is especially fine. (October.) 

_ BROADWAY BROKE—Selznick.—An interest- 
ing picture of New York theatrical life forty years ago. 
ary Carrexcellent. (March.) 

BROADWAY GOLD—Truart.—A formula pic- 
ture of the good little chorus girl, forced into marriage 
with a dying rich man. (October.) 


CALL OF THE CANYON, THE—Paramount.— 


A semi-Western, with fine acting, beautiful scenery 


and nearly flawless direction. Don't miss it. (Feb.) 
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CALL OF THE WILD, THE—Pathe.—A dog 
star, Buck, acts in a way that should shame a lot of 
humans. Fine for the family. (December.) 


CAMEO KIRB Y—Fox.—A charming romance of 
the old Mississippi river boats, well told and well 


directed. (December.) 


CHAPTER, IN HER LIFE, A—Universal.—A 
child heroine is always abused and misunderstood, 
but sweetly forgiving. Rather saccharine. (Nov.) 


CHEAT, THE—Paramount.—Pola Negri in a 
tragic story that starts slowly, but gains in interest. 
Just misses being a big picture. ( November.) 


CLEAN-UP, THE — Universal.— What Acton 
Davies, once a famous dramatic reviewer, used to call 
“another one of those things.”” ( November.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaug- 

urated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

Puotopitay has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











COMMON LAW, THE—Selznick.—The cast 


saves this one from utter mediocrity. (January.) 


COUNTRY KID, THE—Warner Brothers,—An 
old-fashioned picture with Wesley Barry as the oldest 
of three orphans, being parents to the other two. 


(January.) 


COURTSHIP OF MILES STANDISH, THE— 
Asso. Exhibitors.—Charles Ray’s latest and most 
ambitious effort, which doesn’t quite register. (March.) 


CROOKED ALLEY—Universal.—Another Bos- 
ton Blackie story, but not particularly well done. 
(January.) 


CUPID’S FIREMAN — Fox. — Charles Jones 
heroically dashes through flames, saving imperiled 
women. (February.) 


DANCER OF THE NILE, THE—¥F. B. O.—One 


of William P. S. Earle’s experiments with painted sets 
and interesting on that account. Story and acting 
not much. (December.) 


DANGEROUS HOUR, THE— Johnnie Walker.— 
Eddie Polo’s fall from an airplane through a roof is 
thefeature. (February.) 


DANGEROUS MAID, A—First National.—Good 
story and entertainment, but not worthy of Constance 
Talmadge’s powers. (February.) 


DARLING OF NEW YORK, THE— Universal.— 
Baby Peggy the delightful center of a plot which 
deals with crooks, stolen jewels and a lost child. 
(January.) 


DAVID COPPERFIELD—Associated Exhibitors. 
—A Swedish production and a good one of the 
Dickens story. (January.) 


DAY OF FAITH, —THE—Goldwyvn.—Made of 
impossible situations; rather silly in spots. (Feb.) 


DAYTIME WIVES—F. B. O.—An amusing pic- 
ture that glorifies the good little stenogragher. Some- 
what preachy. (November.) 


DEFYING DESTIN Y—Selznick.—Full of inci- 
dents, but just ordinarily good, except for Irene Rich. 
(March.) 


DESIRE—Metro.—Emotional drama, stating that 
in love extremes may meet. Good cast quite thrown 
away. (November.) 


DESTROYING ANGEL, THE—Asso. Exhibitors. 
—Leah Baird in a picture that is frankly ‘‘movie 


stuff.” ( November.) 


DEVIL’S PARTNER, THE — Independent. — 
Absurd and artificial melodrama of the Great North- 
west. Unimportant. (December.) 


DOES IT PAY?—Fox.—Hope Hampton as a 
vampire who grabs all the valuables in sight. It 
won't do for the children. ( November.) 


DON’T CALL IT LOVE—Paramount. — The 


screen version of “‘ Rita Coventry,’ extremely well 


produced and acted. (March.) 


DON’T MARRY FOR MONE Y—Apollo.—Still 
the formula—and this time an old one. (October.) 


DRIFTING—Universal.—Lots of excitement in 
this thriller, with Priscilla Dean playing a vivid demi- 
mondaine. ( November.) 

DRIVIN’ FOOL, THE—Hodkinson.—Wally Van 


in one of the auto-driving pictures that Wally Reid 
made famous. (January.) 


DULC Y—First National.—A stupid picture froma 


most amusing play. Showing the futility of trying to 
make a picture from conversation. ( November.) 


EAGLE’S FEATHER, THE—Mctro.—An inter- 
esting Western, somewhat marred by a straining for 
the ‘Happy ending.” Worth seeing. (November.) 


ELEVENTH HOUR, THE—Fox.—Roaring melo- 
drama for the youngsters. (October.) 


ENEMIES OF CHILDREN—Mammoth.—Con- 


ventional story -of a waif, tiresomely told. (Feb.) 


ETERNAL CITY, THE—First National.—One of 
the most beautiful and entertaining pictures in 
months. (January.) 


ETERNAL STRUGGLE, THE — Metro. — A 


Northwest picture with Renee Adoree featured and 
justly so. Excellent. ( November.) 

ETERNAL THREE, THE—Goldwyn.—Not a 
great picture, but worth while because of Marshall 
Neilan’s production. (December.) 

" EXTRA GIRL, THE—Sennett.—Chiefly notable 


because Mabel Normand heads the cast and her 
pictures are always worth while. (february.) 


FAIR CHEAT, THE—F. B. O.—Rather hack- 
neyed story, with chorus girlas heroine. So-so. (Nov.) 


FASHIONABLE FAKERS—F. B. O.—You know 
all about this one after the first five minutes. (Feb.) 


FASHION ROW—Metro.—The best MaeMurray 
picture in a long time. She has a dual role. (Feb.) 


[ CONTINUED ON PAGE 10 | 
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CORINNE GRIFFITH PRODUCTIONS INC, 
pent 


Lilies ofthe Field’ 
eaturing 


Corinne Griffith 
Conway Tearle 


DRAMA of beautiful K\ i] f 
women—lilies—who toil Wl / HIN! | 
not, who spin not, but WAU 2/7 \ 7 Y 

who are arrayed in the costliest A 

* silks aad the rarest of gems. y 

searching portrayal of an are g ‘ 

ultra fashionable New York 1 i A NM cAt Your Favorite 

nei set that lives only for We? FF Theatre Soon 

pleasure, and of a wife, robbed i “off ij.' a 

of her baby, who was saved from |i) | ~~. 

folly through a great love. ‘ soa Th} The John M. Stahl 


Stron : . . ae Mi : production 
gindrama, rich in beauty. : I “WHY MEN LEAVE 
HOME” 
with Lewis Stone, Helene Chad- 
wick and Mary Carr. Adapted by 
A. P. Younger from the Avery 
Hopwood stage success. Directed 
by John M. Stahl. 


See = Fe oe 
~* sD = 





Thomas H. Ince 
“GALLOPING FISH” 


with Sydney Chaplin, Louise Fa- 
zenda, Ford Sterl..g, Chester 
Conklin, Lucille Ricksen. Directed 
by Del Andrews under the personal 
supervision of Thomas H. Ince. 


y 

V/ 
1, 
if 


Vv, 


Joseph M. Schenck 
presents 


NORMA TALMADGE 


in “Secrets 
By Rudolf Besier and May Edg- 
inton. Based on the Sam H. 
Harris play “Secrets.” Directed 
by Frank Borzage. 


SS 


Mt 


Inspiration Pictures, Inc. 
Charles H. Duell, President 
presents 
RICHARD BARTHELMESS 
in the 
John S. Robertson 
production 
“THE ENCHANTED 
COTTAGE” 
with May McAvoy. From the 
play by Sir Arthur Wing Pinero; 

scenario by Josephine Lovett. 
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From the stage success by William Hurlburt—Directed by John Francis Dillon 
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“T’m Going to Send 
It in To-night”’ 


) bu been drifting too long. . . . Two 
years ago, when Tom Adams took up an 
I. C. S. course, I determined to study too. 
But I put it off—and off—and off— 
“Tom’s manager of the department now 
and earning twice as much as I am, It 
isn’t because he has more natural ability 
than I have, but because he’s trained! 


That’s it—he’s trained! 

“Me? Why I’m just one of a score of 
routine workers. Tom gets the big salary 
because the firm knows he’s trained him- 
self to handle work that I can’t do. 

“I’ve wasted two years, but it’s not too 
late. This time I’m really going to send 
in that I. C. S. coupon too. The sooner 
I send it in, the sooner I’ll be promoted 


like Tom.” 
Mail the Coupon To-day! 


—— i ee 
~ INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 6486-B, Scranton, Penna. 

Without cost or obligation on my part, please tell me 
how I can qualify for the -_ or in the subject before 
which I have marked an 

BUSINESS ine COURSES 
OBusiness Management (1 Salesmanship 
LJindustrial Management CL) Advertising 
(]Personnel Organization C) Better Letters 
() Traffic-Management (Show Card Lettering 
(1 Business Law LJ Stenography and Typing 
(Banking and Banking Law L) Business English 
{J Accountancy (including C.P.A.) 0 Civil Service 
(J Nicholson Cost Accounting Railway Mail Clerk 
[] Bookkeeping Common School Subjects 
Bl erirate, Secretary CJ High School Subjects 

Spanish OO French OJ lustrating 


TECHNICAL AND INDUSTRIAL COURSES 
Electrical Engineering Architect 
Electric Lighting Blue Print Reading 
Mechanical Engineer Contractor and Builder 
Mechanical Draftsman Architectural Draftsman 
Machine Shop Practice Concrete Builder 
Railroad Positions Structural Engineer 
Gas Engine Operating Chemistry [J Pharmacy 
Civil Engineer Automobile Work 
Surveying and Mepping — lane Engines 
Metallurgy O Min riculture and Poultry 
Steam Engineering oO ‘Radio im] Mathomation 





DMI oiiuratnsnubbisnueasssenacnsieapuenmnceberewessebevehreshsckesousensuscooucaspacssos 


Street 
Address 


Occupation... 

Persons residing ‘in Canada “should send ‘this. coupon ‘to the 

International Correspondence Schools Canadian, Limited, 
Montreal, Canada 


MUSIC LESSONS GIVEN 














‘ou can vead music like this auickly 


iN YOUR am ©. Write today our FREE booklet. 
it tells how to learn to play Piano, Organ, Violin, Mandolin, 
Guitar, Banjo, ete. Beginners or ad layers. Your 
only expense about 2c per day for music and postage used. 


AMERICAN SCHOOL of MUSIC, 67 Lakeside Bidg., Chicago 


DOYOU LIKE TO DRAW? 


CARTOONISTS ans WELL PAID 
grand prize if you 
~~ answer this ad. ” Nor will we claim 
to make you rich ina week. But if 
you are anxious to develop your 
wo tent dean @ successful Raper 

g0 you can make money, senda 
pd this picture, with 6c in stam . for 
rtfolio of cartoons and sample lesson 

< eoay and let us Seas 
The W. L. Evans Cartooning 
850 Leader Bids. Cleveland, 0. 
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Current Pictures 
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FIGHTING BLADE, THE — First National.— 
Richard Barthelmess as a Cromwellian hero. A 


pretty good picture, but by no means one of his best. 
(December.) 

FIGHTING BLOOD—(Second Series) —F. B. O. 
—Prize fight stuff, with a new and blonde leading 
woman for the O’Hara boy. (October.) 


FIGHTING STRAIN, THE—Steiner.—Badly 
written, acted and produced. ( November.) 


FLAMING YOUTH—First National—A sophis- 


| ticated ultra-jazz picture, with Colleen Moore doing 
| about the best acting of her career. 


(January.) 
FLYING DUTCHMAN, THE—F. B. O.—An un- 


| usual picture which follows very closely the Wag- 
| nerian opera of that name. 


(October.) 


FOOLISH PARENTS—Associated Exhibitors.— 


| The moral of this is that marriage is a great institu- 


tion and should be in every family. Formula stuff. 


(January.) 
FORBIDDEN 


**thriller”’ of the early 
with the usual ingredients. 


FORGIVE AND FORGET—Apollo.—The banal 
title is the worst thing about this picture. It’s an 
effective melodrama, well acted and directed. (Dec.) 


LOVER, THE — Selznick. — A 
Spanish days in California 
(January.) 


FRENCH DOLL, THE—Metro.—Mae Murray in 
a typical Mae Murray picture—legs, lingerie and lure. 
( November.) 


GENTLEMAN OF LEISURE, A—Paramount.— 
The story drags at the start, but picks up speed and 
becomes rapid and interesting. Above the average. 
(October.) 


GIRL FROM THE WEST, THE — Aywon. — 
Commonplace and inane imitation of ‘‘Merton.”” A 
waste of time. (December.) 


GOING UP—Associated Exhibitors.—One of the 
most amusing of recent comedies, with Douglas Mac- 
Lean at his best. Laughs for the family. (December.) 


GOLD DIGGERS, THE—Warner Brothers.— 
Sophisticated photodrama of New York. Chorus 
girls and their admirers not so black as usually 
painted. (November.) 


GOLD MADNESS—Renown.—A verbose and 
cloudy piece of work, with Guy Bates Post as star. 
(December.) 


GOVERNOR’S LADY, THE—Fox.—A most ap- 
pealing picture, at times touching greatness. Pathos 
welldone. (March.) 


GRAIL, —THE—Fox.—A 
played picture, but somewhat lacking in plot. 
more or less of a Western. (November.) 


GREAT WHITE WAY, THE—Cosmopolitan.— 
Well worth the money. A personally conducted tour 
of New York, well acted and filled with interest. 
(March.) 


well made and well 
It’s 


GREEN GODDESS, THE—Distinctive.—George 
Arliss in a screen version of his famous play, which is 
as good as the stage version. (October.) 


GRIT—Hodkinson.—Glenn Hunter in a play of 
gangsters and the underworld. Not new, but fairly 
interesting. (March.) 


GUN FIGHTER, THE—Fox.—A feud picture 
with William Farnum in the midst of it, enjoying him- 
self thoroughly. ( November.) 


HALDANE OF THE SECRET SERVICE — 
Apollo.—Houdini as a detective cleaning up a gang of 
counterfeiters. Amateurish, but with some good 
Houdini stunts. (December.) 


HALF-A-DOLLAR BILL—Metro.—Interesting 
and well played story of waif adopted by a sea 
captain. (February.) 


HEART BANDIT, THE—Metro.—Viola Dana is 
good as a tough little crook who is later redeemed by 


motherlove. (March.) 


HELD TO ANSWER—Metro.—A formula pic- 
ture, featuring a wrongfully-accused minister. (Jan.) 


HELL’S HOLE—Fox.—Straight Western melo- 
drama with Lefty Flynn and Charles Jones as cow- 
puncher buddies. Excitementfastandfurious. (Oct.) 


“ HER REPUTATION—First National.—A flood, 
a forest fire and a persecuted heroine, all good. Plenty 
of thrills. (March.) 


HER TEMPORARY HUSBAND—First National. 
—A riotous comedy, full of laughs, providing a joyous 
entertainment. (February.) 


HIGH LIFE—Educational.—A Mermaid comedy 
with Lige Conley starred. Lots of old tricks. (Nov.) 


HIS CHILDREN’S CHILDREN—Paramount.— 
Another lesson about the fast-stepping younger gen- 
eration. Well worth while. (January.) 


HIS LAST RACE—Phil Goldstone.—Robert 
McKim as a most villainous villain in a Bertha M. 
Clay story. Full of ‘‘movie stuff.’’ (November.) 


HIS MYSTERY GIRL—Universal.—The old 
story of a serious man who gets a little lesson in 
romance. Herbert Rawlinsonis good. (March.) 


HOLL YWOOD—Paramount.—Dozens of the pice 
ture stars shown unconventionally to prove they are 
just humans after all. A rattling good picture. 
(October.) 


HOMEWARD BOUND—Paramount.—Thomas 
Meighan as a salty hero in a lot of storms. Story is 
unconvincing and commonplace. (October.) 


HOODMAN BLIND—Fox.—An oldstage favorite 
made into a most entertaining picture. Melodrama 
with ideas. (March.) 


HOOK AND LADDER—Universal.—Hoot Gib- 
son as a fireman, with a pretty love story and lots 
of comedy. Family picture. (March.) 


HUNCHBACK OF NOTRE DAME, THE—Uni- 
versal.—A magnificent screer spectacle, with Lon 
Chaney, in the title role. A picture of a class seldom 
equalled. ( November.) 


HUNTRESS, THE—First National.—A very good 
entertainment, with plenty of comedy and excite- 
ment. Colleen Moore fine in title role. (December.) 


IF WINTER COMES—Fox.—A remarkably fine 
piece of work, but brimming with tears. It follows 
the Hutchinson novel closely, and Percy Marmont as 
Mark Sabre does the best acting of his notable career. 
( November.) 


ENNOCENCE — Apollo. — An ineffective melo- 
drama with Anna Q. Nilsson as a redeeming feature. 
(March.) 


IN SEARCH OF A THRILL—Metro.—Viola 
Dana asa little rich girl wants to see life and becomes 
an Apache in Paris. (January.) 


IN THE PALACE OF THE KING—Goldwyn.— 
A good story, beautifully mounted but carelessly told. 
Direction not good. (February.) 


IS CONAN DOYLE RIGHT ?—Pathe.—A pic- 
torial expose of the tricks of the fake spiritualistic 
mediums, more effective than the many which have 
been made in type. (December.) 


JUDGMENT OF THE STORM—F. B. O.—The 
Palmer School's prize photoplay, very interesting and 
with a charming love story. (March.) 


KNOCK AT THE DOOR, A—Johnnie Walker.— 
The film lasts one hour and ends just where it began. 
( November.) 


LADY OF QUALITY, A—Universal.—A charm- 
ing story, excellently played by Virginia Valli and 
capablecast. (February.) 


LAWFUL LARCEN Y—Paramount.—Most of the 
interest is in the production which is extremely lavish. 
Story is weak. Fairly good entertainment. (October.) 


LEAVENWORTH CASE, THE—Vitagraph.—A 
poor adaptation of a famous old best-seller. A mys- 
tery story without mystery. (January.) 


LEGALLY DEAD—Universal.—Theatrically un- 
leavened, with adrenalin used to bring a dead man 
back to life. (October.) 


LIGHTS OUT—F. B. O.—A melodrama of the 
underworld and motion pictures with a clever idea 
and a lot of suspense. Worth seeing. (December.) 


LIGHT THAT FAILED, THE—Paramount.— 
In spite of the liberties taken with Kipling, a good 
picture, excellently acted. (February.) 


LITTLE JOHNNY JONES—Warner Brothers.— 
Johnny Hines is very good in this Geo. M. Cohan suc- 
cess. Realistic sets and good horse race. (October.) 


LITTLE OLD NEW YORK—Cosmopolitan.—A 
charming picture with Marion Davies doing the best 


acting of her career. (October.) 


LONE RANGER, THE—Aywon.—Again the 
Texas Ranger is sent to get his man and gets him. 
(January.) 


LONE STAR RANGER, THE—Fox.—Tom Mix 
and Tony, his horse, have a lot more adventures, 
defying a great deal of death. ( November.) 


LONG LIVE THE KING—Metro.—The King is 
Jackie Coogan and this is one of the best things he 


ever has done. (January.) 
LOST IN A BIG CITY—Arrow.—Action all the 


time. The story doesn’t amount to much, but there 
is so much going on, you don’t mind that. (October.) 
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They Said 
It Couldn’t Be 


—But these 
Screen Authors 


Did It! 


LOVE BRAND, THE—Universal.—Spanish ranch 
owner, gang of crooked capitalists, beautiful daughter 
of rich man loves rancher, and plot fails. (October.) 


LOVE MASTER, THE—First National.—Strong- 
heart is the star, and Mrs. Strongheart the leading 
woman. The others and the story are not so much. 
(March.) 


LOVE TRAP, THE—Apollo.—Melodrama filled 
with complications, detectives and dictaphones. Good 
idea, but hurt by not holding to maintheme. (Dec.), 


LOYAL LIVES—Vitagraph.— Propaganda for the 
letter carrier. A simple story, filled with pleasant 
hokum and kindly folk. (October.) 


LUCRETIA LOMBARD—Warner Brothers.—A 
good story, but the picture seems flat. Irene Rich 
scores, as does a forest fire. (March.) 


LULLABY, THE—F. B. O.—Jane Novak's best 
picture. She plays three roles and is excellent in 


each. (March.) 


MAILMAN, THE—F. B. O.— More propaganda 
for the letter carrier. Interesting and very much for 
the family. (February.) 


MAN FROM BRODNEY’S, THE—Vitagraph.— 
Wildly improbable, but also wildly exciting and, 
therefore, good entertainment. (February.) 


MAN LIFE PASSED BY, THE — Metro. — 
Another interesting interpretation by Percy Marmont 
of one of the lovable failures he does so well. (March.) 


MARRIAGE MAKER, THE—Paramount.—The 
story is based on ‘‘The Faun.”’ Fantastic and quite 
interesting. (December.) 


MASK OF LOPEZ, THE—Monogram.—Another 
Western of the usualtype. (February.) 


MA YTIME—Preferred.—The 
help this dainty musical play. 
dragging. (February.) 


MEN IN THE RAW—Universal.—A formula pic- 
ture. Heart-of-gold cowboy, “‘little prairie flower, 
cattle rustlers. Jack Hoxie rides well. (January.) 


MIDNIGHT ALARM, THE—Vitagraph.—Plen- 
ty of action but not the slightest probability. Every- 
thing happens. ( November.) 


MILLION TO BURN, A—Universal.—An amus- 
ing picture without much probability. (January.) 


MIRACLE BABY, THE—F. B. O.—Not much 
miracle, but a nice baby. Harry Carey up in the gold 
mines. Formula again. (October.) 


MIRACLE MAKERS, THE—Asso. Exhibitors.— 
The pure-heroine-and-Chinese-den formula. (Feb.) 


MODERN MATRIMONY—Select.—A common- 
place plot filled with homely sentiment. Just in- 
nocuous. (January.)- 


MONKEY’S PAW, THE—Selznick.—An intelli- 
gent piece of work by a producer who has a real idea 
and who sticks to it, thereby deserving praise. Worth 
seeing. (January.) 


MONNA VANNA—Fox.—Would have been better 
if not so heavy. Crowd scenes are well done, and Lee 
Parry in title role is charming. Only fair. (December.) 


camera doesn’t 
It is heavy and 


MOTHERS-IN-LAW—Gasnier.—Many dresses 
cut short, top and bottom, jazz parties, lots of glitter 
—the usual thing. (October.) 


NAME THE MAN—Goldwyn.—A Hall Caine 
story with the long arm of coincidence stretched out 
of shape. (February.) 


NEAR LADY, THE—Universal.—Poor comedy, 


with the titles the poorest. (February.) 


OLD FOOL, THE—Hodkinson.—Starts with a 
good idea, but loses it in favor of conventional crook 
story. (March.) 


ON THE BANKS OF THE WABASH—Vita- 
graph.—A fine cast miscast and wasted on a weak 


plot and poor direction. (January.) 


OTHER MEN’S DAUGHTERS —_ Apollo. —A 
sporty father meets his daughter at a swift party, but 
allends happily. (March.) 


OUR HOSPITALITY—Metro.—Buster Keaton 
in what seems to be a travesty on the old feud story. 
Not very good or funny. (January.) 


OUT OF LUCK—Universal.—Hoot Gibson as a 
young cowpuncher transferred to the navy creates a 


lot of fun. (October.) 


PHANTOM JUSTICE — F. B. O. — Rod La 
Rocque with a toothache in a weird and wild melo- 
drama. (March.) 


PIONEER TRAILS—Vitagraph.—Imitation of 
“The Covered Wagon” without the virtues of that 
record-breaker. (February.) 


PLEASURE MAD—Metro.—Just misses being a 
big picture, but is worth while. (January.) 


[ CONTINUED ON PAGE 14 ] 








ETHEL STYLES MIDDLETON 


“TUDGMENT 





Author 


of the STOR 


HE three new screen authors whose 

photographs appear at the head of 
this announcement have demonstrated 
that “It can be done.” 

Friends and relatives said: “You 
are foolish to dream of writing for the 
movies. Only professional writers 
with a pull can succeed. You aren’t a 
professional writer, and you have no 
pull. You will just be wasting your 


time.” 

But creative imagination, not mere 
writing ability, produces photodramas, 
These authors had creative imagina- 
tion. What they needed was knowl- 
edge of photoplay construction. 

Through the co-operation of Palmer 
Photoplay Corporation, the only pro- 
ducing organization in Filmdom which 
conducts a Department of Education 
for the purpose of equipping men and 
women of imagination to write direct- 
ly for the screen, that knowledge was 


obtained. 
THEY MADE GOOD 


The result was another defeat for the skeptics 
who say “It can’t be done.” Mrs. Middleton 
was a housewife, Mr. Shumate a salesman, Mr. 
Lambert a mechanical engineer. None was a 
professional writer. oday all are accepted 
photodramatists. Their plays, produced by 
wn Photoplay Loserenes and distributed 
by Film Booking Offices of America, are being 
shown in thousands of theatres throughout the 
United States and Canada. They accomplished 
what skeptics said could not be done. 


Many other men and women are today simi- 
larly successful because of almer training. 
Through Palmer co-operation they have learned 
the technique of photoplay writing in spare time 
study in their own homes. ey have been 
equipped to write, not in high-flown language 
but in the dramatic terms of the screen. Their 
work is in demand. They form a trained body 
of screen writers upon whom the motion picture 
industry as a whole will come to lean more 
and more. Several stories by Palmer trained 
authorr now in production or on the screen are 
“The Inner Sight,” a Thomas H. Ince produc- 
tion; ‘“‘High Dawn,” produced by Hunt Strom- 
berg; three current Century comedies, and 
“Tangled Lives,’’ another Thomas H. Ince pro- 
duction. 

Almost without exception every individual 
ambitious to write is faced at the beginning with 
ridicule and discouragement. Many struggle 
long years unguided, before eventually gaining 
the heights. But how much smoother the path 
would have been, how much more quickly the 
heights would have been scaled, if at the 


Copyright 1924, Palmer Photoplay Corporation 
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beginning the writer could have had the guid- 
ance and encouragement of some one who knew. 


HELPS FICTION WRITERS 


Such guidance and encouragement Palmer 
Photoplay Corporation proffers. Its course in 
creative writing is analytical, comprehensive and 
illuminating, and is continually being revised 
in conformity with the latest developments in 
screen and magazine technique. Its Service is 
worlds away from outworn classroom methods 
of instruction. Each student receives the per- 
sonal attention of a member of the Advisory 
Bureau, a body of writers and scenarists selected 
for teaching ability. 

Primarily designed to develop screen writers, 
the Palmer Course is also winning its way on a 
broader basis of service. Fiction writers find 
that Palmer training imparts a knowledge of 
dramatic values which enables them to write 
better stories. More than three hundred authors 
of recognized standing have been or now are 
enrolled. Letters from many attribute increased 
success in the magazine field to Palmer training. 

The success of Palmer-trained writers is a 
challenge not only to the skeptics who say “It 
can’t be done,” but to all readers of this an- 
nouncement who at some time have felt the 
urge to write for magazines or the screen. ‘‘What 
man has done, man can do,” says an old 
proverb. 


TEST YOUR ABILITY 


The coupon below will bring the famous Pal- 
mer questionnaire. his is a remarkable scien- 
tific test for determining the presence or absence 
of creative talent. It helps one to know one- 
self, and in filling it out one can enjoy the 
same sort of unique experience which would 
come from a visit to an authoritative psycho- 
analyst. After the questionnaire has been filled 
out and returned, it is weighed and analyzed by 
experts and the result i is then communicated to 
the sender without cost and without obligation 
entailed. In this way Palmer Photoplay Cor- 
poration in the past has discovered the men and 
women best qualified to receive its co-operation 
and has helped them achieve success. It looks 
forward confidently to discovering and helping 
many more. 











Palmer Photoplay Corporation Save time by 
Productions Division, Sec.1204 addressing 
Palmer Bldg., Hollywood, Cal. mearest office 
332 S. Michigan Ave., Chicago 
37 Fifth Ave., New York 
Without cost or obligation of any sort on 
my part, please send me the famous Palmer 
Questionnaire which will show whether I 
possess the natural qualities for eventual 
success in screen authorship. 
NAME 
STREET. ae 
City STATE 
All correspondence strictly confidential 
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The Grown-up Mary 


Just a few words to voice my disapproval of 
the announcement of Mary Pickford’s return- 
ing to childhood réles. She is too beautiful and 
intelligent a woman to be playing juvenile 
réles. I enjoyed every foot of “Rosita”; it 
was flawless. 

ANNA WILLIAMS, SAN FRANCISCO, CALIF. 


To a Lady 


I have just seen ‘‘To the Ladies” and while 
still under its spell I must sing, or rather write, 
for which you may be thankful, my praises of 
Louise Dresser. I think she is perfectly 
splendid—and what a wonderful couple she 
and Theodore Roberts do make, in that pic- 
ture! Despite her charm and ability, however, 
I never see one word about her in the maga- 
zines or even a picture. Why is she so neg- 
lected? Surely her work in “ Prodigal Daugh- 
ters,” “Ruggles of Red Gap,” ‘Woman 
Proof,” “‘To the Ladies” and several others 
should merit her some attention. Of course I 
know of her rather enviable stage record but 
I’d like to see the movies give her some atten- 
tion. 

I wonder if there are other fans who have 
seen Miss Dresser and admired her—I should 
like to hear from them. 

Lucy Ruick, Curcaco, ILL. 


A Few Suggestions 


I think PHotoptay is the best motion picture 
magazine on the market. ‘‘The Shadow 
Stage,” “‘Gossip—East and West,” and “‘Close- 
Ups and Long Shots” are just fine; the inter- 
views are all interesting and the pictures are so 
well printed! I have one suggestion to make, 
however. I think there should be more variety 
in the pictures in the Rotogravure sections. 
While I like Barbara La Marr, Pola Negri, 
Gloria Swanson, Leatrice Joy and Thomas 
Meighan, I think their pictures have been too 
numerous. 

FERN Brarr, Etvins, Mo. 


Gloria’s Finest 


After reading so many unfavorable criticisms 
of Gloria Swanson, I can no longer keep quiet 
as to the fact that she cannot act! If “Zaza”’ 
didn’t prove she could, then “‘The Humming 
Bird”’ surely has—it is one of the finest pic- 
tures I have ever seen. 

Betty WILSON, HARTFORD, Conn. 


Unjust Action 


I wish to protest against the action of certain 
city councils and censors, forbidding the show- 
ing of Mabel Normand’s pictures. Just as if 
the trouble were her fault, or as if it reflected 
on her character! I think their action is 
bigoted, narrow-minded, and absolutely un- 
just. 

EpWARD G. LoRENT, WINSTED, CoNnN. 


Registering a Kick 


Your contest to determine the most beauti- 
ful woman on the screen interests me very 
much. However, I am not voting because my 
favorite is not listed. But I am registering a 
“kick.” 

You have omitted several mighty good-look- 
ing young ladies from your gallery; or, it may 
be that you do not consider them beautiful? 
Of course, I know it would be impossible to in- 
clude every pretty face that ever walked before 
a camera, but I find well known ones missing. 
There are few lovelier than Leatrice Joy, and 
then, there is Mildred Davis, Dorothy Mack- 
aill, Elaine Hammerstein, Julia Faye, Alice 
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Brickbats 


es 
Bouquets 


LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complaints or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullnameand address. 











Calhoun, the dazzling Mae Busch, Viola Dana, 
Edna Purviance, and many others. Of course, 
I realize too that it is all a matter of one’s per- 
sonal idea of feminine beauty, but how can you 
justly proclaim one girl as the Screen’s Most 
Beautiful Woman, when they are not all given 
a fair chance? 
N. RutH HANGE, CLEVELAND, OHIO. 


Good Judgment 


I have just seen “‘ Judgment of the Storm” 
and cannot refrain from saying that it is the 
finest play I have seen for a long time. Myrtle 
Stedman and Claire McDowell, as the mothers, 
were splendid. Lloyd Hughes is a wonderful 
actor and, though I don’t believe I ever saw 
Lucille Ricksen before, she, too, I think, is a 
darling! 

GRACE ELLEN WOLFE, PITTSBURGH, PA. 


That Hampton Interview 


I guess those Hampton admirers just wanted 
to kick about something. That interview with 
Hope Hampton was very lovely and I never 
saw more beautiful portraits of her than those 
that were published with it. That was the first 
interview with Hope Hampton that I ever 
read, and I had been wanting to know who and 
what she was. I do not see anything unfair in 
the interview. In fact, Miss Johaneson said 
very nice things of Hope. 

HELEN GILETTE, Los ANGELES, CALIF. 


Charming Elaine 


I have been surprised when reading the 
letters published from month to month to see 
no mention made of one of the most beautiful 
and charming actresses on the screen—Elaine 
Hammerstein. Her pictures are not specially 





well advertised and are not always above the 
average, but Miss Hammerstein invariably 
_ makes them well worth seeing. 
N. N., AUCKLAND, NEW ZEALAND. 


Shattered Hopes 


Only a short notice appeared in PHOTOPLAY, 
along with others, of the divorce of Elsie 
Ferguson from Mr. T. B. Clarke. It was to 
most just another one, but to us it was a 
beautiful hope shattered —a hope that this 
romance, which had been declared by Miss 
Ferguson and all who knew her, as “ideal,” 
would really last. We have followed her so 
long on stage and screen that she seemed very 
real and near to us. 

I. H. AND FRIENDS, PHILADELPHIA, PA. 


The ‘‘Half-Way-Betweens’”’ 


This is in frank praise of those “‘half-way- 
betweens”’ who are so numerous on the screen 
just now. The most promising of these is, to 
my mind, Ben Lyon. And there has never 
been printed one photograph or interview 
about him so far! He is of the new, Glenn 
Hunter type that seems to be coming into 
vogue now in place of the Latin dynasty. He 
was very appealing in “‘ Flaming Youth,” even 
if his réle wasn’t so very sympathetic. 

Of course, Ronald Colman and Ivor Novello 
can hardly be cast into this pigeon-hole, but 
they are neither stars ror leads. Lloyd Hughes 
is also on an uncertain pedestal. I admire 
these young “will-bes”’ greatly and know that, 
in not so very long a time, they will come into 
their own. 

ESTELLE PEARSON, PORTLAND, ME. 


An Unfair Division 


I think PHoTopLay is undoubtedly the best 
magazine of its kind, but I have one suggestion 
to make. I think that all movie magazines 
have too much about some stars and not half 
enough about others. 

Marie ALLEN, NEW York City. 


The Amorous Trio 


What is the peculiar charm of Conway 
Tearle, Milton Sills, and Jack Holt that they 
should be the only men in the movies? I have 
nothing against these gentlemen, but they are 
beginning to irritate me. One might as well ke 
married to them. It is impossible to see a pic- 
ture in which the heroine is not being wooed by 
one of the three—Conway, especially, doesn’t 
care whom he loves, nor how many in one 
evening! 

If I am careless enough to find myself a spec- 
tator of his amours, or Milton’s or Jack’s, I give 
a piercing scream and stagger out of the theater 
and into the night. 

MARGARET HALL, NEw YorRK Clty. 


Irresistible Renee 


After seeing ‘‘The Eternal Struggle” I shall 
never miss Renee Adoree again. I enjoyed the 
picture very much, considering my evening 
well spent, only bemoaning the fact that it was 
the last showing. 

One thing was a great relief—the hero didn’t 
fall in love at first sight! He even trifled with 
the heroine, not for long though—for who 
could possibly resist the appeal and charm of 
Miss Adoree as the wild, lovable Andree? 

Cor.LIss JORDAN, Boston, MAss. 


A Request 


I am an admirer of Malcolm McGregor, 
Glenn Hunter, Douglas MacLean, Harold 
[ CONTINUED ON PAGE 16 ] 























The Personal Experience of a Woman Who Reduced 
From 190 Pounds to 118 Without Drugs, Medicines, 
Exercise, Starvation, Massage or Any Discomfort. 


AM mailing you two photographs of 
myself, before and after following 
your method,” writes Hazel O’Leary 
(Mrs. Gene Cobb), the charming 
actress of Muncie, Ind. ‘‘ You are at liberty 
to use my name and photos any time you 
see fit in behalf. of what your wonderful 
method has done for me. J wouldn’t take a 
million dollars for the good it has done in re- 
ducing me from 190 pounds down to 118 
pounds. I feel better in every respect, look 
better, and a woman could not ask for more. 
I am very grateful and wish you all the suc- 
cess in the world.” 


To lose 72 pounds, without discomfort, 
without distasteful dieting, exercises or 
drugs does seem almost miraculous. Yet 
the wonderful results from this new method 
are a familiar story to thousands of formerly 
stout people who have benefited from it as 
Mrs. Cobb has done. Indeed, many have 
reduced anywhere from a pound a day to 
ten pounds a week! 


The rate at which you lose your surplus 
flesh is absolutely under your own control. 
If you do not wish to lose flesh so rapidly, 
you can regulate the natural law on which 
the method is based, so that your loss of 
flesh is more gradual. 


Restores Health, Vigor 
and Youthfulness 


Those who have taken off excess flesh 
through this new method have pronounced 
it the most pleasant way of reducing imagin- 
able. They did not starve themselves, load 
their systems with drugs of any kind, or sub- 
mit to the discomforts of strenuous exercise, 
massage, steam baths or any of the futile 
and disagreeable measures usually resorted 
to. And they found that the new system, 
far from being harmful, brought wonderful 
health, and freedom from the indigestion 
and other ailments so common to stout peo- 
ple. The complexion is clearer; the eyes 
brighter; the step more elastic. You regain 
your normal, youthful figure. You feel and 
look like a new person. 

Yet all these marvelous benefits involve 
no change in your daily routine. You con- 
tinue to do things you like and eat the 
food you enjoy. In fact, far from giving up 
the pleasures of the table, you may even 
increase them! 


The Secret of Weight Control 
Explained 


Scientists for years have been trying to 
find the natural law they realized must gov- 
ern the whole system of weight reduction. 
At last, after years of study and research, 
Eugene Christian, world famous food 
specialist, determined a simple fact in 
physiological chemistry that enabled him to 
establish an entirely new—indeed, the only 
safe, certain, easily followed method of 
scientific weight reduction. This important 
fact which he discovered was that certain 
foods, when eaten in combination with cer- 
tain other foods are fattening—but when 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


taken by themselves or in correct 
combination, are non-fattening. 

For instance, if you eat certain 
foods at the same meal they 
are converted into excess fat. 
But if you eat the very same 
foods at different times in different 
combinations they will be con- 
verted into blood and muscle, 
and your excess fat will be used 
up. 

By combining properly the vari- 
ous foods according to Eugene 
Christian’s remarkable method, 
you can not only attain and keep 
a normal weight, you can eat 
many delicious foods which you 
have denied yourself before, lest | 
they increase your weight! 


Send No Money 


Eugene Christian has _incor- 
porated his remarkable discovery 
of the real means of weight control 
into an _ interesting course — 
“Weight Control, the Basis of 
Health.” In order that everyone 
can profit from his work, he offers 
to send the course, without the 
payment of one penny in advance 
to anyone who sends in the cou- 
pon. He feels that the best ad- 
vertising he can get will be from 
those who try his marvelous 
course for themselves and prove 
to their own enthusiastic satisfac- 
tion how effective it is. They 
won’t be able to refrain from men- 
tioning it to their friends. He is 
therefore willing to secure a great 
number of users in the shortest 
possible time in this way. 


Mr. Christian’s Special Offer— 
Why the Coupon Is Worth 
$1.00 to You Now 


Just mail the coupon—no money. The 
coupon will be accepted as worth $1.00 on 
the purchase of the course, the regular price 
of which has hitherto been $1.97. Then 
when the postman delivers it to your door, 
give him only 97c, plus a few cents postage, 
and the course is yours, without the payment 
of another penny! Moreover, if you are not 
entirely satisfied with the course and really 
delighted with the results you get from its 
use, you have the privilege of returning the 
course and your money will be returned at 
once without any quibbling. (Of course, you 
can remit the 97c with the coupon if you 
wish, but it isn’t necessary.) 

Our generous guarantee protects you in 
every way. Either you are so delighted with 
the weight you lose during the ten days’ trial 
that you wish to continue to reduce by this 
simple, safe, agreeable method, or you return 
the course and get your money back at once. 

Why put it off? You can have a beautiful, 
well-proportioned figure—when you can lose 
as many pounds as you wish—and feel abso- 
lutely fit in every way. No trouble. No ex- 
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Miss Hazel O’ Leary (Mrs. Gene Cobb) who is with the Rey 


‘Why Worry’’ Company of Muncie, Ind., before 


after losing 72 pounds by this wonderful method. 


pense. Sit down and fill out the coupon 
without delay. This special price may be 
withdrawn any day. If you act at once you 
gain a valuable secret of health, beauty and 
normal weight that will be of priceless value 
to you throughout your whole life. You 
take no risk—your scales and tape-measure 
tell the story—if you’re not more than 
pleased your money will be refunded in- 
stantly on request. Mail the coupon now. 


Corrective Eating Society 
404 FourthAve., Dept. W-2084, New York 


Corrective Eating Society, Dept. W-2684, 
404 Fourth Ave., New York. 


Without money in advance, you may send me in plain 
wrapper, Eugene Christian's Course on ‘* Weight Control 
—The Basis of Health.’’ You are to accept this coupon as 
worth $1.00 (ONE DOLLAR) on my purchase of this 
course. Therefore when the course arrives I will pay the 
postman only 97c (plus a few cents postage) in full pay- 
ment and there are to be no further payments at any time. 
Although I am benefiting by the special reduced price, I 
retain the privilege of returning this course within 10 
days, and having my 97c refunded if I am not sur — 
with the wonderful results. I am to be the sole judg 


(Please write plainly) 


BE ee eer es ere rer rer CT rere 


eee ee ee ee ee ee ee 


State eae 
(Canadian price $1.00 must accompany order) 





No Money 


In Advance 


This Marvelous 


On FREE Trial! 
Only 10,000 0f these marvelous, instantaneous 
picture-taking and making cameras to 

sent out absolutely on approval without a 
penny in advance just to prove that it is the 
most apr eae » So you ro poy ga 
sation 0 you must send for 1 
of theage. 7 uick! Just think 
of it—the new 


“TAKES 
MAKES 
Finished 
Pictures 


Instantly 


You press the button, drop card in en and inone 
minute take out a perfect, finished postcard ph hoto 234x334 
inches in size, Camera, i tself, is about 4}¢x6x7 inches, 
Loads in “a 16 to — t cards at one time, 

No Films—No Plates—No Dark Room 

Not a bit of the muss and bother of the ordinary kodak 
orcamera, Itis instantaneous photography. Univers 
focus lens produces sharp pictures at stances, 
Pictures develop | and print automatically. Can’t overe 
develop; results simply amazing. 


We Trust You 


No difference who P bs ou are, where you live or what 

your age, we will send you the complete **Mandel-ette”” 
outfit absolutely on approval and giv eyou 10 days to test 
it. Ifnot ee, return fit. ut when you see what 
elegant Fs tures it t py at » quick,so easy. with notrouble 
at all—if you wish to keep it you simply send us 50c per 
week until our special price of only $10.00 is paid. 


Easy Payments—No References 


No red tape of kind. Weekly payments so 

you'll aot ok i ke L Lots of cp men oy tom profits. 
No Experience Required 

Plain instructions and everything complete with outfié 
60 you can begin taking pictures the moment it arrives. 
We guarantee that even a child can operate it. 
eoupon rigttnow. No risk or obligation to keep camera. 
-— The Chicago Ferrotype Co.,== -_ 

2309 W. Erie St., Desk 33 Chicago, tll. 

Send me at once one complete model sas endic. | 

Camera outfit including supply of post cards and in- 















| structions, I e to examine and test it aaa 
and if satisfied keep it and pay you 50c a week ane 
your special Cee of $10.00 is paid. Otherwise 
return it at the end of 10 days. 
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in 2 years” 


says ok Slidell. 
Frank DePries K. ade 
made over $325 profit in one 
day. L. D. Payne averaged 
_ 77 profit for 217 days. 
E. Mendenhall only 
es half time and made 
$100 a week. We need 
more men to sell Super 
Fyr-Fyters to hotels, 
garages, stores, factor- 
ics, schools, homes and 
auto-owners. Ap- 
proved by Under- 





We have a plan 
whereby our active 
workers can get a 
Ford without cost, in 


addition to their big writers. et our 
cash earnings. Get Plan, find out how 
the plan---quick ! to makereal mon- 





ey. Noexperience 
, how to aes orders. 

Good territory going fast—write us today 

The Fyr-FyterCo., 2477] Fyr-Fyter Bldg. : ies 2: 


ff WHY NOT IMPROVE YOUR 
PERSONAL APPEARANCE? 


4 Send for booklet showing photos of Men with 
and without the PERFECT LEG FORMS 
for BOW LEGS and KNOCK-KNEES. Also 
BRACES for childrenfor permanent cure. 


140 N. Mayfield 
Perfect Sales Co. 560. "seme ain: 
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| the whole police force, as usual. 
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‘Brief Reviews of Current Pictures 
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POLIKUSCHKA — Russian Artfilms. —A_ well 
made picture, but morbid and sad. No chance fora 
pleasant evening of laughter here. (December.) 


POTASH AND PERLMUTTER—First National. 
—As funny on the screen as on the stage. Barney 
Bernard and Alex Carr in their original roles. (Nov.) 


POWER DIVINE, THE—Independent.—Another 
Kentucky feud, proving that where there’s love 
there’s hope. ( November.) 


: PREPARED TO DIE—Johnnie Walker.—A good 
idea gone wrong, except for Eddie Polo. (March.) 


PRINCE OF A KING, A—Selznick.—Little 
Dinky Dean is the star and all children and most 
grown-ups willlikeit. ((Jarch.) 


PURE GRIT—Universal.—The Western formula, 


with Roy Stewart heading the cast. (March.) 


PURITAN PASSIONS—Hodkinson.—A screen 


version of ‘‘The Scarecrow,” delicate and fanciful. 
A charming production. ( November. ) 


PURPLE HIGHWAY, ‘THE — Paramount. — 
Rather a silly plot with overdrawn situations. Madge 
Kennedy is sweet as a little housemaid and is mostly 
wasted. (October.) 


RAMBLIN’ KID, 'THE—Universal.—Another 
Hoot Gibson picture, fully up to his amusing and 
interesting standard. (December.) 


RED LIGHTS—Goldwyn.—A corking good mys- 
tery picture. Excitement and thrills. (November.) 


RED WARNING, THE—Universal.—Even Jack 
Hoxie gets out of breath keeping up with the story in 
thisthriller. (February.) 


RENDEZVOUS, THE—Neilan-Goldwyn. — The 
love story of an American soldier and a Russian prin- 
cess, delightfully produced by Marshall Neilan. 
(March.) 


RENO—Goldwyn.—Rupert Hughes’ argument for 
a uniform divorce law. Interesting for adults. 
(March.) 


RESTLESS WIVES — Commonwealth. — Hard- 
working husbands, bridge-playing wives and other 
conventionalities. (March.) 


RICHARD THE LION-HEARTED—Associated 
Exhibitors.—Wallace Beery is a two-fisted, meat-eat- 
ing King Richard. The boys willloveit. (January.) 


RIGHT OF THE STRONGEST, THE—Zenith. 
—A story of the Alabama hills with E. K. Lincoln in 
leading role. Good entertainment. A great fight be- 
tween Lincoln and George Siegmann. (December.) 


ROSITA—United Artists —The picture is as 
dainty and charming as the star—Mary Pickford— 
herself. One of the best. (November.) 


ROUGED LIPS—Metro.—Charming Viola Dana 
as a good little chorus girl is delightful. The picture 
starts slowly, but gathers speed. (November.) 


ROULETTE—Selznick.—A good cast wasted inan 


improbable story. (March.) 


RUGGLES OF RED GAP—Paramount.—A high- 
ly amusing comedy, the locales being a Western 
“cow town’’ and a Hollywood Paris. (November.) 


RUNNING WILD—Educational.—A comedy film 
built around the game of polo. Hated rivals on 
opposing teams. ( November.) 


SALOMY JANE — 
famous story ma.ue 
Jacqueline Logan makes it worth while. 


SATIN GIRL, THE—Apollo.—Lady crook fools 
(February.) 


aramount.— Bret Harte’s 
into an ordinary Western. 
( November.) 


SCARAMOUCHE—Metro.—One_ of. the great 
pictures of the year. The acting of Lewis Stone and 
Ramon Novarro, and the direction of Rex Ingram 
have turned out a masterpiece. Don’t miss it. 
(December.) 


SECOND-HAND LOVE—Fox.—A picture. of 
small town life for the small town. Buck Jonesina 
Charles Ray role. (November.) 


SECRETS OF LIFE, THE—Principal Pictures.— 
The private lives of bees, ants and bugs laid bare bya 
new photographic process. Very interesting. (Nov.) 


SHADOWS OF THE NORTH — Universal. — 
William Desmond as a miner who fights off claim 
jumpers. Happy ending, after a good fight. (c- 
tober.) 


SHATTERED REPUTATIONS—Lee Bradford. 
—Mediocre picture, artificial, badly acted. (Nov.) 


SHEPHERD KING, THE—Fox.—An interesting 
story of David the Psalmist, done by a capable 
Italiancompany. (Februery.) 


Every advertisement in PHOTOPLAY MAGAZINE {is guaranteed. 


SHIFTING SANDS—Hodkinson.—Desert stuff’ 


camels against the sky and such things. (December.) 


SILENT COMMAND, THE—Fox.—A story of 
the navy. Propagandatype. A good narrative of the 
sea, well told. ( November.) 


SILENT PARTNER, THE—Paramount.—An in- 
teresting story, well done except that the suspense is 
not well sustained. (November.) 


SIX-CYLINDER LOVE—Fox.—A_ light and 
amusing comedy, well handled, with Ernest Truex 
doing excellent work. (February.) 


, SEX DAYS—Goldwyn.—Lovely Corinne Griffith 
in a unique and absorbing story. Lots of excitement 
and a remarkably good cast. (November.) 


SIX-FIFTY, THE—Universal.—A train wreck 
near the old homestead sends wife to the city to see 
life. But she comes back. ( November.) 


SKID PROOF -Fox.—A racing picture after the 
style that Wally Reid made famous. Crooked driver, 
honest boy takes his place. (October.) 


SLAVE OF DESIRE—Goldwyn.—Balzac’s ‘“‘The 
Magic Skin” in celluloid. Rather vague, but Bessie 
Love and Carmel Myers are good. (February.) 





SOCIAL CODE, THE—Metro.—A “find the 
woman” melodrama with Viola Dana as a society 
butterfly and not so good as usual. (November.) 


SOFT BOILED—Fox.—Tom Mix and Tony ina 
new type of comedy. Slight story, but plenty of 
action. (October.) 


SONG OF LOVE, THE—First National.—Norma 
Talmadge as an Arab dancing girl and very much 
worth while seeing. (March.) 


SOUTH SEA LOVE—Fox.—Shirley Mason is 
good ina mediocre and unconvincing story. (Feb.) 


SPANISH DANCER—Paramount.—Pola Negri’s 
best American-made picture. A proof that the faults 
in ‘Bella Donna”’ and ‘‘The Cheat’? were not hers. 
Her performance as the gypsy girl remarkably good, 
as is Antonio Moreno’s. (December.) 


STEADFAST HEART, THE—Goldwyn. — Al- 
though the story is rather improbable, the capital 
acting of little Joseph Depew makes it worth while. 


(March.) 


STEEL TRAIL, THE—Universal.—A serial about 
the building of a railroad, interesting and full of 
thrills. (October.) 


ST. ELMO—Fox.—A novel of the time of our 
fathers which makes a picture of same era. Attempt- 
ing to modernize the story has not helped it. (Oct.) 


STEPHEN STEPS OUT—Paramount.—The first 
and only picture of Douglas Fairbanks, Jr., for Para- 
mount. And pretty good at that. (February.) 


STRANGERS OF THE NIGHT—Metro.—A fine 
picture in every way. Even better on the screen than 
as “Captain Applejack”’ on the stage. (November.) 


SUPREME TEST, THE—Renown.—The country 
boy in the wicked city, the mortgage on the farm and 
therest. (March.) 


TAILOR, THE—Fox.—An Al St. John comedy 
with the usual slapstick stuff, but also with some of 
the clever mechanical effects he always has. (Dec.) 


TEA WITH A KICK—Asso. Exhibitors.—The 
only feature is Stuart Holmes as a comedian and he’s 
pretty awful. ( November.) 


TEMPLE OF VENUS, THE—Fox.—A mixture of 
a lot of box-office drawing cards. Jazz, scantily clad 
nymphs, and a weak love story. (January.) 


TEN COMMANDMENTS, THE—Paramount.— 
One of the greatest pictures ever made. A wonderful 
entertainment and a marvelous sermon. The color 
prologue wondrously fine. (February.) 


THIS FREEDOM—Fox.—An Engilsh company, 
headed by Fay Compton, makes the Hutchinson 
story fairly entertaining. (February.) 


THREE AGES—Metro.—Buster Keaton in the 
stone age, the Roman era and the present. It has its 
good spots. ( November.) 


THREE MILES OUT — Kenna. — Madge Ken- 
nedy and a lot of rum pirates provide plenty of laughs. 
Good entertainment. (March.) 


THRILL CHASER, THE—Universal. — Hoot 
Gibson goes to Hollywood and thence to Arabia, 
becominga sheik. (February.) 


THROUGH THE DARK—Cosmopolitan.—A 
Boston Blackie crook story, dealing with the re- 
demption of a man through a woman's faith.— 
(March.) 

[ CONTINUED ON PAGE 16 ] 
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New Kind of Girdle 
Makes You Zook Thin 
While Getting Thin! 


Waist and hips look inches thinner the moment you 

put on this new kind of girdle and, best of all, it actually 

removes fat while you dance, wall play or vials Pro- 

duces same results as an expert masseur—yet does it 
so gently you hardly feel it. 




























HINK of it! No more heart-straining exercises—no more disagreeable 
starving diets—no more harmful medicines—no more bitter self-denials! 
This new scientific girdle ends all need of that forever! The moment you put 
it on, the bulky fat on waist and hips seems to vanish and your body becomes 


erect, graceful, youthfully slender! And then—with every step you make, 
with every breath you take, with every little motion, this new kind of girdle 


gently massages away the disfiguring, useless fat—and you look and feel years 


younger! 
Gives You With Comfort 
Fashion’s Straight Boyish Lines 
Takes the Place of Stiff Corsets 


Now you can wear the stylish, becoming — the entire body! Particularly around the ab- 





clothes your heart desires—without worry- domenand hips, this gentle massage is so ef- 
ing about your figure. ‘You don’t have to _ fective that it often brings about remarkable 
wait until the fat is gone in order to ap- reduction in weight in the first few days. 

pear slim. You can look more slender at Those who have worn it say you feel like 
once—without stiff, harm- a new person when you put 


ful corsets of anv kind. on the Madame X Reducing 
7 Girdle. You'll look better and 


Pi: fag ston pep a Reduces Waist and feel better. You'll besurprised 
or e er Hips Instantly how quickly you'll be able to 
x Reducing Girdle, you walk, dance, climb, indulge 
get a stylish, graceful ap- in outdoor sports. 
pearance instantly and ac- Many say it is fas 
tually get thinner every for constipation 
day. which is often present 
in people inclined to 
be stout. For besides 
driving away excess 
flesh the Madame X 
Reducing Girdle sup- 
ports the muscles ot 
. 4 the back and sides, 
Without Girdle With Girdle thus preventing fa- 
tigue, helps hold in 





Reduces Fat 
Day by Day 


No matter how many 
other reducing methods 
you’ve tried without re- 
sults; no matter how heavy 

















your waist and hips may ere et ee a their proper place tne internal 
be i the Madame X Re- of the day to reduce your excess fat. organs which are often mis- 
ducing Girdle is guaranteed placed in stout people—and 
to make them look inches thus brings renewed vitality 


thinner—instantly—and to gradually and and aids the vital organs to function normally 


gently take off the fat itself. again. pip apc a yr = 

The Madame X Reducing Girdle is nen en Sey ee ee . 
built upon scientific massage principles Free B ooklet Tells All ps yada bang tony a agen 
which have caused reductions of 5, 10, You can’t appreciate how marvel- a ot steaanaaaimaies 
20, even 40 pounds. It is made of the most ous the Madame X Reducing Girdle | Thompson Barlow Co., Inc., 


resilient Para rubber—especially designed _ really is until you_have a complete Dept. G-184 
for reducing purposes—and is worn over description of it. Send no money in | 404 Fourth Ave., New York 
the undergarment. Gives you the same advance—just mail the coupon and Please send me, without obligation, free de- 


slim appearance as a regular corset—and _!¢afn all about this easy and pleasant | scription of the Madame X Reducing Girdle 


: : : _ way of becoming fashionably slender. A 
without any discomfort. Fits as snugly yqait the coupon now and you'll get a | ao details of your special reduced price 


as a kid glove—has garters attached—and fl] description of the Madame X Re- r 
so constructed that it touches and gently ducing Girdle and our reduced price, | Name......00...00ccceececeeceueeeeeuee. 
massages every portion of the surface con- _ special trial offer. | 


tinually!' The constant massage causes a DAMN ssid sere ceaensto vert ee 
more vigorous circulation of the blood, not Thompson Barlow Co., Inc. | 
only through these parts, but throughout - Dept. G184 404 Fourth Ave, New York | City............2..000005. | a Ora 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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HOW | 
GOT THIN 


Lost 50 Pounds in Eight 
Weeks this Easy Way 


No Diets—Dangerous Drugs— 
Exercises, or Absurd Creams 


If you are one of many who has tried 

everything to reduce without success 
if you are suffering froma weak 

heart, high blood pressure, tired 

feeling, shortness 

of breath, all due 

to obesity, AT 

LAST YOU 

CAN BE RE- 

LIEVED. Ifyour 

figure is such 

that you areembarrassed 

to appear in public with 

your husband or your 

smart-looking slender 

friends, you can now en- 

tertain new hopes. Per- 

haps it is your bust, your 

thighs or your arms that 

you want to reduce, or 

maybe only one or two 

rolls of fat have lately ap- 

peared? Whatever your 

case may be, if you want 

to reduce only certain 

parts of your body or if 

you are 10 pounds too 

heavy or 100 pounds, you 

owe it to yourself to in- 

vestigate this new discov- 

ery, with which I myself re- 

duced from 180 pounds to 

130 pounds in eight weeks 

and greatly improved my gen- 

eral health and appearance. 

From experience I know how 

many worthless things you 

have tried in the past and in 

the effort to help you regain 

stenderness without being 

again disappointed, I have decided 

to send ABSOLUTELY FREE OF CHARGE to 

everyone who mails coupon below full details about 

this new discovery together with exact directions 

I followed to reduce 50 pounds. 


MAIL FREE COUPON TODAY 
“MADAME ELAINE, 1819 Broadway, 
Dept. 171, New York City 


Send me Free of Charge full information on the French 
discovery for the relief of Excessive Fat. 











*‘T hear you. I can hear 

now as well as anybody. 

‘How’? With the MORLE 

PHONE. I've a pair in my ears 

now, but they are invisible. { 
would not know I had them in 

myself, only that I hear all right.” 
The MORLEY PHONE for the 


DEAF 


is to the ears what glasses 
areto the eyes. _ In- 
visible. comfortable, weight- 
less and harmless. Anyone 


can adjust it. Over 100,000 sold. Write for booklet and testimonials 
THE MORLEY CO.,Dept.789, 10S.18th St. Phila. 


| @ELL US YOUR 
DPARE TIME; 


Es. 
ett Steady Work Display Cards for us. 


wloMesl@B NO EXPERIENCE NECESSARY. 
SRM Wilt ee rei cia asc grrespondence. 
at howe MAMAS oor 
We want a fourth 
verse for our 


$500 CONTEST f:sr'8t 


al J ty 
Arm;.” £500 will be paid to the writer of the best one 
submitted. Send us your name and we shall send you 
the words of the song and the rules of this contest. 
Address Contest Editor, World M. P. Corp., 245 W. 
47th St., Dept. 752B, New York, N. Y. 








Brief Reviews of 


Current Pictures 





| 
| 


THUNDERGATE—First National.—Convention- 
al story with scenes in China. Owen Moore good. 
(March.) 


THUNDERING DAWN— Universal.—A story of 
Java with some tremendous and unusual effects. A 
picture that should be seen, but hardly for the family. 

(December.) 


TIGER ROSE—Warner _ Brothers.—Excellent 
| adaptation of the stage play, with Lenore Ulric in her 
original role. (February.) 


| TIMES HAVE CHANGED—Fox.—Not much of 





a picture, with William Russell as star. Conven- 

tional and good for the family. (December.) : 

TIPPED OFF—Playgoers.—Mixed-up melodrama 

| with Chinese crooks, missing necklace and the rest of 
it. (December.) 


TO THE LADIES—Paramount.—A joyous enter- 
tainment and—incidentally—Director James Cruze’s 
fourth successive hit. (February.) 


TO THE LAST MAN—Paramount.—A real, red- 
blooded Western, filled with fights and other exciting 
episodes. ( November.) 


TRILB Y—First National.—A careful and artistic 
production of the Du Maurier romance with Andree 
Lafayette, the French actress, as star. (October.) 


TWENT Y-ONE—First National.—The 1924 mod- 
|el of Richard Barthelmess in an interesting, but not 
| great, picture. (February.) 


UNCENSORED MOVIES—Pathe.—Will Rogers 
| impersonates a lot of other stars and isn’t very funny. 
| (February.) 


UNDER THE RED ROBE—Cosmopolitan.—A 
costume picture of the Louis XIII period, beautifully 
mounted and costumed, but a bit draggy. (January.) 


UNKNOWN PURPLE, THE — Truart. — Less 
‘thrilling than the stage version but nevertheless 
worth seeing if you like suspense. (February.) 


UNSEEING EYES—Cosmopolitan.—A splendid 
picture—if you like snow. (January.) 


UNTAMABLE, THE—Universal.—Gladys Wal- 
ton as a victim of a dual personality. Rather inter- 
esting, but inclined to be morbid. (November.) 


VICTOR, THE — Universal. — Rather obvious 
| story of titled Englishman, stranded in New York, 
and his love affair with a good little actress. (October.) 
| VIRGINIAN, THE—Preferred.—Owen Wister’s 
| famous novel made into an exceptionally good West- 

ern. (January.) 


WAY MEN LOVE, THE—Grand-Ashur.—This 
| picture starts well, but gradually dwindles. The title 
is tricky. (January.) 


WEST OF THE WATER TOWER—Paramount. 

—An exceptionally good picture, in spite of the 

| cutting and changing of the story, made necessary by 
|censorship. (March.) 


WHEN LAW CAME TO HADES—Capital.—A 
| shadow of ‘‘The Covered Wagon.”’ Trite story of old 
| plainsman and abandoned baby. (December.) 
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Lloyd, and Richard Barthelmess. Also, Mary 
Astor, Madge Bellamy, Betty Compson, 
Marion Davies, the Gish sisters, Corinne 
Griffith, May McAvoy, Patsy Ruth Miller, 
Colleen Moore, Marie Prevost, and the Tal- 
madges. 

Why don’t you give us more of them in 
your magazine? 

GoLpIE Lazarus, BELINGTON, W. VA. 


Vive Lafayette 





uM j 
Detroit, Mich, | 


Hooray! Gid-de-ap, Napoleon, at last we 
pec caught someone! Tell us all about the 
beauty, the one that plays Trilby in “Trilby.” 
She makes the rest look like a pile of mud pies. 
Is that all her own, that golden hair—and are 
|those cameo features just natural? We are 
| not used to having them come as pretty as that. 


| [ CONTINUED FROM PAGE 14 ] 


WHEN ODDS ARE EVEN—Fox.—William Rus- 
sell wins the mine and the pretty girl again. (Feb.) 


WHERE IS THE WEST?—Universal.—A pic- 
ture for the small boys. They will love it. (Nov.) 


WHERE THE NORTH BEGINS—Warner 
Brothers.—Rin-tin-tin, the dog star, does his stuff 
again. It’s a pity some of the two-legged players 
can’t be as consistent. (November.) 


WHIPPING BOSS, THE—Monogram.—Based 
on the peonage system. Tells brutal truths but is 
unpleasant. (February.) 


WHISPERED NAME, THE—Universal.—Inter- 
esting and full of action, with Ruth Clifford doing 
excellently. (March.) 


‘WHITE SISTER, THE—Inspiration.—Another 
triumph for Lillian Gish, shared by Henry King, the 
director. As a whole, excellent. (November.) 


WHITE TIGER—Universal.—A crook story with 
plenty of thrills and a conventional ending. (Feb.) 


WHY ELEPHANTS LEAVE HOME — Pathe. — 
Interesting film of trapping of elephants. (February.) 


WHY WORRY ?—Pathe.—Another Harold Lloyd 
laugh-maker. This time, aided by a giant, Mr. Lloyd 
quells a Central American revolution. (November.) 


WIFE’S ROMANCE, A—Metro.—Clara Kimball 
Young as a love-hungry wife in an improbable story. 
Not for the family. (December.) 


WILD BILL HICKOK—Paramount.—W. 5S. 
Hart’s return to the screen in a picture filled with 
gunplay and other stunts his admirerslike. (Feb.) 


WILD ORANGES—Goldwyn.—An interesting 
and gripping picture, based on Hergesheimer’s weird 
story of fear. (March.) 


WILD PARTY, ‘THE — Universal. — Gladys 
Walton as a young newspaper woman who gets 
tangled in libel suits, jail sentences and a lot of 
things. (December.) 


WOMAN OF PARIS, A—United Artists.—Prob- 
ably the most perfectly directed picture ever screened. 
Another proof of the genius of Charles Chaplin, who 
produced and directed it. Not forchildren. (Dec.) 


WOMAN PROOF—Paramount.—Thomas Mei- 
ghan in a George Ade story, cut to fit and therefore 
entertaining. (January.) 


WOMAN TO WOMAN—Seliznick.—Betty Comp- 
son, always charming, in a picture that grown-ups 
willlike. (February.) 


YESTERDAY’S WIFE—Apollo.—Conventional 
triangle story with nothing new. (February.) 


YOU ARE IN DANGER — Commonwealth.— 
Good little country boy in big city. Doesn’t tell nor 
mean much. (January.) 


ZAZA—Paramount.—A very interesting picture 
which gives Gloria Swanson a chance to prove that 
she is one of the leading screen actresses. (Dec.) 
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Brickbats and Bouquets 


[ CONTINUED FROM PAGE 12 | 


Andree Lafayette is a winner! You people 
seem to be very stingy with your news about 
her. 

REx TRAYNOR, SEATTLE, WASH. 


*“*Banzai’’ for Sessue 


As soon as PHOTOPLAY MAGAZINE comes out 
each month I read “Brickbats & Bouquets.” 
Often as I scan those pages I see nothing at all 
about that most wonderful of artists, Sessue 
Hayakawa. Why? I have never had another 
favorite, myself, since I saw his first picture, 
“The Typhoon.” I understand he is now 
making a picture in France, and I hope to see 
it released in the United States. I trust 
he will be able to secure good strong stories, 
for weak vehicles were his only handicap in 


the past. 
ALTHEA THORNTON, NEw York City 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Your Own Initial on Every Piece 


Just mail the coupon—not one cent now—and Hartman, the Largest Home Furnishing 
Concern in the World, will send you, transportation charges prepaid, this wonderful, genu- 
ine Wallace 82-Piece Silverware Set and with it, absolutely FREE, the handsome 7-Piece 
Luncheon Set. When goods arrive, make the first payment of only $2.00 on the Silverware 
Set alone. Pay nothing for the Luncheon Set—it is FREE. Use both sets 30 days on Free 
Trial, and if not more than delighted, send them back and we will refund your money 
and pay transportation charges. If you keep the Silverware Set, pay a little every month. 
Keep the Luncheon Set as a gift from Hartman. 


Your Initial on Every Piece—Beautiful “Briar Rose” Pattern 


Positively exquisite! A set you will be proud to useonany and all occasions. You know what the name WALLACE 
stands for on silverware. You know that the quality and workmanship of this nationally famous product is the 
very finest obtainable. This beautiful “Briar Rose’’ pattern is one of the most popular ever produced, and the set 
pictured here is extra heavy silver-plated, guaranteed for 10 years’ service. 32 pieces, including 12 Teaspoons, 
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12Teaspoons, 6Tablespoons 
Set Includes 6 Knives, 6 Forks, 1 Butter Knife, 1 Sugar Shell. 


No Money Down! 








IMPORTANT! 


This set is genuine silver-plated, guar- 
anteed for ten years. It is not nickel 
silver. Beware of cheap imitations! 











Tablespoons, 6 Knives, 6 Forks, 1 Butter Knife, 1 
FREE Bargain 
Catalog 


6 
Sugar Shell. When your set arrives, examine it care- 
fully. Notice the handsome finish—none more beau- 
Over 300 pages (of which 
68 are in actual colors) of 













the world’s greatest bar- 
gains in home furnish- 
ings; jewelry; also farm 
implements and acces- 
sories, etc.— all sold on 
easy monthly payment 
terms and 30 days’ free 
tri 


rial, 
FREE Gifts 


This book explains 
how you get glass- 
ware, jewelry, table 
linens, etc., Free 
with purchases. 
Send today. 

"Let Hartman Feather YOUR Nest” 


HARTMA 


wy 


santo BUY 
‘ie 


tiful. Even in much higher-priced sets of solid silver- 
Ware, you can find no more pleasing design. 


FRE 


Not one cent to pay for the handsome 
7-Piece Luncheon Set _—i above. It 
comes to you with the Silver Set absolutely 
Free—a gift from Hartman. 
a large 36-inch centerpiece and six 12-inch 
doilies tomatch, All of celebrated ‘‘Indian 
Head”’ linene with dainty scalloped edges 
embroidered in colors. A set that adds 
much charm to your luncheon service. 
Take advantage of this offer. Send today. 


Set includes 











This Bargain Set 
Guaranteed for 10 Years 
This amazing offer proves that Hart- 
man gives the world’s most liberal 
terms and the greatest values in 
dependable merchandise. Send no 
money with order, Pay only $2.00 
on arrival for the Silverware Set. 
Nothing to pay on the Luncheon Set 
either now or later. Then, if after 
80 days’ trial you decide to keep the 
silverware, pay a little every month. 

Order by No. 317FMA39. 
Price for Silverware Set,$9.85. 
No money down. $2 on arrival. 

- Balance $1.50 monthly. 
7-Piece Luncheon Set is FREE. 





FURNITURE & CARPET CO. 


Dept. 6299 feoyricht, 1924. by Chicago 
rid 


Largest Home Furnishing Concern in the Wo 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Mail the Coupon Now! 





FURNITURE & CARPET CO. 
t HARTMAN Dept. 6299 Chicago, Ill. 
Send the - _ 
32-Piece Silverware Set Print Initial 
| No. 317FMA339, Price $9.85, | You WantHere 
as described, and with it the 7-Piece Luncheon 


Set. I will pay $20n arrival. Luncheon Set is 

REE. Iam to have 30 days’ Free Trial. If 
not satisfied, I will ship both sets back. If I 
keep them, I will pay you $1.50 monthly until 
the price of the Silverware Set, $9.85, is paid. 
Title remains with you until final payme:.. .» mede. 














R. F. D., Box No. 
or Street and No. . = 





| OWN stro ssc caceecwnueenddsaedawnases PO eee ene eee 
| Occupation of Head of Household -...-.-......--.----.---------« 
i How long have you lived at your present address? ......----. _ 
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“BACTERIA and parasites, 
carried by dust into the 
pores of the skin, cause blem- 
ishes. To free your skin from 
blemishes use the special 
Woodbury treatment given 
below.”’ 





lemishes y 
are directly caused by infection 





from dust - - Guard against them 





by the right cleansing treatment ! 


YOu know how easy it is to catch cold 
when you are tired or run down. 

In the same way, any condition that 
lowers your general vitality makes your skin 
more susceptible to blemishes. (Anemia 
or digestive disturbances are often associ- 
ated with this trouble.) 

But the direct cause of blemishes is local 
infection from bacteria and parasites 
carried by dust in the air. 

To free your skin from blemishes use 
this treatment every night, and see how 
wonderfully helpful it will prove: — 

just before you go to bed, wash in 

your usual way with warm water and 

Woodbury’s Facial Soap, finishing with a 

dash of cold water. Then dip the tips of 

your fingers in warm water and rub them 

on the cake of Woodbury’s until they 

are covered with a heavy, cream-like 

lather. Cover each blemish with a thick 
coat of this and leave it on for ten min- 
utes, then rinse very carefully, first with 
clear hot water, then with cold. 
Use this treatment until the blemishes 
have disappeared, then continue to give 
your face, every night, a thorough bath in 
the regular Woodbury way with Wood- 
bury’s Facial Soap and warm water, ending 


with a dash of cold water. In this way 
you can guard against a reappearance of 
the blemishes. 

Special Woodbury treatments for each 
different skin need are given in the book- 
let ‘A Skin You Love to Touch,’’ which is 
wrapped around everycake of Woodbury’s 
Facial Soap. 

Get a cake of Woodbury’s today—begin 
the right treatment for your skin tonight! 

A 25-cent cake of Woodbury’s lasts a 
month or six weeks for general toilet use, 
including any of the special Woodbury 
treatments. Woodbury’s also comes in 
convenient 3-cake boxes. 


Send 10 cents for a trial-size set of three 
famous Woodbury skin preparations 
THE ANDREW JERGENS ce: 
504 Spring Grove Ave., Cincinnati, Ohio 
For the enclosed 10 cents—Please send me a miniature set of 
the Woodbury skin preparations, containing: 


A trial size cake of Woodbury’s Facial Soap 

A sample tube of Woodbury’s Facial Cream 

A sample box of Woodbury’s Facial Powder 

Together with the treatment booklet, ‘‘A Skin You Love to Touch” 
_ If you live in Canada, address The Andrew Jergens Co., 

Limited, 504 Sherbrooke St., Perth, Ontario. English Agents: 

H. C. Quelch & Co., 4 Ludgate Square, London, E. C. 4. 


Cut out this coupon and send it to us today 





























Copyright, 1924, by The Andrew Jergens Co. 
\ hee 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 












Ph/oto Plays 
W PIAULES 









; = 


- Seal 


SSRs 


<a * 4 < 


a2 


a.” 





~~ hes > w “ Pad 
am : en oid 2 
Ri en TT ald ones 


At A 
; «££, 
‘ TY ww ee erry 





BETTY JEWEL sobbed 
herself past the door- 
man, and into the presence 
a of the critical D. W. 
| Griffith. That happened 
not so many months ago— 
now she's a leading lady. 
Betty was convent bred 
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CORINNE GRIFFITH scored a great personal triumph in “Black Oxen’s” most difficult 
role. And now she’s to appear as the loveliest flower in “Lilies of the Field.”’ But she 


is perhaps most charming in a home setting. One of the screen's great beauties 





[Ts HARD for Barbara LaMarr to look domesticated—even with the aid of a fireplace 


and a linen smock. The Mona Lisa at her elbow gives her away! She came into her own 
with the “Eternal City.” Now she’s a star as The Lady that's known as Lou 





FROM the ‘‘Follies” to the enviable position of Dick Barthelmess’ leading lady. And now 


so much in demand that she can afford to be choosy in the matter of contracts. Dorothy 
Mackaill is refreshingly different—in looks and personality. English and proud of it 





@. : 


“DOWN TO THE SEA IN SHIPS,” that whaling classic, brought Clara Bow to the 
fore. Corinne Griffith, with whom she played in “Black Oxen,” predicts stardom 
for her—and soon. All flapper—-pert, naughty, and adorable! A Wampas best bet 





Lowell Sherman oscillates between the Adolph Menjou justified his French name 
screen and the stage. But he is conceded by making a real hit in Chaplin's “A 
to be one of the really great actors Woman of Paris.” 


Seely / — Pach Bros. 
Eddie Phillips is a nice boy—but they will insist upon Ricardo Cortez has that Valentino look. Probably his 


casting him as an underworld character! He plays another Latin blood—for he’s a Spaniard. With Gloria in 
crook in ““Through the Dark” her two latest pictures 





Ben Lyon is to appear in ‘Painted Oscar Shaw got off to a splendid motion 
People, opposite Colleen Moore. Before picture start by his work in “The Great 
that it was “Flaming Youth” White Way” 


Evans. aia ee _ | Apeda 

Lloyd Hughes will be featured in Rafael Sabatini’s Ronald Colman made his first appearance in pictures 

“The Sea Hawk.” His first costume picture—after a opposite Lillian Gish in “The White Sister.” He will be 
series of modern leads with ‘Lillian, again, in ““Romola”™ 
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“I! wonder,” wonders Sally 
Jollyco to herself, “if I shall 
ever be as lovely as Cousin 
Joan.” 

Fancy charming Sally won- 
dering that! 













The plain truth about soap and beauty 





“Look, Sally,” smiles Cousin Joan, 
who has just returned from Capri, 
Cannes, Naples and points South. 

“Why, Cousin Joan, you didn’t 
get Guest Ivory abroad!” 


“No, my dear —this is the last cake 
but one hace the carton you gave 
me before I sailed. That gift was 
worth all the flowers and candy, be- 
cause I used it constantly. All the 
time | was away I didn’t find any 
soap I liked as well.” 


N these days of promised 

“soap-magic,” women are 

often surprised to learn 
that, whatever a soap may 
claim, the utmost it can do for 
their complexion is to cleanse 
it safely. No more! . 


This simple truth prevents 
delusions about soap claims 
and goes to the very heart of 
the whole soap subject. 


Dr. William Allen Pusey, 
perhaps the best known au- 
thority in America on the care 
of the skin, says that soap’s 
function is to cleanse—not to 
cure or to ‘transform. Fur- 
ther, he recommends, as the 
most effective method of 
achieving and maintaining a 
lovely skin, simple daily washing 
with warm water and pure soap, 
followed by a rinsing in cool or 
cold water. If you have a dry 
skin, use a small amount of 
cold cream. 


Among all soaps, quite re- 
gardless of cost, Ivory is usually 
first choice for such a method, 
because Ivory has for genera- 
tions been distinguished for 
purity and gentleness. Doc- 
tors recommend it for babies. 
Hospitals find it almost indis- 
pensable. Millions of women 
have used it to achieve and 
maintain a beautiful skin. It 
contains neither coloring mat- 
ter nor medicaments. It is 
pure soap. 


And we now offer you Guest 
Ivory —a dainty new cake of 
Ivory, especially designed for 
the face and hands — charm- 
ing in dress, convenient for 
slim fingers, and fitting in 
every way to grace the wash- 
stands of fastidious women. 
Guest Ivory is truly as fine a 
soap for the skin as can be 
bought, yet its modest price is 
five cents. 

PROCTER & GAMBLE 
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Speaking of Pictures 
By James R. Quirk 


HE Ohio board of censors is hereby handed the idiocy 
prize of the month. There was considerable competition 
by the Pennsylvania Association for the Protection of 
Morons, but in all fairness the solid ivory medal must 
go to Ohio. They objected to the intimation that in France 
a man might call on a lady and find a supply of clean hand- 
kerchiefs for his personal use in her boudoir. But they wanted 
to be reasonable. So they permitted Chaplin’s ‘““A Woman 
of Paris” to run for one week. Then to the boneyard. There’s 
a brilliant compromise for you. Perhaps they thought the 
people of Ohio were too thick to get the point in one week. 


| HE radio is going to put theaters out of business again. 
4 This time a Washington inventor claims to have devised a 
method of broadcasting moving pictures direct from the studios 
as the action takes place. He overlooks the trivial objection 
that it sometimes takes a year to finish the picture at the rate of 
thirty feet a day. It’s a great claim anyhow, and if he doesn’t 
look out some motion picture producer will hire him to write 
some advertisements for those super-special-spectacle produc- 
tions. 


HE radio is in a way a twin brother of the pictures. It 

broadcasts entertainment and information. But the fact 
remains that folks like some place to go once in a while. What 
a life this would be if all the needs of our body and mind were 
broadcast right into the front parlor! It would put more than 
the motion picture theaters out of business. 


ERE are the little imitators following right in on “‘The 

Ten Commandments.” In the trade papers the Artclass 
Pictures Corp. advertises, “‘ ‘After Six Days,’ Featuring Moses 
and The Ten Commandments.” ‘The greatest cleanup this 
business has ever known,” “more favorable comment than has 
ever been accorded a picture,” are other modest statements. 
Boy, pass this advertisement the garlic wreath of veracity. 


LE to the time of going to press Rudolph and the Famous 
Players Company are getting along together like a couple 
of D. W. Griffith’s doves in a love scene. He’s hard at work at 
the Long Island studios on ‘‘ Monsieur Beaucaire,”’ and from 
all indications it will be a wonderful picture, a veritable riot of 
beauty and color. Lois Wilson is playing the queen of Louis 
XV, and such a queen. Bebe Daniels is the Princess de Bour- 


bon-Conti, Lowell Sherman is the king. Then there’s Helene 
Chadwick, Betty Carsdale, Yvonne Hughes, Florence O’Deni- 
shawn, and scores of other beauties. Ladies, take my tip, and 
don’t let your husband see this picture. It’s going to be hard on 
happy homes. And while I am about the work of preserving 
the American home, husbands, steer the wife away from it too. 
“The Sheik”’ was a dead one compared to the way Rudy looks 
in this home wrecker. 


HERE ought to be a law against beautiful women and 

handsome men appearing on the screen. A middle west 
preacher complains that the movies are one of the greatest 
causes of divorce. Of course this objection would be entirely 
removed if all the heroines and heroes were dowds and slobs. 


VAUDEVILLE artist tells of meeting a singularly beauti- 

ful and dumb young movie star who had just returned 
from abroad at a party. When he asked her about her im- 
pressions of Europe, she said, “‘ France is lovely. You should 
hear the Pheasants singing the mayonnaise while the Los 
Angeles were ringing.” 


BRAHAM LINCOLN, a really splendid picture, is a 

fluke in New York, and will be a failure all through the 
country unless they do some fast and effective exploitation 
to tell the public about it. The Rockett boys made a picture 
to be proud of, but they do not know how to sell it to the public. 
They committed the mistake of bringing it into New York 
on “rubber heels.” 

Here was a picture worth making a noise about. The critics 
raved about it, and the producers ordered an extra supply of 
‘“‘standing room only” signs and sat back. Over the theater 
they proclaimed it as ‘the greatest motion picture ever made.” 
What a shame to damn it with such a meaningless bromide. 
Take it down, boys, take it down. That will crowd the theater 
about as fast as an inscription from old Tut’s tomb. 


17 Nig can be relied upon to pull boners with regularity. 
They are going to make a new production of “‘ Revelation”’ 
with Viola Dana in the réle in which Nazimova made her great- 
est screen hit. And what a performance it was! The picture, 
as you may remember, was made from Mabel Wagnall’s ‘The 
Rosebush of a Thousand Years.” Viola is a clever little actress, 
but Nazimova’s classic performance will be hard to follow. 
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Nita Naldi has been called the most exotic, the most bizarre personality in pictures. But, off the 
screen, she is intensely human—and delightful. Honest, exceedingly without pretense, and with such 
a sense of humor! One of the few people who can really claim New York City as a birthplace, she 
came to prominence via the Century Roof. Then the “Follies,” musical comedy and the silver sheet. 
She had her first real chance in “ Blood and Sand”’—since then her path to fame has been a glory road! 
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W hat Men HaveTold Me 
About Other Women 


A story that every wife should read 


SHALL always claim that it is not my fault that I have 

these eyes and this hair. I was born with them and while 

peroxide might change the hair, nothing can be done about 

the green eyes that slant after the Chinese fashion. Since 

I was fifteen, people have considered that I must be wicked on 

account of my coloring. However, I suppose I shouldn’t com- 
plain because it has enabled me to make my living. 

Combine my coloring and general contour, which is also the 


By Nita Naldi 


there’s nothing new beneath the sun, and a lot of women don’t 
seem to know any more about men than they do about mon- 
keys, I may as well not try to be original. 

The first line that is pulled on me oftenest is—oh, it’s a 
shame to do this—, ‘‘ My wife’s a fine woman, but she doesn’t 
understand me.” 

If I like his looks, maybe I let him get away with it. If I 
don’t, I say, “‘The truth is that she understands you too well. 

You don’t want to be under- 


result of nature, with the 
sort of roles I play on the 
screen, and every man I 
meet thinks I am the real 
thing in vampires and either 
runs after me or away from 
me, according to his nature 
and inclinations. 

No man that I have ever 
met so far has taken the 
trouble to inquire about my 
personal likes and dislikes. 
I am a vampire and all men 
are my prey. He takes one 
look at me, somebody says, 
“That’s Nita Naldi, the 
vampire,’ and he wades 
right in. 

I have heard it said that 
appearances are sometimes 
deceitful, but nobody ever 
gave me the benefit of the 
doubt. 

Oh, I’m not claiming that 
I’m an ingenue by instinct. 
I admit that I have been in 
the “Follies” and various 
other American institutions 
of that kind. I don’t like 
ingenues. Most of them are 
either hypocrites or bores. 
Men interest me. I admit 
that, too. Sometimes I get 
a thrill out of them and 
sometimes they’re good for 
alot of laughs. 

But I have learned most 
about men from those who 
assumed on first acquaint- 
ance that I would be inter- 
ested in their views on love, 
with and without marriage. 
The ‘‘with marriage” re- 
ferring to their wives, and 
the “‘ without marriage”’ re- 
ferring tome. The things I 


Nita Naldi’s Ten Commandments. 
For Wives Only 


Don’t be too obvious in understanding your hus- 
band’s little faults and failings. Let him get away 
with it sometimes. 

Don’t nag. If he doesn’t get you the second time, 
it’s hopeless anyway. 

Don’t let him make you dowdy in appearance. 

Don’t keep him from drinking cocktails or playing 
poker at home unless you can enforce the amendment 
everywhere else. 

Don’t make a liar out of him for a few miles or a few 
dollars when he’s telling a story. 

Don’t be too free with your opinions and too stingy 
with your laughs. 

Don’t knock any other woman he admires. Agree 
with him and then look around diligently for some little 
thing that will make her seem or look ridiculous. 

Don’t make him feel as if his home is a prison. Let 
him go out with the boys once in awhile and always 
see to it that you’ve got something amusing to do your- 
self those evenings, so he’ll worry a little about you. 
He'll come home earlier. 

Don’t forget that man, being a polygamous animal, 
can’t be content with merely a wife. He’s got to have 
a sweetheart as well and the smartest thing a wife can 
do is to be it. 

Don’t be too familiar, too nervous, too busy, or too 
tired to be polite and decent to your husband. There 
are so many other women in the world. 


around to teas and bridge and beauty parlors. 


stood. You want somebody 
to tell you how grand you 
are.” 

Nevertheless, I notice by 
the papers that nice little 
school teachers and inno- 
cent young stenographers 
all over the country are still 
falling for that misunder- 
stood line. It isn’t such a 
joke, either, because a lot of 
times it leads to divorces 
and separations and even 
to murder. 

So, just in confidence, let 
me tell you an experience of 
my own. I knew a man 
once who had a wife. (This 
line is going to cause a lot of 
men who read it to get very 
nervous around the collar.) 
I was young and innocent 
then, my ankles had just 
got me into the “ Follies,” 
and I thought this man was 
pretty nice. He had such 
lovely, trustful brown eyes. 
Well, anyway, as for his 
wife — my dear, my dear. 
That woman, according to 
his story, should have been 
boiled in oil, given lethal 
gas, hanged by the neck. 
She nagged him from morn- 
ing till night. She spent 
more money every month 
than he could make in a 
year. She hadn’t any sense 
of humor and she didn’t 
laugh at his jokes. She 
threw dishes at him when 
she got angry, and once she 
broke a clock over his head. 
She flirted with other men. 
She was always gadding 
Oh, there is no 





have listened to from men whose names I couldn’t remember! 
And it is odd, but so many men are married. 

My idea in writing this yarn is chiefly to give a little advice 
and a warning or two to women. 

Ladies, ladies, listen to me and let me tell you the things men 
tell me about their wives, their sweethearts, and their women 
friends. It has been a liberal education to me. Incidentally, 
if you care anything about your man, it may show you some 
of the things not to do. 

A lot of it is such old stuff that I’m ashamed to mention it. 
Caesar told it to Cleopatra on the banks of the Nile. And I 


daresay he stole it from the ancient Chinese. However, since 


end to the things that woman could be guilty of. 

I believed him. I believed him! The merest thought of that 
man’s wife used to make my young blood boil. I never felt so 
sorry for anybody in my life as I did for him. 

Well, a few years later when I was touring around the 
country, I happened to stay at a fashionable hotel at a well 
known springs in the middle west. There, I met a lady by the 
same name. But it was a fairly common name, and my heart 
had ceased to turn over at the sound of it many months before. 
The only thing that did occur to me was how different this Mrs. 
Smith—we'll call her Smith though that wasn’t her name—was 
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from the one I’d spent my evenings 
hearing about. She was a sweet, 
pretty, gentle soul, well-groomed 
and intelligent, and devoted to her 
husband. She used to tell me what 
a fine man he was, and I found she 
even had a sense of humor. I liked 
her immensely. 

Imagine — I ask you — imagine 
my surprise and horror when Mr. 
Smith appeared for the week-end 
and turned out te be my long-lost 
acquaintance. It was beautiful. 
Incidentally, imagine his surprise 
and horror. 

A man will say anything when he 
wants to win a woman; never for- 
get that. And it’s my personal ex- 
perience that nine out of every ten 
men who describe their wives as 
monsters of iniquity are merely 
looking for an excuse for their own 
rottenness. Before you fall for that 
bewhiskered line of courtship, look 
up friend wife. Even if you have to 
pretend to be a book agent, give 
her the benefit of a passing glance. 
See what she looks like and how she 
talks. As Bert Savoy used to say, 
“You'll be surprised.” 

On the other hand, it occurs to 
me from men’s conversation, that 
wives understand their husbands a 
little too obviously. Let him get 
away with a little something. As 
I said before, he isn’t looking for a 
deadly chemical analysis of his 
virtues and faults. What he wants 
is a little love and flattery and 
belief in his ability to bring home 
the world on a platter if necessary. 
Maybe you can’t gothat strong. I 
never could. (Oh, I was married 
once. Yes,indeed. Istill wear my 
wedding ring to remind me to con- 
trol myself when my emotion be- 
comes too exuberant and the mar- 
riage license bureau is mentioned as 
the next stop. Some woman wrote 
me a letter the other day to tell me 
my husband was in town, but I 
wrote back and said: ‘‘I’m sorry, 
but I can’t leave right now. I’m 
in the middle of a picture.”’) 

Anyway, even if you can’t believe 
all the things about your husband 
that he’d like to have you, stall a 
little. Pretend at least as much as 
you do with your lady friends when 
they come in afternoons for bridge. 

There are two things I have seen 
wives do that ought to be barred 
bylaw. Oneis to stop a husband in 
the middle of a story and say, 
“John, it wasn’t eighty miles, it was 
only twenty-three.”” The other is 
to make fun of a husband, or tell 
about his little failures in public. 

Little as I believe most men, 
when they’ve told me about things 
like that, they have convinced me 
they had cause for complaint. Tears 
actually come into their eyes. After 
all, a husband may be the lowest 
form of human life, but even a 
worm deserves. better_ treatment 
than that. 

Another thing that men are al- 
ways telling me is how dowdy and 
old looking their wives let them- 
selves get and what rotten taste 
they have in clothes. 
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Miss Naldi looks backward, reminiscently, 
as she tells what she knows of men 








eee who is immensely 
attractive to men, whose screen 


career is based on that quality—Nita 
Naldi in this article views the ad- 
miring male sex calmly and dispas- 
sionately, and tells the truth about 
them. She may be thought unkind 
—even a little brutal at times—but 
her opinions bear the impress of 
verity. She knows men—and proves 
it. Nor do the members of her own 


sex escape unscathed. 








On that one, I’ve got to go back 
alittle ways. The first thing a man 
does when he really falls in love 
with a woman is to try to make her 
as unattractive as possible to the 
rest of the world. In China they 
make them shave their eyebrows 
and blacken their teeth. They 
can’t get away with that here. But 
they do their best. 

The way I can tell that a man 
has really fallen in love with me is 
to watch for the time when he says 
I wear too much lip-rouge and not 
enough bathing suit. In Turkey, 
they shut their women up in the 
harem so they can keep them beau- 
tiful and nobody else can see them. 
In America, a man may doll his wife 
up and take her out somewhere to 
show her off, if he can keep his eye 
on her. The rest of the time, he’d 
prefer her to be harmless. 

All that is natural enough. But 
I notice that about the time a man 
has persuaded his wife not to use 
a lipstick or put mascara on her 
eyes, not to have her hair marcelled, 
not to wear sheer stockings or an 
evening gown that comes below her 
collar bone, he usually romps off in 
pursuit of some show girl that is 
done up like a Christmas tree. 
Watch it and see. 

A man falls for a woman who 
understands how to make the most 
of her looks and then he tries to 
show her how to make the least of 
them. Then he complains because 
she’s let herself get old and dowdy 
and finds some beautiful young 
damsel to start in on again. It’s a 
nice little circle. 

Don’t do it. Don’t doit! The 
man is sincere enough at the mo- 
ment and he probably thinks he 
will love you better if you look more 
domestic and less beautiful. But 
he won’t. They admit it to me 
every day. And believe me, when 
a man starts to tell me his wife has 
lost her looks and doesn’t care how 
she dresses any more, I always ask 
him how much he had to do with it. 

Don’t let him get away with it. 
Don’t let him make you look 
dowdy. And unless it’s a question 
of food, don’t let him make you 
economize on your clothes. If you 
do, he’ll be buying fur coats for his 
stenographer some winter day. 

Another complaint that I get 
made to me a lot is that wifie won’t 
let him have a cocktail before din- 
ner. Therefore he rushes out and 
buys a case of bad champagne for 
some “‘ Follies’’ queen. 

I hold no brief for cocktails. But 
until a woman can convince a man 
that they’re all wrong and he 
mustn’t use ’em, she’ll be wiser to 
let a man drink them at home. 
Then if he gets any wild ideas about 
spending the evening, she’ll be there. 

Then there is the time-worn and 
time-honored one about all men 
being naturally polygamous and 
morals are all a matter of geography 
anyway. I havea stock answer for 
that one. I say: ‘‘ Yes, look at the 
South Sea Islands. Women have 
got just [CONTENUED ON PAGE 125 ] 












ood-by Boys 
I'm Through 


Star who never knew fear 
says that “Terror” is 
her last picture 


“I was talked into 
making this picture,”’ 
she says. “But no 

more”’ 






Intends to abandon 

acting for the mega- 

phone and become a 
director 


By Bland “fohaneson 


EARL WHITE is lost to the movies. The bravest girl in pictures has done 

her last stunt. ‘‘I’ll never work in another picture. I only did ‘Terror’ 

because I was talked into it,” said the valiant Pearl. And she announced 

that all her future connection with the films will be in the capacity of a 
director. Not only have the melo-serials lost their courageous and harassed 
heroine who was pursued to the depths of the sea and the heights of the air, but 
Pearl has abandoned the land of the neighborhood movie altogether. She is 
a Parisienne, now, a real one, with a high-necked nightie and black Georgette 
underwear. 

She was wearing the former the first time I saw her on her recent flying visit 
to New York. What runaway locomotives and wrecked balloons had failed to, 
laryngitis had accomplished. Pearl was laid low by it. 

She has grown both prettier and plumper. ‘I can’t talk,” she whispered from 
among the mufflers and blankets. ‘I haven’t anything to say, anyway. I’m 
only here for a few weeks to try to sell my picture. Then I go back to Paris 
where it’s cheaper to live—and I use the word ‘live’ advisedly.” 

Pearl.muttered of economy in a suite at the St. Regis strewed with jewels and 
chinchilla. ‘I’ve been studying French for two years and you’ve no idea what a 
few ‘c’est trop chere’s’ can accomplish.” 

With this the door opened to admit, or rather disgorge, the exuberant Miss 
Blythe Daly, ingenue daughter of Arnold, who squealed,‘ Pearl, you look won- 
derful!”’ and implanted an enthusiastic kiss upon the patient. 

My admiration for Pearl White doubled. She was running a temperature, 
but I never have seen such perfect composure. 

“Go in the other room and sit down. Read a book,” she said evenly, and 
Blythe departed with a gurgle of, ‘‘ Darling, you look marvelous!” 

A long time ago, a mutual friend told me that Pearl White was strange, so 
matter-of-fact that if she was occupied with bridge or something and a stranger 
entered the room she would disregard the introduction until later when her 
attention was free and she could be genuinely interested. This sounded like 
the rankest rudeness. I put Pearl down as an underbred and ill-mannered 
person. 

But I was wrong. She is unquestionably an unusual young woman. But what 
savored of social eccentricity, was nothing more or less than Pearl’s abounding 
sincerity. She has the “take it or leave it” attitude toward life. She makes no 
efforts to please or to impress. She evokes no false interest. She has the pro- 
found detachment of an aristocratic cat, and [ CONTINUED ON PAGE 142] 





Odds & Ends 


the Camera Caught 


Throughout the known world 

you will find cameramen, and 

they pick up many interesting 
things in their travels 





A fifteenth century pirate 
galley chasing a ship for 
6c Romola ” 











This gown with a 

thirty-foot train was 

designed for “‘Zaza,”’ 
but never used 


All dressed up and 

no place to go, but 

still happy. Farina, 
of course 


Yes, it’s Rudie. Training for the title réle in “Monsieur 
Beaucaire”’ 
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You don’t need a caption to identify him, for he 
looks just the same now, does Tom Mix 








Ben-Hur and Messala, alias George Walsh and 
Francis X. Bushman 


And here is little Ina Anson, 
the dancer, diving. Diving 
into what? Oh, nothing, just 
diving ! What they will do for their art! See what Corinne Griffith did to 

herself for ‘ Black Oxen”’ 





33 

















The most startling of the Miz collection is an anklet of diamonds and platinum with three diamonds of four carats each in the 
It is of unique and beautiful design and exquisite workmanship. This and the eleven-carat solitaire were Tom Miz’s 


center. 
gifts to his wife last Christmas 
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A watch set in a diamond and worn as a bracelet is the unique piece of Mrs. Mizx’s collection. A large diamond was hollowed 
out to hold the works of the watch, the face of the diamond forming the crystal of the watch. Large sapphires and diamonds are 
set around it. It is insured for $30,000 




















Three of Mrs. Mix’s many rings. From 

left to right are a ring with a great emerald 

and two diamonds; an eleven-carat soli- 

taire, her largest gem; and an eight-carat 
diamond 





The 


1 xX i me Es. by Oe This bird is of diamonds set solid 
= , oe % in platinum and is worn as a 


brooch. The diamond drop is a 








ten-carat stone, on a platinum 


ITH the possible 
exception of Mrs. 
Cecil B. DeMille, 


Mrs. Tom Mix has the 
most valuable collection of 
jewels in Hollywood. It is 
valued at about $250,000. 
Practically all her jewelry 
consists of diamonds or sap- 
phires. She has a super- 
And here is Mrs. Miz, herself, é stition about pearls and will have none. 

“Tom can’t get insurance because of the risks he takes,” 
says Mrs. Mix, ‘‘so we put our savings into jewels. They 
are a good investment and we can realize on them quickly if 
necessary. I love these gems and I know their every charac- 
teristic, just as I know Tom’s or Thomasina’s.” 


wearing practically all the best 
pieces of her wonderful collec- 
tion 









But it does 
mislead at times 
and it is liable 

to cause odd 

complications, 
especially when 
it brings about 
a meeting of 


East and West 


By 
Frank Condon 


Illustrated by R. Van Buren 


E have, here in America, and there is no use 
denying it, a rather gloomy future, and we will 
have to look sharp and howl for our rights during 


the next ten years, or something cataclysmic will 
befall us. We are in a fair way to receive it just under the ear, 
the way Rome got it, and Carthage, and Nineveh, Tyre and,— 
the name escapes—the ball team at the bottom of the American 
League. 

They, and you know who “they” means, have been savagely 
taking our liberties away from us over a long period, beg’ aning 
with the first “‘keep-off-the-grass”’ sign, erected upon the Jawn 
of the Philadelphia City Hall in 1856, and the pastime of 
liberty-snatching grows more impudent and astounding day by 
day. 

They slapped away our beer from under our chins, and we 
whined mildly and took up with the drug store addicts, heaving 
in strange liquids that never expected to enter the human 
esophagus. They came out against our smoking cigars and 
cigarettes, or chewing fine cut without the aid of a bib, and 
what did we do about it? Not a thing. 

There are strong and frowning confederations organized 
today, to work against picking the free American teeth in front 
of cafeterias; combing the male hair on the sea beach; rolling 
the feminine hose to a point due south of the knee; powdering 
the nose between the little fish and the soup; kissing in railway 
stations when leaving; kissing in the parks and autos when not 
leaving, these latter reforms being sponsored by the living dead 
of both sexes, who were probably kissed in extreme youth by 





The Camera 


“What a girl!’ he 
muttered. “‘Gosh! 
What a girl!” 
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whisker-bearing relatives or garlic eaters and thus got the 
wrong idea about it. They are going to prevent us playing 
golf, tennis, baseball, post-office and pinochle on Sunday, and, 
eventually, the time will come when nobody will dare to eat an 
ear of corn in public, wear a bathing suit, keep his hat on in an 
elevator, ask a doctor for a prescription, or swear through the 
telephone. ... The outlook is sad. 

As Ralph Waldo Block truly says, when you take away too 
many small rights from a nation, you thereby destroy Romance 
in the land, and when you run Romance beyond the national 
boundary, you are digging the national grave, for, without 
Romance, marriage slips into a decline, and the birth columns 
begin to print ship arrivals, whereupon the international under- 
taker hauls out his jar of embalming fluid and sends over for 
the exact measurements. 

The one loyal, vigorous and unterrified friend of Romance in 
America today is the Motion Picture. Take away our movies 
and Romance curls up and quits, particularly in the remote 
places, where the traffic is light and the ploughman homeward 
plods his weary way. You find precious little Romance in 
modern books, because modern books have become painful 
psychological pokings into the pornographic, studies in psycho- 
analysis, and half hours with perversion. Therefore, Romance 
is having a stony time of it, and the movies—well, it’s a good 
thing people like the movies. 

For example, Dan Claypool not only admired them, but he 
likewise believed in Romance, although mighty little of it had 
ever come his way, which circumstance was probably due to the 
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character of his job. Dan would have gone into Cypress every 
night in the week for his movies, but it was fifteen miles over a 
rutty, dirt road, and he usually worked until nine or ten at the 
ranch. There was one theater in Cypress, the Alcazar, former- 
ly a retail paint store. During tense moments in a film tale, 
one could smell the varnish of other times. 

Dan was young, stepping upon the sill of life, and alone, ex- 
cept for twenty-two active men who aided him in running the 
property. It was a cattle ranch, established by his father and 
kept going by his mother until Dan grew up. Both of the old 
folks were now gone over the border, and Dan ran the place and 
ran it well. The fragrant earth was dotted with his cattle as 
far as the eye could reach, and he shipped to Chicago, not by 
the car, but by the trainload. His men liked him because he 
was a square-shooter and paid excellent wages, and in the 
natural course of events, Dan Claypool would become one 
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““ May Sosey!”’ she gasped. 

“Of all things—to meet you 

here! My Lord! What’s 
happened to you?” 


of the cattle giants of Oregon. 

The Claypool house was a 
cheerful, comfortable pile of 
stone and brick, with windows 
everywhere and half a dozen 


fireplaces. Dan was twenty-three, and at twenty-three the 
male mind frequently turns to the contemplation of women. 
He met with few of these in the flesh, and, usually, they were 
Indians, or Swedes who came out from Cypress to scrub. 

Romance knocked timidly at Dan’s door at intervals, and he 
sank into musings, generally after an hour at the Alcazar. He 
saw numberless nice girls at the movie house, fluttering from 
scene to scene, and meditated about them on the ride home, 
unless Broken Nose Donnelly was with him. Broken Nose 
was one of his hired men, and a favorite pal, but a man could 
not talk sentiment to Broken Nose. 





























Thomas Meighan—courteous and chivalrous 


Richard Barthelmess—charm of delicacy 
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Reginald Denny—strength and good looks 


Women Most? 


rival. She was a black-browed woman with a scarlet mouth 
and the shadow of jail bars fell upon the slim, brown hands that 
had wielded the fatal hammer. (I had seen her husband in 
court and found him singularly colorless—a slight man with the 
cheap, soda-clerk type of good-looks.) Her sombre eyes met 
mine for a moment and then she said: “‘He’s the only man I 
ever knew that I was afraid of. I never knew from one day to 
the next whether he’d show up or what he’d do to me if he did.” 

On the other hand, the wife of a famous matinee idol who 
had walked through hell-fire with the love-light still burning 
in her eyes, explained her inspiring devotion by saying softly: 
“He needed me so.” 

When I was a girl at boarding school—and girls of that age 
are apt to be more frank—I remember that we had four idols 
common to the student body. 

The most popular was a chauffeur who drove one of the day 











Rudolph Valentino—passion personified 








Antonio Moreno—the gay and poetic wooer 


Women crave love, yearn for romance. 
So they choose stage or screen 
idols as the lovers of their dreams 


scholars to school. I have never seen a man before or since who 
was better to look at, there is that in our defense. In addition 
he wore a cold, bitter expression and never once glanced at the 
flutter of a fair skirt. It was the general belief that he was the 
younger son of an English peer and that he had been forced to 
leave England because of an indiscreet love affair with a lady 
too near the throne. 

Our second choice was the captain of the Yale football team. 
He was excessively homely and he had a rather timid, em- 
barrassed smile. He was in love with one of our seniors—a 
plain girl who had been unnoticed in the school before his 
arrival, but who immediately became a personage of great 
importance. He wasn’t much to look at, but he was the Yale 
football captain. 

The third was a famous stage star, and the fourth was the 
Episcopal rector, a tall young | CONTINUED ON PAGE 110 ] 
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Born in 1893 and now a world-famous screen star 


HIS LIFE STORY BEGINS NEXT MONTH 


HS screen personality is as well known to the entire world as that of 


any person living. His “‘fan”’ mail is enormous. But of the man 
himself comparatively little is known. That is largely because he does 
not favor personal publicity. 

He starts his story at the proper place—with his birth in a small town 
in Nebraska. He follows the wanderings of his restless family during 
his early years. And he gives a most interesting picture of his boyhood. 

Humorously and graphically, he tells of his first business venture— 
as a popcorn merchant—of his first appearance on the stage, and of his 
first love affair—with a girl to whom he never dared to speak. 

Briefly he gives his background up to the age of eighteen years—just 
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the usual human kid, up to all manner of kid pranks and generally in 
scrapes. He even became a prize-fighter, but only for a short time. 
The stage was his ambition. 

“And,” he adds, “‘I made my first appearance in a motion picture 
and I played an Indian.” 

Here is a document that should not be missed. Not only because the 
subject of the autobiography is one of the most interesting and human 
figures before the public today, but also because he has played and is 
playing such an important part in the making of motion picture 
history. And Pxotoptay is both pleased and proud to present, begin- 
ning in the May issue, his own story of his life. 





RUDOLPH VALENTINO is suggestive of ““The Thinker” in this pose. Perhaps he 
is wondering how it will seem to wear a wig and satin knee panties in the appealing 
title role of his next picture, Booth Tarkington's great romance “Monsieur Beaucaire 








BABY PEGGY—excuse us, Miss 

Peggy Montgomery—has 
adopted the expression of an infant 
Dulcy. In the oval she would seem 
to be the screen's youngest, and 
most delightful, dumbell. The smaller 
picture proves that she’s only acting 

a part 
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‘THE lady of the leopard skin not only reclines upon 

them. She has ‘em made into coats! Yes, this is Aileen 

Pringle—hailed as something quite new, and very effec- 

tive, in the vamp line—who has the difficult leading 
role of Elinor Glyn’s ““Three Weeks” 


THE brooding eyes of a Madonna—the narrow, 
curved lips of a heartbreaker. Gowned with a 
simplicity so demure that it is ultra-sophisticated. 


This is—Aileen! 





Ride "Em 
THE FORE-HORSEMEN OF AMERICA 
By JULIAN JOHNSON | 


HE cowboys have ridden into history. The last 
ropers have loped down the evergrten canon of 
yesterday. When the herd was grazing) they rode 
supreme as the dreadful quartet of the A\pocalypse; 
but instead of death, they left the seeds >f Empire 
in their hoof-prints, and peace, not destruction, settled 
in the dust behind them. They were the fore-h\rsemen 
of America. Where their lariats whirled, rilways 
came to make the States really United. Where their 
beef bellowed into the marketplace, great cities yrew. 
They nourished the world and enriched the néion. 
Thus, the cowboy seized the universal imagin‘tion 
not only because he is picturesque, but because\ he 
is one of the decisive horsemen of the ages. He r¥es 
; with the fire-shod Arab and the cartridg. 
af ar | jeweled Cossack, and behind them thunder 
J 2 | the wild hosts of Attilaand Genghis Khan. 








a Yet the cowboy thanks to the motion 





This is Bill Hart's fighting expression. 

In centre—Roosevelt, modeled by 

Laura Gardner: Fraser from. J. N. 
Darling's drawing 


Charles—sometimes known as “Buck”—Jones. Dare- 

devil, heroic and such a smile! The sheik of the cow 

country, and a regular fellow, too, who is not afraid to 
take a chance 


p 
Freulich 
Bovish, lovable, with a sense of humor. Hoot Gibson, 
whose pictures “are consistently good 














Cowboy! 





picture, is the only horseman of history who is immor 
tal, living on to delight future generations not merely 
with legends, but with his actual existence. Meis- 
sonier, greatest of battle painters, remotely suggests 
the rushing splendor of, Napoleon's cavalry. But 
the camera perpetuates the cowboy’s speed as well 
as his spunk, his habits as well as his habitat—it 
has preserved everything about him except his rau- 
cous voice. To the native the cowboy is patriotism; 
to the immigrant he is a lesson in Americanism; to 
both he is an unconscious inspiration. The cowboy 
is also the last horseman. The machine has claimed 
us in work and war; and the horse, who dragged 
civilization behind him for forty centuries, has become 
an archaic pastime. Into the valley of memory the 
riders have galloped, giants and barbarians and 
centaurs, but men every one! And they ~~~ 
sleep, and are a tale that is told—except 
the screen-living cowboy vanguard, im- 
mortalized by the sun. 
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When Jack Hoxie lays aside his six shooter in favor of 
nature's weapons, Jack Dempsey must needs look to his 
laurels. A great man in a fight, despite the dimpled chin 


In centre—-Tom Mix and Tony 



























































The favorite of the small boy, and the 
dearest dream of the sub-deb! Tom Mix 
has -been called a “ridin’ fool’—he 
dares anything 
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Art Accord is beloved of the serial fans—and their 
name is legion! A best seller cowboy 





















In an idle moment—there aren't many such!—Allan 
Dwan chats with the glorious Gloria, and Sam Wood 
tells Mary Eaton a new one 


The outside of the studio is so impressive that it 
probably sends many a shy, would-be extra scuttling 
home. A building architecturally perfect 








This is the in- 
terior of Para- 
mount’s Long 
Island studio. 
Under these blind- 
ing lights are 
dreams made! No- 
tice the many dif- 
ferent sets, the 
varied devices for . 
getting technical 
effect 


















John Barrymore is almost tou 
nandsome to be true as the 
sartorially perfect Beau Brum- 
mel. A powdered coiffure 
certainly does enhance his 
profile—not that it needs 
enhancing! The picture is 
from the Clyde Fitch play of 


the same name 


A big moment, in which the 
big line of the play falls from 
the bored lips of Beau Brum- 
mel. “Sherry, who's your fat 
friend?” he asks—referring 
to, and quite refusing to 
recognize, the corpulent Prince 
of Wales. Consternation— 
and comedy! 





Here are Harry Carey and his two candidates for roles in his next Hunt Stromberg pro- 
duction—"“Doby™ Carey and his baby sister, Ella Ada 
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Woodbury 


These modern girls are always up to something when their fathers are napping! Sheila 


O'Malley hits the pipe while Daddy Pat dozes 
































Then she opened her eyes and looked at him—unsmilingly, steadily, almost accusingly 


The Love Dodger 


By Adela Rogers St. Johns 


Illustrated by Arthur William Brown 


A story from behind the 
curtained windows of Hollywood 


Part Two 


WO days later, Cleveland Brown received a note from 
her. It bore that remembered heavy fragrance and his 
heart stopped as it came to him, so vividly did it bring 
back the soft yielding of her in his arms. 

In bold, ten-words-to-the-page writing, it read— 

“Dear Cleveland Brown—I am having a very small dinner 
party on Tuesday night at eight. Will youcome? I want an 
opportunity to thank you for saviag my life and also I don’t 
want you to go through life with such a dreadful and, really, 


erroneous picture of 
“Leda O’ Neil” 


He stuck the thing immediately into his pocket out of sight. 
Of course he wouldn’t go. Ridiculous idea. He had been 
shocked to the very depths of his being by her condition. It 
was the first time he had ever been close to a woman who had 


drunk too much, though he had seen them. His whole being 
recoiled from the experience. A drunken man was bad 
enough—but a drunken woman! 

And yet, how strangely sweet and soft she had been, unlike 
anything he had ever known! The memory of it simply would 
not be erased. How sweet it might have been to hold her 
like that, if she belonged to him! 

Rather a rotten trick that fate had played him—throwing 
such a creature as Leda O’Neil into his arms that way. 

He took out the note and read it again. ‘A dreadful and, 
really, erroneous picture of Leda O'Neil.” 

At least she had the grace to be ashamed of herself. Per- 
haps it had been one of those unfortunate and accidental 
things that happen nowadays. He himself had once drunk 
two glasses of some gin whose parent had recommended it 
highly and had forthwith passed into that state where all men 
are indeed equal. 
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Maybe something like that had happened to 
her. Poor girl. 

However, he would refuse the invitation. It 
was safer. No use rushing into trouble. 

Then he stopped short. He couldn’t. It 
would be the height of rudeness and cruelty to 
do that. Why, the poor girl must be feeling 
dreadful enough about the whole miserable affair. 
Probably she was suffering sufficiently with re- 
morse and shame without his heaping coals of 
fire upon her head by rebuffing a simple act of 
courtesy and gratitude like an invitation to 
dinner. If he didn’t go, what could she think 
except that he was an ill-mannered and narrow- 
minded prig? 

He hesitated long about the manner of ac- 
ceptance. Should he write or telephone? No 
one had ever invited him to dinner by mail 
before. 


Her stationery was heavy and white and 
satiny, like her skin. 
Finally he, too, wrote a note. Simply— 


“Dear Miss O’Neil: It is very kind of you to 
ask me for dinner on Tuesday and I shall be 
awfully glad to come. 

‘Sincerely, 
“Cleveland Brown.” 

On a night some two weeks after that dinner 
party of Leda O’Neil’s, all Hollywood would 
gladly have listened in on three conversations 
that touched closely the life of Cleveland Brown. 

Janice and Anabelle Brown, side by side in 
Janice’s white bed, were whispering in the still 
night hours. 

A faint starlight poured in through the big, 
open windows and filled the fresh and simple 
chamber where they lay. <A room like that of a 
particularly fastidious college girl. 

“Janice,” said Anabelle, in an awed voice, 
““Cleve’s just as different. Why, I never did see 
such a change in anybody.” 

Janice turned on her side, so that Cleveland’s 
sister saw only the thick, rippling curls of her 
hair, loose on the pillow. 

‘““What do you mean, different?” she asked. 

“Oh, I don’t know. He’s grouchy—and he 
never was before—and he’s nervous and he’s so 
absent-minded, honestly it’s terrible. He can’t 
seem to get started on his new picture. Mother’s 
just worried to death. Janice, he’s just crazy 
about her, that’s all.” 

“Crazy about who?” said Janice. Her voice 
sounded as though she had stifled a yawn. 

“Oh, you know. Leda O’Neil. He can’t stay away from 
her. Every minute he’s home, he’s like a shut-up dog.” 

“Well,” said Janice, and she turned restlessly, as though, 
somehow, she could not find a comfortable spot in the bed, 
“well, she’s the most beautiful thing I ever saw. If I were 
a man, I’d be crazy about her myself.” 

“Oh, would you, Janice?”’ Anabelle almost gasped. ‘“‘ Well, 
if you like that type! But my goodness, Janice, you know 
she’s got a /errible reputation. They say she’s a worse vamp 
off the screen ghan she is on. It seems so funny for Cleve to 
be running around with a woman like that. Promise you’ll 
never, never tell?” 

“T won’t tell.” 

“Well, I was up in Cleve’s room the other morning and there 
was a book on the floor by his bed. One of hers. It was 
poetry. Oh, Janice, it was terrible.” 

“Why terrible?” 

“You know. I—I memorized some of it to tell you, but 
I’m ashamed to say it.” 

Janice laughed. ‘If you memorized it, I guess it won’t hurt 
you to say it.” 

“‘T only had time to read the ones that were marked. 





This 


one was,” she hurried into it, giggling now and then between 
the lines, 


“*Can this be sin? 
This ecstasy of arms and eyes and lips, 
This thrilling of caressing finger-tips, 
This toying with incomparable hair? 
(I close my dazzled eyes, you are so fair.) 








“Did the naughty, old bad 


vamp get him, poor little 


boy? Did the wicked vam- 
pire just grab him and eat 
him up? 


It's a shame, 
so it is”’ 


This answer of caress to fond caress, 
This exquisite, maternal tenderness? 
How could so much of beauty enter in, 
If this be sin?’ 


“Opposite it she’d written something about—‘this is what 
I tried to explain to you last night.’ ”’ 

‘‘What was the other one?” asked Janice quietly. 

Anabelle took an audible breath and made the plunge: 


“*Unbind your hair and let its masses be 
Soft midnight on the weary eyes of me. 
I faint before the dazzle of your breast; 
Make shadows of your hair that I may rest, 
And I will cool my fevered temples there; 
Let down your hair.’ 
‘““There’s more, but I can’t remember it. Can you imagine 
Cleve reading that kind of junk?” 

““Cleve’s a man,” said Janice. “Of course, they sound silly 
when you say them, Anabelle, because, of course, you don’t 
know what they mean. But can you imagine what they’d 
sound like to a man if she read them to him? Somehow—I 
can.’ 

There was so long a silence that Anabelle dozed. 

Awakening with a little start, she said, “‘Janice. Were you 
crying?” 

“Certainly not,” said Janice coldly, “I think—I’ve taken 
a little cold in my head. Do go to sleep, Anabelle.” 
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ARTHY IZ Wibttisére BROwWM 


Ray Connable stood at her window looking down into the 
almost deserted street. 

A policeman stood on the corner, leaning up against a build- 
ing. A taxi sputtered by. Across the way, there was a small 
blur of light and activity at John’s, where the late crowds 
dropped in for something to eat. Everything else was dark 
and quiet. How different it was from New York at midnight! 

Ray Connable, with an unaccountable pang of homesickness, 
shivered in the night air. 

From the room beyond a sleepy voice said: ‘‘ Miss Ray, can’t 
you go to sleep? You want me to get up and fix you some hot 
milk? You'll catch cold standing there like that.” 

‘“‘T don’t want anything,” said Ray Connable, drawing the 
blue and gold of her mandarin coat about her. ‘‘Oh, damn it, 
Ella, why is the world so rotten?” 

“You quit worrying, Miss Ray. That woman ain’t going to 
keep on bothering long with no Cleveland Brown,” said the 
unseen counsellor. ‘“‘She’s used to sheiks, she is. Besides, I 
hear she’s got to have somebody new every few days. And 
when he does get through, my, won’t he be glad of somebody 
to cheer him up? Didn’t he send you them roses yesterday?” 

“Yes. But everything was going so wonderfully until she 
came along. Well, I’m not going to give up. I’m not. Go to 
sleep, Ella. I’m all right.” 

But in the still darkness, she put her forehead against the 
cold comfort of the window pane and said bitterly: ‘It isn’t 
fair, it isn’t fair.” 


And even while Janice lay wide-eyed, staring into the starlit 
darkness; while little Ray Connable stood straining to see the 
midnight world go by, Mrs. Henry Brown, in her big brass bed, 
was awakened by a stealthy footstep on the stairs. 

She sat up instantly, very formidable and entirely prepared 
to cope with an army of burglars if necessary. 
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But when the door opened it was only Daddy 
Brown who slipped in like a wan and ridiculous 
ghost. He edged very quietly and cautiously 
around to his own side of the big bed, only to be 
galvanized as he neared it by the unexpected and 
violent tones of his wife. 

“Where have you been, Henry, chasing around 
getting your death of cold this time of night?” 

‘“‘Why,—I just went downstairs to get me a 
drink of water,’’ said Daddy Brown. “I didn’t 
know you was awake, Jennie.”’ 

““There’s plenty of water right up here in the 
bathroom,” said his wife, switching on the light 
beside the bed. ‘‘Is Cleveland home yet?”’ 

“T’m sure I don’t know, Mother.” 

“Don’t lie to me, Henry. You been down- 
stairs to see if he’d come in. Has he?” 

“Why, now you speak about it, I don’t think 
he has.” 

“What time is it?”’ 

“Why, I don’t know, Mother.” 

“You can find out by looking at the clock on 
my bureau.” 

“My gracious, it’s most two o’clock.”’ 

“Two o’clock and Cleveland’s not in yet. And 
when he comes in, he sneaks along so quiet. 
When he was flying around with that chorus girl, 
he used to stay out late some nights, but at least 
he’d come banging in, whistling and waking up 
the whole house. How many nights has he been 
out this week?” 

““My gracious, Jennie, you better lie down and 
go to sleep. Cleveland’s not a baby any more. 
I guess he can stay out a few nights a// night, 
and it wouldn’t be unheard of in a young fellow 
his age.” 

“Henry,” said the voice from the bed, and for 
the first time it broke a little and its commanding 
note was lost in a pleading that Daddy Brown 
had not heard in many a year, “Henry, it’s not 
like Cleveland. You’re scared, aren’t you? I 
know, every night you’re wandering around, 
most all night. I hear you, up and down, up and 
down. You think—oh, I’m so worried. What 
do you think—”’ 

Daddy Brown went and sat down on the edge 
of the bed and patted the hunched shoulders. 

‘*‘T don’t know, Jennie, I don’t know. I never 
got into anything like this myself, though I guess most men do. 
Some one woman, some time, gets into their blood and sort of 
sets em crazy. Usually,it don’t last. But this Miss O’Neil—” 

““She’s a devil,” said Cleveland Brown’s mother. 

“No, she isn’t. If she was, I wouldn’t worry. Straight out 
and out badness isn’t much to worry about with a boy that’s 
got fine principles like Cleveland. But it’s funny how much 
goodness and badness can get all mixed up together in this 
world. Cleveland’s been dodging love a long time. It was 
bound to catch up with him some time—in this town. I’m just 
hoping it won’t hurt him so bad that—he’ll never get over it.” 

“Do you think he’ll marry her?”’ 

“No, because I don’t think she’ll let him.” 

“Does he want to, Henry?”’ 

“T hope so, Jennie. I wouldn’t want my boy to feel like that 
about a woman and not want to marry her. Yes, I expect right 
now he’d about give his soul to marry her.” 

The purr of a motor broke the night air. Daddy Brown 
pulled off the bedlight. Side by side, as they had lain every 
night for forty years, they stayed breathless in the darkness. 

But the motor went by. And the night seemed stiller than 
ever, almost as still as death, when it had died away in the 
distance. 


It was the first time he had ever been in that particular room. 

The room in Leda O’Neil’s house that was to be printed on 
his mind forever. A strange room that could have belonged 
to no one but Leda O’Neil, with her childish love of the bizarre 
and the sensational. 

At first sight of it, Cleveland Brown had stopped on the 
threshold, startled and just a little amused. It was more like a 
motion picture set—a glorified boudoir from some film extrav- 
aganza seen on the screen—than any room in the house of a 
real woman. 
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After all, Leda O’Neil’s tastes had been formed and con- 
trolled almost entirely by motion pictures. Like Cleveland 
Brown himself, she was a product of them. 

The pale grey walls, so palely grey that they were only a 
shade warmer than white. The black velvet curtains, somber 
in their long, straight lines. And then the odd, startling, 
bizarre splashes of color all about. In the fantastic cushions 
heaped about the floor. The transparent glass bowls and vivid 
potteries filled with flowers. The gleaming lamps and the odd, 
futuristic pictures on the walls. 

Its effect was almost violent, like some weird piece of Oriental 
music, stirring the senses and deadening the intellect. His feet 
hesitated on the plain, black velvet carpet. 

A panic, almost a premonition, drew him back, as surely as 
the picture of Leda O’Neil, on the black velvet couch in the 
middle of the room, drew him on. 

He had never seen anyone in his life who could lie so still, so 
deliciously, lazily still. As though she never wanted to move 
again and yet pulsing and throbbing with life in her stillness. 

The soft glow of the lamps had given the long, white thing 
she wore the sheen of a pearl, like her skin. 

She Jay on her side, with knee drawn up against her body, 
and one bare arm curved under her head. : 

The tiny, glowing, perfume lamp on the table beside her 
filled the air with that heavy scent he knew so well. 

The pitiful look of a great desire that is only desire swept 
Cleveland Brown’s face. His eyes hungered shyly, hotly, 
over the lovely thing on the black velvet couch, pleading and 
yet afraid. Agony imprisoned him. An agony of longing and 
painful timidity. Every step became a separate torture that 
must be endured. 

He knelt down Gn one of the purple cushions at her side. For 
a moment he thought she was asleep. Then she opened her 
eves and looked at him, unsmilingly, steadily, almost accusingly. 

His hand went out hungrily, gently, and touched her hair. 

And then he had her in his arms. Holding her with a young 
madness that was terrible. 

Kissing her with hot, untaught, almost brutal kisses that fell 
on her lips and her eves and her hair and her long, white throat. 

He held her against him, as a man 
might hold a panacea that would 
cure some great and horrible pain. 
Touched her with his hands and at 
last hid his face against her breast, 
sobbing like a child. 


That which has gone before 


LEVELAND BROWN, the famous 


O’Neil. Hollywood attempted none. In some measure, she 
was a product of its sudden riches, its tremendous flatteries, its 
essential familiarity and lack of restraint. But not altogether. 
Anywhere, Leda O’Neil would have been the thing she was. 
Only she would probably have been forced to add the final sin 
of hypocrisy. 

Her theory of living was exceedingly simple. She earned 
more money than most men. She paid a large income tax to 
her government. She supported civic and business schemes 
with her name and her money. Charity drives and charity 
organizations depended upon her time and again, not only for 
large donations but for all sorts of personal appearances, 
speeches and appeals. She supported her family well and 
decently, and met her financial obligations promptly. 

Therefore, since she fulfilled the duties of a rich man and a 
prominent citizen, she assumed that she had the right to enjoy 
the privileges that most of them took unquestioned. 

She did not choose to marry, because she preferred her free- 
dom. So, she argued, if she took the pleasures of life where she 
found them, she was harming no one. No one had any claim 
upon her. No one had any right to say you shall or you shall 
not to Leda O’Neil. Except Leda O’Neil herself. And it never 
occurred to her that she had any obligation to herself. 

She'was wholely independent. She owed her success to noth- 
ing except the gifts the gods had bestowed and her own ceaseless 
endeavors. 

The Latin languor that dominated her in her lighter moments 
was entirely absent in connection with her work. She worked 
like a dog. There was no star in any studio who worked harder 
or more diligently or more honestly than Leda. 

And there was no girl in Hollywood who was down and out, 
but might come to Leda O’Neil and find an open house and an 
open hand. 

She had also the disposition of an angel. No one ever saw her 
cross. She didn’t know the meaning of the word temperament. 
She had a marvellous, lazy, ever-present good humor and a fund 
of easy kindness. She could endure hardships for herself with- 
out a whimper, could work twenty-four hours on end, or under 
the most miserable conditions of place and weather, and come 
up smiling and unruffled. 

She could not bear to hurt any- 
one’s feelings and her democracy 
around the studio had won her the 
love of every grip, electrician and 
cameraman on the lot. ‘‘No” wasa 
word not in her limited vocabulary. 


Leda O’Neil held him close, sweet- 
ly, almost maternally close. 

“T Jove you, I love you,” he said, 
and knew no ornaments with which 
to embellish the great words his lips 
had never said before. 

“T love you.” 

She smiled, a luxurious, swooning 
smile; because she could soothe this 
desperate, painful need. 

The loveliness of her that had 
swept a world to her feet, she seemed 
to pour out upon him, like a scented 
oil, to soothe and heal the heat of his 
young, violent passion. 

She drew him closer, until they 
held each other as two people might 
who see death just around the corner. 
IIeld him close and hard and sweet, 
until they were wrapped in some liv- 
ing flame that sealed them together 
and away from all the world. 

Leda O’Neil was twenty-five. 

An Italian mother and an Irish 
father had combined to produce in 
her something that, on the screen, 
had the fascination of both races. 
And, off the screen, most of their 
faults. 

Her popularity was based entirely 
upon her beauty. A beauty that 
possessed both sex appeal and dis- 
tinction. Her stardom had nothing 
whatever to do with acting. And a 
great many men had loved her, not 
wisely but too well. 

There is no explanation for a Leda 
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screen comedian, was at heart only a 
small town boy, grown older. A small town 
boy with a distrust that amounted almost 
to a fear—of all women This feeling of 
his, however, did not keep him from being 
the most eligible bachelor in Hollywood, 
for his past had been blameless, and he 
paid an income tax that reached the quar- 
ter million mark. Many women tried to 
insinuate themselves into his life, but it 
was all wasted energy until Ray Connable 
—an ex-Follies girl, and an utter stranger 
to Cleve—announced their engagement. 
The announcement appeared in the papers, 
and the comedian planned to deny it, until 
he discovered that the Connable girl was 
at the end of her rope—that she needed 
publicity in order to get a job. So he 
played the game with her—dancing, din- 
ing, almost, at times, losing his head. 
Though he told his little leading lady, 
Janice Reed, that the engagement meant 
nothing, there’s no telling what might have 
happened if Leda O’Neil—alluring, lovely, 
and quite intoxicated—hadn’t strayed 
across his path. After his car had nearly 
run her down, Cleve—who was taking Ray 
home from the Plantation Club—was 
forced to become Leda’s escort, also. En- 
tering his car she cuddled down against 
him and, with her coming, a new era 
dawned in the life of Cleveland Brown. 


That was Leda O’Neil. 

Her weaknesses corresponded with 
her desire to please, her inability to 
give pain. 

She loved love. 

The man-woman game fascinated 
her. Every littlest phase had its 
thrills and its amusements. Leda 
could be everything in the world toa 
man except his friend. Give him 
everything except fidelity. Tell him 
everything except the truth. 

Cleveland Brown was a new sensa- 
tion to Leda. 

That there could be—in Holly- 
wood—in the Twentieth Century— 
a man like Cleveland Brown, seemed 
to her inconceivable. 

He was like a boy—like some 
young knight. His innocence, his 
trust, his adoration were new and 
pleasant things to her. 

Long, long ago Leda had learned 
the ancient truth that, to a woman 
who plays the game, there are only 
two kinds of men who are worth 
while. The men who know every- 
thing and the men who know 
nothing. 

Cleveland Brown knew nothing 
more consistently than anyone she 
had ever met. 

And he was Cleveland Brown. 

Even a Leda O’Neil might be 
proud to exhibit Cleveland Brown 

[ CONTINUED ON PAGE 103 ] 
















The 
Enchanted 


Princess 










The story of a little girl who 
decided that she had something 
more than beauty to offer on 
the screen—and proved it 







By Margaret E. Sangster 






May McAvoy in 
“The Enchanted 
Cottage,’ and (left) 
as she really is 















NCE upon a time there was a very beautiful princess. So beautiful that folk said 

the fairies had made her of sunlight, and blue sky and the pink of rose petals. And 
people loved her because she was so pretty! And then one day an ogre took it into his 
head to make her ugly. Ile did it for no reason at all, for he was a motion picture 
director—and motion picture directors don’t need reasons! He made her so ugly that 
the people who had loved her turned away their eyes, in pitying horror. 

She cried, of course. Not glycerine tears, either! She begged, and enireated. But 
the ogre didn’t pay any attention to her protests. And so, because she was a philo- 
sophical princess, she got down to work. And showed the people who loved her ihat 
she had something more than beauly—better than beauty! And because hard work is 
its own reward, and because genius cannot be covercd with a false nose and make- 
believe tecth, the director-ogre smiled upon the princess, despite her ugliness. And, 
smiling, he said one word. And that word was a magic word. “Cut!” he said. 

And the princess, knowing that she had been disenchanted, tripped off the set and 
ran happily into her dressing room. And, with the aid of cold cream and a towel,» 
became beautiful again. 











































HE sat in a deep chair, with her head 

thrown back and her feet tucked under 

her, little girl fashion. Behind her, mak- 

ing the bare top of a hotel table into a 
veritable garden place, bloomed a 
low bowl of hyacinths. And, 
close beside the hyacinths, stood 
a vase of pussy willows. Shy 
brown and silver grey, the van- 
guard of the spring-time! I looked 
at the whole picture, etched—but 
gently—against the coming twi- 
light. And then I spoke softly to 
myself. Spoke one word—and a 
name. 

“ April,” I said, first. And then, 
“May McAvoy!” 

It was hard to reconcile this 
youth, this tenderness, this fresh 
quality with the pictures that I 
held in my hand. Stills taken 
from “‘The Enchanted Cottage” 
—in which May McAvoy plays 


[ CONTINUED ON PAGE 100 ] 











Drawing by Ralph ‘Barton 


UNIS, AFRICA— 

When I arrived in Paris to join Rex Ingram I found 
that he had gone on to Tunis to pick locations for ‘‘ The 
Arab,” leaving the company to join him a week later. 

The company consists of twenty-five birds from eight different 
nations and God knows how many jails. It beats Barnum’s. 
There are hunchbacks and dwarfs, a dancer with funny legs, 
an old jazzbeau with a henna beaver, an actor with a Shake- 
sperean voice and a John Barleycorn nose and a lady whose 
passion is playing the victrola and memorizing the joke records. 
I’m the only unnaturalized American, Alice Terry having 
become Irish when she married Misthter Ingram. 

Rex met the boat when we arrived at Tunis and immediately 
taught me the proper Arab salute. It consists of shaking the 
other guy’s hand and then passionately kissing your own. It’s 
not very thrilling but it’s sanitary. Having mastered this and 
six cups of Mohammedan coffee the size of quinine capsules I 
was ready to step out among the yashmaks. 


HE harem beauty of Tunis of whom you’ve heard so much 
wraps herself bulkily in sheets until she looks like the week’s 
washing coming home. Her 
face is bound tightly in 
black stuff with only a slit 
for a peep hole. At a dis- 
tance you’d swear she was 
Al Jolson playing ghost. 
The swell dishes never get 
a hoof out of the harem ex- 
cept on Friday afternoon 
when they’re treated to a 
ride to the cemetery. That’s 
the only exercise they ever 
get. A wife of my friend 
El Beji missed one Friday 
and lost the use of her legs. 
“They were no use any- 
way,” she said philosoph- 
ically. 





HAVE seen Bedouins 

and Berbers from the 
desert who were quite ’and- 
some fellows, but the down- 
town cake-eaters are no 
more imposing than our 
own. There’s a distinctly 
modern note to their dress. 
The burnous falls just below 
the knees, allowing a fas- 
cinating glimpse of Paris 
garters, socks and bull-dog 
shoes. They still wear tur- 
bans, but I predict derbies 
next season. 


ies company with Rex I 
visited an Englishman’s 
Moorish house at Sidi Bou- 
Said. We were received 
through portals of ham- 
mered brass by an Arab ee 
servitor in pantaloons. 
Passing between slim marble 
pillars supporting Moorish 
arches and walls so delicate- 
ly hand-carved they ap- sun. 
peared to be embroidered 
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gaily past us to her car. 


CLOSE-UPS @ « 
LONG SHOTS * 
By Herbert Howe 4 





We were stumbling weak and weary out of a Paris cafe at six 

in the morning when I suddenly saw Fanny Ward skipping 

She looked as fresh as the dawning 

Mon Dieu, I groaned, it must be wonderful to be 
sweet sixty, 


Pencil Sketches by Rex Ingram 


ivory, we entered a cool and fragrant court where water played 
over an alabaster lamp into a marble basin of floating roses. 
The balcony was enclosed with grilles and panels of painted gold 
inlaid with rich enamels. No sound but the trickle of water in 
the basin and the faint stirring of petals in trays of amber under 
a mystical light. 

Then we visited the home of a high Arab chief. - The recep- 
tion room was papered with illustrations cut from ancient issues 
of the London Times. The drawing room was furnished in red 
plush with crocheted tidies. Countless photographs of rela- 
tives, deceased and active, intermingled with paper butterflies 
and Japanese fans, adorned the walls. Aside from his fez, 
denoting Arabic nobility, our host looked as though he might 
belong to the noble house of Kuppenheimer. He wore a 
fashionable stout business suit, and his hands played with a 
heavy gold watch chain that swung across his vest like a sus- 
pension bridge. 


i hoe Bey of Tunis signified through one of his ministers that 
he would be pleased to receive Mr. Ingram and Madame, 
but first would like to know if they could take a photograph 
of him, and, if so, how large 
a one. We were glad to 
know that the Bey, like our- 
selves, was interested in 
Bigger and Better Pictures. 


EX made another one of 

his startling “‘discover- 
ies” the other day. He saw 
a photograph of an Arab 
maiden in a postcard store 
of Tunis. The shopkeeper 
assured him that he would 
have her there in the morn- 
ing ready to work in the 
picture. When Rex called 
for his “‘discovery”’ the next 
day the obliging shopkeeper 
made humble apologies. 
The beautiful girl was un- 
able to come because she 
had been dead for twenty- 
five years. Another case of 
just missing a good part. 


NABLE tosleepa night 

while crossing the At- 
lantic, Ramon Novarro an- 
nounced upon landing that 
he didn’t intend to see Paris 
and die, he intended to see 
her and sleep. And he 
certainly did. I have never 
known anyone capable of 
such soporific concentration. 
He never wasted a moment. 
Whenever he got into a taxi- 
cab he had to leave word for 
some one to call him at his 
destination. At Louer’s 
while Yvonne Georges was 
singing “‘Why Did You 
Make Me Care” for his 
special benefit he slipped 
right off to dreamland. 
Later he fell downstairs and 

[ CONTINUED ON PAGE 126 ] 
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This is Rex In- 
gram’s sketch of 
Alexandresco, a 
Roumanian actress 
from the French 
stage, who plays the 
part of one of the 
dancers in “The 
Arab” 


Epitor’s Note: Disguised asa 

wandering sketch artist for PHoto- 

PLAY, Mr. Ingram and his company 

invaded Tunis to make “The Arab.” 

Here are some of his pencil im- 
pressions 





Do you know what an Ouled-Nail is? Nothing 
more nor less than a Saharan vampire. An 
intensive gold-digger who spares neither her 
charms nor herself in securing money from 
stranger men for a marriage dowry. The 
Ouled-Nail is famed for her dancing 
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An impression of Ramon Novarro in tne title réle 


of ‘The Arab,” in which he has an opportunity to 
display that subtle and impertinent humor that won 
him stardom in his first role—that of Rupert in 


A Marabout or holy 
man—‘‘sits’’ for 
Mr. Ingram. He is 
a member of a reli- 
gious nobility who 
are highly regarded 
by the Arabs, and 
their sanctity de- 
scends to their chil- 
drenand their 
children’s children 





“The Prisoner of Zenda” 





A Moroccan chief- 
tain who has a prom- 
inent character part. 
Writes Mr. Ingram 
to PHOTOPLAY: 
“The Arabs are nat- 
ural actors. They 
have a_ traditional 
poise that prevents 
any self-conscious- 
ness even before the 
camera” 


Qn 
x 




















Clara Kimball Young and 

John Bunny in the old Vita- 

graph days, in a bit of by-play 
not for screen registration 


Chapter XXV 


T was the year of 1912. To 
place it back in the per- 
spective of time, remem- 
ber that this was the year 

of the Titanic disaster, the dis- 
covery of the South Pole, the 
election cf Woodrow Wilson, 
and the Rosenthal murder in 
New York. Motorists still 
wore linen dusters. Birth con- 
trol was yet to be heard from. 
Skirts were ankle length, and 
there was a new war in the 
Balkans. 

If you can not place it by 
that, recall it as the year of the 
tango eruption, the year of 
“‘ Alexander’s Ragtime Band” 
and “Call Me Up Some Rainy 
Afternoon.” 












The ROmantic 





Motion 


By Terry Ramsaye 


And it seems even longer ago than those saffron-tinted 
memories in the swiftly moving world of the motion pic- 
ture. Twelve years ago in the films is about the close of 
the Middle Ages. 

One afternoon, in March of this 1912, an obscure little 
man of no special importance presented himself at the 
office of the Motion Picture Patents Company in New 
York. He gave his name to the attendant in the lobby. 

The name was “ Adolph Zukor.”’ 

Zukor took a seat. 

The attendant took his name inside and returned to 
his post. There were many waiting at the portals, ex- 
changemen, theater men, cranks, reformers and all that 
miscellany of callers who sought the attention or favor of 
the motion picture’s overlords, the bosses of the film 
trust. 

An hour passed and many who came later went in and 
came out again while Zukor sat 
waiting. After a time he 
attracted some attention be- 
cause of his persistence and 
apparent patience. The door 
opened just a little and some 
one peered out to size up this 
little fellow. There was a low 
voiced conversation on the 
other side of the door. 

“Who is this guy Zukor, 
anyway?” 

“Oh, he’s an exhibitor, string 
of theaters with Marcus Loew 
—got some nut idea about big 
pictures.” 

“Well we don’t want him— 
we’ve got Lubin—that’s enough 
for us.” 

Meanwhile, Zukor kept on 
waiting. A certain degree of 
patience in places where he has 
to be patient is one of his char- 
acteristics. Sometimes pa- 
tience makes speed. 

But it was, after all, an ab- 
surd hope that had brought 
Zukor to the doors of the 
stronghold of the motion pic- 
ture combine. He had an idea 


Wallie Reid, when he first appeared in pictures in 1911, and a motion picture. He in- 
played in Vitagraph’s ‘“ Leather Stocking Tales 


” 


tended to ask the picture 








Now You Can Read About the Time— 



























ADOLPH ZUKOR sat on a waiting room bench three hours 
for a chance to tell the Motion Picture Patents Company 
about his idea of famous players in famous plays—and they 
did not want to hear it. 


Ciara Kimsatt Younc emerged from a Salt Lake stock 
company to appear in Vitagraph pictures in a minor part 
in a one reel picture that started her up the road to fame. 


“Quo Vapis,” produced in Italy, was imported by George 
Kleine and presented for a sensational success which upset 
the world of the speaking stage and the motion picture. 
D. W. GrirritH asked for a raise and promoted himself 
out of Biograph into the independent field, as his first step 
from an anonymous obscurity to fame as the world’s great- 
est director. 














Copyright, 1924, by Terry Ramsaye 
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History of the 
Picture 


trust’s bosses to let him in‘on the ground floor with his idea and 
his picture. Nothing could have been more preposterous. 
That was just as foolish as it would be to go now and wait out- 
side Mr. Zukor’s office in Fifth Avenue for him to decide to let 
you in on the ground floor of the Famous Players-Lasky Cor- 
poration. 

It was a decidedly untimely call. The motion picture dic- 
tators of the day were looking for big things in court decisions 
rather than on the screen. Their problems were not problems 
of the motion picture, but of plain, desperate, commercial war. 
The Motion Picture Patents Company was suing the ‘‘ Imp” 
and Carl Laemmle in pursuit of a permanent injunction against 
infringements. William Fox was suing the Patents Company 
to let him stay in business under license. Laemmle and P. A. 
Powers were fighting for the control of Universal. H. E. 
Aitken and John R. Freuler were promoting and building the 
new Mutual Film Corporation, which they were presently to 
fight over, and which Wall Street was in turn selling to the 
public as a bonanza. There was an internal fight brewing in 
the General Film Company. Also everybody, licensed and 
independent alike, was making money—largely because at this 
period it was practically impossible to escape money in the 
motion picture business. 














Adolph Zukor, then only an exhibitor, saw his big oppor- 
tunity with the appearance of Sarah Bernhardt in the picture, 
“Queen Elizabeth,” and started ‘Famous Players Film Co.” 








Daniel Frohman angered his brother Charles by aligning him- 
self with the “trivial” motion pictures. Now Charles 
Frohman, Inc., is owned by Famous Players 


All in all, it may readily be seen that the motion picture was 
entirely too busy to listen to any outsiders. It was, from the 
internal point of view, no time to be starting experiments or 
considering revolutionary ideas. All that the men in control, 
and those trying for control, wanted was a good, free-handed 
chance to drive the status quo into a corner and milk it. That 
is the one outstanding fact of any period of industrial history 
that you may choose to examine. 

Neither Zukor nor his more or less new idea stuck far enough 
above the horizon to arrest the attention of these preoccupied 
film bosses, warriors, manipulators, promoters, and litigants. 

But Adolph Zukor was an agent [ CONTINUED ON PAGE 115 | 








EVELATIONS of the birth of the mod- 
ern era of the motion picture screen in 
the days of 1912 are here set forth for the 
first time, authenticated and interpreted in 
terms of stark reality. Only twelve years 
ago, and yet already deeply obscured by the 
flood of intervening events in this busy 
world. 

This chapter should carry a message of 
large encouragement to all those who are 
hopeful and ambitious. Here we see the 
tiny, feeble beginnings which, in this com- 
paratively short interval of time, have 
grown to greatness against apparently insur- 
mountable obstacles. 

There is a great lesson, a warning and an 
invitation in the clearly documented thesis 
of this history, that the art and industry of 
the motion picture prove a destiny more 
powerful than any man or group of men who 
rise to proclaim themselves its chieftains for 
their little hours of glory. The investiga- 
tions of this history have, above everything 
else, shown that success has come only as the 
destiny of the screen has been served, and 
that a few swift years have always broken 
those who broke the faith. Here you can see 
for yourself, from the inside. 


James R. Quirk, Editor. 
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THE NATIONAL GUIDE TO MOTION PICTURES 














THE HUMMING BIRD—Paramount 


HE finest piece of acting Gloria Swanson ever has done. 

Her work, and the almost faultless direction of Sidney 
Olcott, make this one of the best pictures in months. It 
has an appeal that cannot be denied. It is the story of a 
French girl—an associate of the Apaches and the cleverest 
thief in Paris. In the pursuit of her profession, she wears 
boy’s clothes, and her elusiveness is so great that she is 
known as The Humming Bird. The war is brought in, and 
an American newspaper man is the other half of the love 
story. But almost all else fades into significance when com- 
pared with Miss Swanson’s performance as Toinelie. When 
“‘Zaza’’ appeared, it was hailed as her best work. But in 
this picture she is so infinitely better that there is no com- 
parison. The entire production is worthy of high praise. 











THY NAME IS WOMAN—Metro 


ERE is a tragedy, told simply, faithfully and effectively. 

One of the striking features is the direction by Fred 
Niblo, who has not allowed himself to overplay his hand at 
any time. The result is a picture that, even in its lighter 
moments, holds the hint of drama, of tragedy. It is a story 
of the love of two men for one woman. Her husband can- 
not keep her from the other man, so kills her. But around 
this theme has been placed some wonderful mountain 
scenery, a large amount of excellent acting, and some capital 
photography. Barbara La Marr is the woman in the tri- 
angle, the men being played by Ramon Novarro and William 
V. Mong. Mr. Novarro is getting better all the time, and 
Miss La Marr has a réle that suits her eminently. Mr. Mong 
can always be depended upon. 
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The 


Shadow 
Stage 


(REG. U. S. PAT. OFF.) 


A Review of the New Pictures 

















SECRETS—First National 


ARRIED life is made up of secrets—of moments that 

are hidden away in the silent places of the heart. The 
poignant secrets of one marriage have been revealed in this 
picture—with Norma Talmadge as the wife and Eugene 
O’Brien as the husband. The story is reflected back, 
across the years, from the pages of a diary—held in the 
withered hand of a woman who is waiting to hear of her 
husband’s death. 

The romance of youth, the elopement. The struggle, as 
pioneers in a new land. The death of the first baby—dur- 
ing a battle for the lives of all of them! Wealth, at last, and 
success—bringing, however, the question of the “other 
woman.” Through all of these tense situations we follow 
and if, at times, the tears are close, we are not ashamed to 
admit it! 

Miss Talmadge does as fine work, in this picture, as she 
did in “‘Smilin’ Through.” In the hoopskirted costume of 
girlhood she is a delight to the eye, but it is as the pioneer 
mother, and as the woman of thirty-nine, that she really 
scores. She rises—upon several occasions—to superb 
heights. And, though Eugene O’Brien is both good and 
convincing, he is left behind! 

The photography, particularly in the first part of the 
picture, is touched with real loveliness. And the scenario, 
by Frances Marion, is always searchingly human. But it is 
the personality, and the ability, of Norma Talmadge that 
makes this a thing worth seeing. This is a story that should 
mean much to all married people. And to all people who 
expect to be married. It teaches a lesson in devotion and 
tolerance. 


























SAVES YOUR PICTURE TIME AND MONE? 





The Six Best Pictures of the Month 


SECRETS 
THE MARRIAGE CIRCLE THE HUMMING BIRD 
THY NAME IS WOMAN 
THREE WEEKS THE STRANGER 





The Six Best Performances of the Month 


Gtoria Swanson in “The Humming Bird” 
Norma Tatmance in “Secrets” 
Tutty MarsuHa .t in “The Stranger” 
Gerorce Fawcett in “Pied Piper Malone” 
Mantz Prevost in “The Marriage Circle” 
Joun Sarnpotis in “Three Weeks” 








Casts of all pictures reviewed will be found on page 127 THREE WEEKS—Goldwyn 


HE celluloid edition of a book that shocked us, a genera- 

tion ago, makes an entertaining picture. True, in this 
frank age, the story has lost much of its daring. But it is 
well told, and well directed and interesting. Some of the 
settings are exquisite, and the lighting effects are good. 
And the whole cast is excellent. It is Aileen Pringle, as the 
unhappy Queen, however, who stands out cameo-like from 
the rest of the picture. She sets a new style in enchant- 
resses—she never loses the wistful charm that will win the 
sympathy of any audience. The story of a queen who, 
bitterly disappointed in her marriage, allows herself one 
fling at romance and joy. Not quite a month—but every 
day crowded! And then, again, a life of repression that ends 
in the greatest sacrifice. Not for the children, of course! 


























THE MARRIAGE CIRCLE—Warner Brothers 


} is becoming more generally recognized by producers 
that a story can be told on the screen with pictures, plus 
intelligence, and does not have to have a title every thirty 
or forty feet. Also it can be told clearly, concisely and 
straightforwardly, without “flashbacks” or other nuisances. 
Mr. Chaplin did it with ‘A Woman of Paris,” and Ernst 
Lubitsch has done it again with “The Marriage Circle.” 
What stands out in this picture is its simplicity. Here is a 
story with a number of human characters in it. The pic- 
ture starts, the characters themselves reveal the story, which 
runs smoothly along to its logical ending. There is no 
straining for effects, no effort to be spectacular. It’s all 
very simple, very human, and immensely entertaining. 

The story deals with the complications which beset a 











young wife who tries to steal the husband of her best 
friend. The plot is extremely thin and has no distinction TES SERA eee 
whatever. It has certain farcical angles which are most GIRL of the London slums and a dissolute younger 
amusing, but it is the treatment which makes the picture. son are thrown together by fate. They fall in love 
Mr. Lubitsch has been notably economical even in his and plan to go straight—with marriage as a starting point. 
use of incident. The scenes are laid in Vienna, but there And then they become involved in a murder which com- 
is no attempt at scenic effects. It is just everyday life and plicates the whole scheme of things. Because it is easy to 
surroundings. The cast is uniformly good. There are two let the blame rest upon another, they forget their newly 
wives, admirably played by Marie Prevost and Florence found ideals almost. But, in the end, they prove that they 
Vidor, and two husbands, played by Monte Blue and that are made of the right stuff and manage a happy ending. 
~~delightfully sophisticated actor, Adolphe Menjou. Creighton Betty Compson is lovely as the girl—and Richard Dix, 
Hale also contributes an excellent performance. It would as the boy, is lovable. But Tully Marshall, as the man 
be hard to award first place to any one of these five. The accused of the crime—a broken old chap whose heart is 
women probably will give it to Miss Prevost, but there is filled with love, though his mind is half dazed—walks away 
something positively enchanting in the work of Mr. Menjou. with the picture. The first part of this picture drags. But 
He’s such a “‘ wise egg”’ it comes to a strong finish. 
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SPORTING YOUTH—Universal 


UILT along the lines of the Wallie Reid racing pictures, 

and almost as good. Reginald Denny, who plays the 
part of Jimmy Wood, comes nearer to filling the vacant 
place than any other leading man. A story of a chauffeur 
who, through mistaken identity, is hailed as a speed king— 
and proves that heisone. The racing shots are some of the 
best ever filmed. A family picture. 











THE HERITAGE OF THE DESERT—Paramount 


TYPICAL Zane Grey story of the troubles between 

the honest settlers of the West and the bandits. 
The settings and photography are admirable, and the act- 
ing is good, but at times, the picture seems jerky. There 
are four featured players — Bebe Daniels, Ernest Torrence, 
Noah Beery and Lloyd Hughes—but, as usual, Mr. Torrence’s 
performance is the outstanding one. 














PIED PIPER MALONE—Paramount 


DELIGHTFUL combination of Booth Tarkington 

and Thomas Meighan, against a setting of ships and 
quaint New England villages. The story is a simple one of 
land and sea and love, with a chorus of little children to 
make it charming. The New England town is perfect in 
detail and feeling, and a shipwreck, is pictured graphically. 
Lois Wilson and George Fawcett do fine bits. 
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WHEN A MAN’S A MAN—First National 


HIS Harold Bell Wright best seller—though too liberally 

sprinkled with titles in which the words ‘You are a 
man!” figure prominently—is a fair western. There’s 
plenty of riding, and some good shots of rodeo and round- 
up. John Bowers broke his leg while making this picture— 
he’s a good enough sport to take nasty falls, and George 
Hackathorne gives one of his pathetic characterizations. 




















JUST OFF BROADWAY—Fox 


ARIAN NIXON, one of the newly named “baby 

stars,’ gets a chance in this swiftly moving crook 
drama, opposite John Gilbert. The story of an inter- 
national band of thieves, a millionaire in disguise and an 
innocent little girl who never seems to know what it’s all 
about. A lot of excitement, and no let down until the final 
close-up. Program stuff—but of the best sort. 














A FOOL’S AWAKENING—Metro 


HAT enduring happiness can not be built on a lie is the 

underlying principle of this adaptation of William J. 
Locke’s ‘‘ The Tale of Triona.”” A man steals another man’s 
history, and pays a heavy price before he decides to start 
fresh. Enid Bennett is one reason for seeing the film, and 
Harrison Ford is another. If you like your pictures with 
a dash of something a little better you'll feel repaid with this. : 
































PAINTED PEOPLE—First National 


= MOORE, single handed, lifts this picture 
from mediocrity. The story of a girl from the wrong 
side of town who—through sheer hard work and grit—be- 
comes a real somebody upon the stage. As a child she is 
delicious—as a flapper she is even more so. Except for an 
artistic bit, done in silhouette against a pair of lighted 
windows, Colleen is the whole picture. 


TWO WAGONS—BOTH COVERED—Pathe 


BURLESQUE on the “greatest motion picture of 

America” by the inimitable Will Rogers, who plays 
the double réle of the Scout and Bill Bunion. He gives a 
good caricature of the part that Ernest Torrence made 
famous, and in the J. Warren Kerrigan réle he is superb. 
Not screamingly funny. But individual touches make it a 
joy—especially if you have seen ‘‘ The Covered Wagon.” 

















NELLIE, THE BEAUTIFUL CLOAK MODEL—Goldwyn 


HIS picture is done in the only way possible, in the form 

of a play. You view it, not as the audience, but with 
the audience. In this way the incongruities seem delight- 
ful, even whimsical. The story—of a child heiress stolen 
by her father’s double, and later nearly murdered by her 
cousin—is too impossible to be treated seriously. Done 
with deft humor, it contains a series of punches! 


























FLAMING BARRIERS—Paramount 


COMEDY of small town life and an inventor who 

has a fire truck on his hands—and nothing to do with 
it. Until a note of tragedy sweeps in, with a forest fire, 
and gives the truck a chance. The cast is practically all 
star and Jacqueline Logan, as the inventor’s daughter Jerry, 
is prettier than ever. George Melford handles the fire 
skilfully—it never seems too spectacular. 














THE YANKEE CONSUL—Associated Exhibitors 


| st ieg rm MacLEAN is beginning to be, to the screen, 
what George Cohan is to the stage. He might be called 
an all-American comedian. This picture, adapted from the 
musical comedy of the same name, tells the story of a prac- 
tical joke, involving a girl and a treasure chest, which is 
practiced upon a young Yankee in a strange land. He takes 
it all quite seriously, with uproarious results. 








DADDIES—Warner Brothers 


BACHELORS’ club—made up of four hardy woman 

haters—plans to do its duty by society by the adoption 
of war orphans. The complications that arise are never 
unexpected, but they give everybody a good time. The 
oldest of the orphans is Mae Marsh—she and Harry Myers 
make a charming couple. The oldest bachelor is Claude 
Gillingwater. Of course the club disbands. [cont’p on PAGE 102] 
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Have You a Dressing-Table? 











Gloria Swanson at the dressing-table which she uses in her latest picture, 
“A Society Scandal” 


NCE upon a time, a dressing table was considered in the light of 

a luxury. It was the symbol of the sheltered woman—the loved, 

protected flower woman. But now the dressing table occupies a 

new place. It has become the necessity of the average woman’s 
daily life. 

The motion picture has been, in part, responsible for this change. It 
has popularized the dressing table—in fact, the boudoir! It has shown to 
women the convenience, the joy, of owning this article of furniture. It has 
pointed out the fact that a dressing table may be the key to a woman’s 
personality—as well as to her beauty. 

Especially have the pictures featuring Gloria Swanson been responsible 
for bringing the dressing table into favor. In fact, it was in one of her 
pictures that the covered telephone, to be used upon a dressing table, first 
saw the light of day. In this way was a national fashion set—a fashion 
that has become a whole country’s fad! 

It was with the use of a mirror, in-a boudoir, that we have to deal here. 
And with the use of the dressing table that accompanies that mirror. Of 
what avail is a dainty bed, or charming furniture, if the room lacks a focal 
point of interest? 

In the decoration of a bedroom there are a certain number of definite 
points to keepin mind. These points are simple, but we repeat them here 
simply to refresh our memory. First, because the bed is usually the 
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Milady of the screen 
counts this piece of furniture 
one of her chief assets 
in her work and at home 







By William J. Moll 











This is a little expensive, but worth it 


















A clever arrangement to hide an unused door 














This will help You Make One 





This is the fifth of a series of articles 
for Photoplay readers on 


Home Furnishing 
cy Decoration 


It requires money to build a great many of the film 
settings that you see, but we are taking their basic elements 
and translating them, in an economical way, to your needs 
and adaption. This month’s article shows you how to build 
charming dressing tables in your own home. 

The following articles,on home decoration, have been 
published in PHoroptay Macazine: “‘What Can Be Done 
With Cretonne” appeared in the December, 1923, issue; 
“The Firelight’s Soft, Warm Radiance” was published in 
January, 1924; “A Modern Living Room in the Italian 
Spirit,” in February; “A Modern Colonial Room” in March. 

If you have missed these interesting articles, we will be 
glad to mail you, at 10¢ each, copies of them. 


Address your request to Home Furnishing Editor, Photoplay, 
750 North Michigan Avenue, Chicago, I1!. 
























































Here is an attractive table in which inexpensive chintz 
may be used. It is dainty in appearance, and yet 
striking 
































Utilizing a wide space between two windows 


largest piece of furniture, it occupies the largest wall space. 
The dresser or chifforobe comes next. The dresser and the 
vanity are placed with reference to light and service to the user. 
Such details as the boudoir desk, the comfortable slipper chair, 
etc., all depend upon the size of the room. 

It is not our intention to go closely into the decoration of a 
bedroom in this article. We are planning this for some later 
issue. But we want to talk about that most imporiant unit of 
service and decoration in any bedroom, be it large or small, the 
dressing table. 

No matter what your color scheme, no matter what shape or 
size the table is, no matter how beautiful and charming the rest 
of your room,—the central beauty should be in the dressing 
table. Not only should it be [| CONTINUED ON PAGE 112 ] 











This is the dressing table used by Pola Negri in her pic- 
ture, “The Cheat,” with Pola herself before the mirror 
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There were two kids 
in Hollywood—Al 
and Ray Rockett— 
with an idea. The 
older heads scoffed, 
but they went ahead. 
*‘Abraham Lincoln’ 
is the result 

















It took them three 
years to work it all 
out. They did their 
own research work— 
seven months of it— 
and they made 
a really great picture 


George Billings as Abraham Lincoln, upheld 
to the public gaze by Al Rockett (left) and 
his brother, Ray 


Lincoln and the Kids 


INCOLN? Why, his life can’t be told 
in pictures!” 
Thus declared the magnates 
when two kid producers in Holly- 
wood announced their conviction that a great picture could be 
made on the life of Abraham Lincoln. 

And it has been made. A picture which is “great,” in its 
simplicity, its drama, its tender romance, its love-interest, 
which transcends the elaborate sex-appeal of the conventional 
movie-masterpiece and encompasses all humanity. 

And those same kid producers made it—Al and Ray Rockett, 
after a fight and a labor for their idea which lasted three years, 
fraught with meanness, jealousy and the embittering despair of 
deliberate handicaps. But the idea won, the Rockett Brothers 
won, and the picture on which they had staked everything has 
emerged an inspired film-drama, a monument worthy of the 
man it celebrates. 

The story of Abraham Lincoln they have told with a wealth 
of relevant detail and color. But the Rockett Brothers are 
more reticent about their own. These young men are not 
erratic artists, tilting at the wind mills. They are not im- 
patient with the movies. They are not sanguine of “‘revolu- 
tionizing” them. What they wanted to do was put themselves 
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”? 


By Bland Johaneson 


on the production map. They wanted a 
great picture, a sincere picture, one good 
enough to make the public as well as the 
industry pay attention to them. They 
knew what the public wants and the successful picture de- 
mands. And there was their story at hand—‘‘the dramatic 
life of Abraham Lincoln.” 

Hollywood refused to be convinced. 
expert opinion was against it. 

They set to work. They wanted to hire Frances Marion to 
write the story, but they couldn’t afford her usual fee. But 
when they told her of their ambition and plan, she not only 
wrote the continuity, but put $50,000 of her own money into 
the picture. 

The Rocketts spent months in research work at the Con- 
gressional Library. They made journeys into the backwoods 
to revive the fading memories of old men and women who had 
known the President. They located a living crony, and learned 
of mannerisms, intimate little characteristics. Then, they 
“found” George Billings, a man who never had appeared upon 
the stage or before the camera, who had neither the experience 
nor the technique to ‘‘act the réle”’ of Lincoln, but had the 
imagination to live it. | CONTINUED ON PAGE 114 | 
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Alfred Cneney Johnson 


MIMI PALMERI was a model and a mannequin—until her beauty won her a place 
upon the silver sheet. Her rise was sudden. She was leading lady to Alfred Lunt in 


“The Ragged Edge”°—her first picture. A French mother, Italian father 








Alfred Cheney Jonnson 


BETTY COMPSON—whose latest success was as a vivid French dancer, in “Woman 
to Woman"’—is evidently learning something from the parrot. Her attitude of atten- 
tion would make a dumb beast eloquent, and surely plays havoc with a talking bird! 





Alfred Cheney Johnson 


‘THIS portrait of Alma Rubens is quite after the famous manner of Gainsborough— 
with its powdered curls and sweeping plumes. One only wishes that her wide dark 
eyes were smiling into the camera. She was a featured player in “Under the Red Robe” 





Alfred Cheney Johnson 


JULANNE JOHNSTON fills a coveted niche in this year’s hall of film fame. She is the 
one who plays opposite Doug Fairbanks in his eagerly-awaited “Thief of Bagdad *’ 
Her oriental beauty stands out against the exotic setting in startling fashion 
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Gossip— 


East && West 


By Cal York 


sensation is 


HE monthly Hollywood 
fistic en- 


Charlie Chaplin’s victorious 
counter. 

Much to his own amazement and chagrin, 
Charlie was one of the principals of a sensa- 
tional fistic duel, fought in a well known Holly- 
wood cafe, in the presence of his former wife, 
Mildred Harris, and his own guest of the 
evening, Mary Miles Minter. 

The gentleman on the other end of Charlie's 
mighty right—and the other end was the floor, 
believe me—was C. C. Julian, a well known oil 
operator in Los Angeles. 

It happened like this: 

Charlie and Miss Minter and another couple 
were dining at the new and very fashionable 
Cafe Petroushka, on Hollywood Boulevard. 
This new eating place is the latest favorite with 
the film colony—being run by a Russian prin- 
cess and cooked for by the chef of the late Czar 
Nicholas—and there was a large crowd present 
on this Sunday evening. 

Another party, a large one, which incluac:’ 
Mildred Harris and Peggy Browne, a friend of 
hers, came in and took the next table to 
Chaplin and his party. According to all 
reports the ladies had nothing to do with the 
ensuing encounter. 

Julian, it is stated by all witnesses to the 
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The bigger they are the harder they fall,” says Battling Chaplin. 





And he 


proved it in the Cafe Petroushka in Hollywood recently. The gentleman with 
the stern expression and pleated trousers in the background is Norman Selby, 


once known to fame as Kid McCoy. 


affair, even the ladies of his own party, was 
extremely boisterous, knocked over a lamp and 
did various other damage, before, on one of his 
trips about the room, he knocked against the 
chair occupied by Mr. Chaplin. The famous 
comedian asked him to be careful, whereupon 


All Hollywood was delighted with the announcement of the engagement and is 
anxiously awaiting the marriage of Betty Compson and Director James Cruze 


The punchee is Mack Swain 


Julian assaulted him, striking him in the face. 

Whereupon Mr. Chaplin arose and with a 
neat left-right sent Mr. Julian to the floor. 
Spectators declare it was a very nifty and force- 
ful piece of work. 

Charlie, who is always a most gentlemanly 
and well-conducted person, was much upset by 
the fight forced upon him and especially by the 
fact that anyone might believe either Miss 
Harris or Miss Minter was involved in the 
matter. 

On the following Tuesday night Charlie 
attended the fights at the Vernon arena, and 
was received with wild cheers by the enormous 
crowd. From the ringside to the gallery, they 
greeted him with approbation and congratula- 
tions and he found himself the hero of the 
evening. 


HERE has been some speculation as to 

whether or not Rudolph Valentino’s long 
absence from the screen would affect his draw- 
ing power on his return.” Well, here’s what 
happened recently in Williamsburg, a section 
of Brooklyn. 

Rudie was sued by the Roman Bronze Com- 
pany for $165 for a bronze statue, used by an 
Italian newspaper in a contest. He was called 
to a magistrate’s court in Williamsburg to 
answer to the suit and the news spread through 
Brooklyn. 

The result was that when Valentino arrived 
he had to have police assistance to force his 
way through the crowd of women that stormed 
the courtroom just to see him. Hundreds of 
women thronged the sidewalks, refusing to 
obey the orders of the police to move on. They 
were on hand when Rudie arrived and there 
were more of them when he left, after paying 
half the bill of $165. It was fully ten minutes 
after he came out of the courtroom before the 
police could make a way for his automobile 
through the crowd. 


HEN Marguerite Snow Cruze, who is 
known to all her many friends in Holly- 
wood as Peggy, recently returned from a visit 
to her mother in Georgia, she found that her 
divorced husband, James Cruze, the famous 
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This is entitled “‘ Burying the Hatchet.”’ 


You can’t see the hatchet because it 


is buried, but you can see Adolph Zukor, president of the Famous Players- 
Lasky Corporation, and Rudolph Valentino with all their differences settled 


director, had built her a lovely house in her 
absence. Peggy and Jimmy have remained 
friends in spite of their divorce, and it’s a very 
beautiful house which Jimmy built for Peggy 
and their daughter Julie. 

In overseeing the interior decoration, there- 


fore, Mrs. Cruze paid her ex-husband the - 
delicate compliment of having a small covered - 


wagon delicately traced on stone and inserted 
in the arch over the fireplace. 

“‘After all,” says Peggy Cruze, “‘it was ‘The 
Chafee Wagon’ that made the house pos- 
sible. 


RS. CRUZE’S engagement to Neely 
Edwards, the comedian, is much rumored 
just now, following her former husband’s an- 
nouncement that he was to wed Betty 
eaeeeon as soon as the divorce decree was 
nal. 

Apropos of that, there’s a little story that 
might not be amiss. 

Peggy and Jimmy had met to discuss some- 
thing concerning their daughter Julie, who lives 
with her mother. Jimmy told his ex-wife of his 
coming marriage to Miss Compson and said: 
“‘She’s a fine girl, Peggy. You'd like her. I 
hope you’ll meet her some time, but if you do, 


don’t tell her anything bad about me, will 


you?” 


To which the lady who was once his better - 


half said sweetly: “Oh, no, Jimmy, I’ll just tell 
her I was eccentric.” 


RISCILLA DEAN gave the prize “cat 

party” the other night, and that’s going 
some. On the dinner table she had a large 
black cat with green eyes, a red ribbon around 
his neck, and at every place was a small black 
cat also glaring greenly. The hostess informed 
her guests that they might conduct their con- 
versation accordingly, so everybody had a good 
time. Among the guests were Annette Keller- 
mann, Barbara La Marr, Florence Vidor, Enid 
Bennett, Mrs. Douglas MacLean, and Mrs. 
Bennett. 

By the way, Mrs. Bennett—Enid Bennett’s 
mother and therefore Fred Niblo’s mother-in- 
law—is an idol with her daughter’s girl friends. 
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They never think of having a party of any kind 
or description without ‘Michael,’ or 
“Mummy,” as they call her, and she is usually 
the life of the party and the Jast one who wants 


to go home. She’s a dignified lady with lovely 
snow white hair and it’s easy to see where her 
daughter got her beauty. Mrs. “Peg” 
Talmadge is just that way with her three 
daughters and their “gang,” and it’s a great 
example to other mothers, believe me. -- 


REAT news, indeed. 
There is to be an heir in the Harold Lloyd 
family. 

Harold was married over.a year ago to his 
pretty blonde leading lady; Mildred Davis. 

Which reminds me of an amusing little 
domestic incident that happened in the Lloyd 
family the other day. Mildred, who is just a 
baby herself, takes housekeeping very seriously 
and is running the beautiful home Harold 
bought for her with all the ardor and efficiency 
possible. She oversees the menus, devotes a 
lot of time to conferring with her housekeeper, 
and so on. ‘ 

- One day she and Harold dined hurriedly at a 
little restaurant by the roadside, while on a 
motor trip, and Harold ordered stéw.'. 

- Mildred said: “Oh, Harold, do you like’ 
stew?” ; 

“Better than anything,” said the world’s 
most popular comedian. 

Mildred heaved a great sigh of relief. ‘So 
do I,”’ she confessed, “‘but I’ve been afraid to 
have it for fear you’d think I wasn’t a good 
housekeeper.” 

The next night the Lloyds had stew, with 
dumplings. 


THE Wampas ball, held in San Francisco, 
certainly did make history. Never was 
such an event staged in the Bay City, and more 
people turned out to see the parade of film 
stars when they got off the Lark in the morning 
than have ever lined San Francisco’s streets 
except for the funeral of President Harding. 

The Western Motion Picture Advertisers— 
to give the Wampas their official name—after 
paying for special trains and hotel accommoda- 
tions for the stars, cleared twenty thousand 
dollars on the ball. 

Everybody was there. When the forty auto-_ 


Lois Wilson and Richard Diz discovered a musical prodigy while working in 


““Tcebound.”’ 


She is Marie Louise Bobb, five years old, who plays the works 


of the great composers, although she cannot span an octave with her tiny hands 








When the nails are groomed 
and brilliant your hands are 
free from embarrassment 


THE COMPLETE 
MANICURE 


Send ae for 
Introductory Set 


Cutex Liquid Polish is the last 
step of the famous Cutex 
manicure. First you must 
shape the nails. For this Cutex 
has fine emery boards. Then 
to soften the cuticle and re- 
move all the dead skin you 
need Cutex Cuticle Remover 
and a Cutex orange stick. 
Then for the brilliance that 
makes the nails wholly lovely 
Cutex Liquid Polish or the 
new Powder Polish. Between 
manicures keep the nails 
smooth and healthy with a 
littleCuticle Cream (Comfort ) 

Send the coupon below with 
12cforthe special Introductory 
Set containing trial sizes of all 
these things. If you live in 


Canada address Dept. Q4, 


200 Mountain St., Montreal, 


Canada. 


UTEX 


Liqu 
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“aa fastidious grooming of the 
nails demands that they be always 
gleaming with a lovely brilliance. So 
Cutex has prepared a wonderful liquid 
polish that meets every requirement of 
the most particular woman. 


With it your nails look for days and days 
as if they had just come from the daintiest 
manicure. Its glistening lustre brings out the 
full beauty of the soft smooth cuticle and the 

carefully shaped nail long after most polishes 
have begun to dim or look spotty. 

Cutex Liquid Polish spreads over the nail 
smoothly and evenly. It is never gummy, soit 
flows easily and cannot leave brush marks 
and little thick places. It is easy to put on, too, 
because the little brush holds just enough 
polish for one nail. And it dries instantly. 
Almost before a second nailisdone, the first is 
so dry you cannot mar the surface. It is tinted 
the fashionable new rose color that brings out 
all the pink of the skin under the nail. 
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It keeps its even brilliance 


for days and days 


This careful perfection of detail gives a 
polish that is unsurpassed. A smooth, firm 
brilliance, a rosy glisten that is bewitching. 
And until you are ready for a fresh manicure 
Cutex Liquid Polish keeps its lustre. Water 
will not dim it—it never cracks or peels or 
comes off at the edges. 


Needs no separate polish remover 


The final convenience of this marvelous polish 
is that it does not need to be a by a 
separate polish remover that often roughens 
the skin and makes the nails brittle. To 
remove the old polish all you have to do is 
to put a little fresh polish on the nail and 
wipe it off while it iswet. Every trace of theold 
comes off, leaving the nail smooth and clean. 

Cutex Liquid Polish comes in a smart 
little bottle with the soft brush attached to 
the cork. It is 35c at drug and department 
stores in the United States and Canada. Or 
ask for the complete Cutex Manicure Sets. 
Sets are 60c, $1.00, $1.50 and $3.00. 


MAIL THIS COUPON WITH 12c TODAY 





Name 


NORTHAM WARREN, Dept. Q-4 
114 West 17th Street, New York 

I enclose 12¢ in stamps or coin for new Introductory Set in- 
cluding a trial size of the new Cutex Liquid Polish. 





id Polish. 


Street 


City 








(or P. O. box) 
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It has been a long time since D. W. Griffith sat for his photograph, but as 
‘* America” is almost completed, he found time—with this result 


‘mobiles started from the station to the Palace 
Hotel, headed by Pola Negri, Bill Hart and 
Jackie Coogan, the crowd simply went wild. 

On the evening of the ball, held in the 
Municipal Auditorium, thirty thousand people 
packed the place to the doors. And they 
cheered every star who appeared, the biggest 
hands of the evening going to Pola and 
Kathryn Williams. Miss Negri appeared in 
her full Du Barry costume, worn in ‘ Passion,” 
the picture that first made her famous in 
America. 

Bill Hart had both guns working. Ben 
Turpin boxed two rounds with Benny Leonard, 
world’s champion, and Bebe Daniels sang a 
group of Spanish songs. Barbara La Marr was 
received with loud acclaim, and the appearance 
of Strongheart, the wonder dog star, accom- 
panied by his leading lady, Lillian Rich, 
brought down the house. Fred Niblo acted as 
master of ceremonies with his usual tremendous 
success. 

Other stars who were present were: Priscilla 
Dean, Enid Bennett, Constance Talmadge, 
Viola Dana and Shirley Mason—who did 
their famed imitation of Mr. and Mrs. Rudolph 
Valentino—May Allison, Lew Cody, Hoot 
Gibson, Will Rogers, and—oh—it’s impossible 
to give the whole list. 

Suffice it to say that it was a wonderful turn- 
out for the picture industry and a wonderful 
reception was given them by the San Francisco 
people. 


OTH New Vork and Hollywood film circles 
have been greatly interested in the report 
cabled from Florence, Italy, that Lillian Gish 
has been introducing Charles H. Duell to 
friends there as her fiance. This report came 
on the heels of denials from both Miss Gish 
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and Mr. Duell that they were to be married. 
Miss Gish is understood to have said that the 
wedding would be before Summer. 

When the former Mrs. Duell returned from 
Europe recently and admitted that she had 
divorced her husband, the rumor of a Duell- 
Gish marriage started. Miss Gish with her 
sister, Dorothy, has been in Italy for some 
time, making ‘Romola,” and Mr. Duell 
recently joined them. 


VERYBODY is watching the Pola Negri 

set these days with a great deal of ardent 
curiosity. Miss Negri has just started her new 
picture under the direction of the famous 
Russian, Dimitre Buchowetzki, and there have 
been rumors that there might be fireworks. 
Mr. Buchowetzki has a reputation for tem- 
perament with his actresses almost equal to 
that of Miss Negri with her directors. How- 
ever, so far everything is peaceful and diplo- 
matic, except the language. They talk to each 
other in four or five foreign tongues, which 
makes it difficult for a casual bystander to 
know exactly what it’s all about. 


NE of the most charming studio parties 
ever given was the tea dance at the Famous 
Players Long Island City studio recently, with 
Gloria Swanson as hostess. The occasion was 
a house-warming for Miss Swanson’s new 
bungalow dressing-room—her “Little Grey 
Home in the East.”” This bungalow, the gift 
of the studio, is perhaps the most elaborate 
ever built for a star. It is on wheels, so that it 
can be moved to any part of the studio, and is 
as complete as a cabin de /uxe on an ocean liner. 
For the tea dance, a part of the studio as 
large as a city lot was partitioned off and made 
into a walled garden, with a lattice-arched 


entrance and a flag walk leading up to the 
house. On either side of the walk was a large 
grass plot, on which were set small tables and 
chairs, and several lawn swings. At one end 
was a large dancing space, presided over by a 
colored orchestra. At the other end was a long 
table on which were displayed the refresh- 
ments, including sandwiches, cakes, ices and— 
er—tea. 

Miss Swanson was a most graceful and 
gracious hostess, even though she did break an 
engagement to dance with a famous book 
reviewer, thereby causing him to leave the 
party in a huff. Her hundred or more guests 
included many of the leaders of the literati and 
motion picturii, among them being Rebecca 
West, the English novelist; Edward Knoblock, 
Frank Crowninshield, Rosa Ponselle, of the 
Metropolitan Opera; Gari Melchers, the fa- 
mous artist; George Putnam, the publisher; 
William Benet, Stephen Benet, Charles Han; 
son Towne, Owen Johnson, Fannie Hurst an 
John Farrar. j 

Lois Wilson and Richard Dix, who were 
working in William de Mille’s “Icebound” at 
the studio, also attended, Mr. Dix’s afternoon 
costume consisting of a heavy gray sweater, 
khaki trousers and lumberjack’s boots. 


ITA NALDI is wearing hoop skirts—oh, 

the largest hoop skirts ever seen—in her 
new production, “The Breaking Point.” The 
other day she agreed to go up to the Grauman 
theater at noon for a luncheon with Mr. 
Grauman and some other celebrities. She 
didn’t have time to change her costume, so 
they had to call for a truck. Naldi rode 
through the streets of Hollywood in state, 
seated on the floor of the truck, with her hoops 
filling the rest of the space, and she caused 
quite a sensation. 


OVELY Florence Vidor, in spite of her 

stately demeanor and her intense respect- 
ability, simply can’t prevent the men from 
falling in love with her since her separation 
from her husband, King Vidor. 

The latest victim is a very distinguished one, 
none other than Jascha Heifetz, world famed 
violinist. Heifetz recently gave two concerts 
in Los Angeles, but they seemed merely in- 
cidental to his devotion -to the beautiful 
Florence. He managed to procure invitations 
to every affair she attended and was always to 
be seen at her side. 

Heifetz has been a matinee idol of music- 
loving women for several years, but apparently 
Mrs. Vidor managed to reduce him to the state 
of a very young college boy... 

| CONTINUED ON PAGE 88 ] 


Hal Roach has just installed a gym- 

nasium at his studio and Ena Gregory 

trains every day so that she may battle 
with her director 
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©What one of Societys twelve most beautiful 


women says about the care of the skin 


“The woman who achieves loveliness must be ex- 
quisite at all times. Her skin should be so perfectly 
cared for that every situation finds it the same— 
smooth and transparently clear—unlined by fatigue, 
showing no trace of exposure. And this I believe 
any woman can accomplish with the careful use of 
Pond’s Two Creams. The skin responds instantly 

to their delicious texture and fragrance.” 


(ite Redes use 


Or course if one did nothing but re- 
cline upon a chaise longue in a foam of 
yi Venise lace and chiffon, such terms as 
fatigue and exposure would beunknown. 

But the woman who is active in 
society leads a life that is as active and vigorous and 
often more wearing than that of the housewife or pro- 
fessional woman. Moreover she is invariably an enthu- 
silastic sportswoman and a strenuous day of skating, 
riding, or golf is often followed by a night of dancing. 

But sports and late hours combine in an insidious 
attack upon woman’s dearest possession—her com- 
plexion. 

For wind and sun are bound to dry and coarsen the 
skin and post-midnight dancing will show next morning 
in faint lines of fatigue. 

But—“‘exquisite at all times” is the society woman’s 
code, as Mrs. Biddle Duke says. And exquisite at all 
times she is. For long ago she discovered a sure and 
simple method of skin care that keeps her skin as clear 
and fresh and delicate as society has always demanded. 






Exquisite women use this Method 


Pond’s Cold Cream for cleansing—is a deliciously soft 
pure cream that not only cleanses the skin thoroughly, 
but restores its natural satin suppleness. Dip your fin- 
gers into its fragrant softness and rub an ample amount 
on your face and neck. The fine oil in it sinks deep into 
the pores to dislodge all of the dirt, excess natural oil, 
and powder that invisibly clog those tiny cells. Now 
wipe it off with a soft cloth and don’t be ashamed if the 
cloth is black. Do this twice. How 
clean your skin is, how soft and 
velvety and above all how fine! 
That is because the tiny pores now 
have a chance to breathe and func- 
tion normally. 

Pond’s Vanishing Cream is now 
smoothed on. This light delicate 
cream is used after every skin 
cleansing, leaving a new fresh love- 
liness that prepares your skin per- 
fectly for the necessary finish of 
powder. Smooth on only a little. 
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POND’S 





LULL LE EI LOE LIE LEE NE Ee LEE 
WO CREAMS USED 
BY WOMEN WHO WANT TO 


BE EXQUISITE AT ALL TIMES 
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From a portrait by Neysa Mc Mein 
cAtrs. BippLteE DuKE 


As Miss Cordelia Biddle of Philadelphia, young Mrs. Duke 
began her social life against the brilliant background of one 
of America’s most exclusive families. She is one of the 
most prominent and most admired of the younger women of 
society. Her captivating personality is coupled with a beauty 
that made Neysa McMein choose her as one of the twelve 
most beautiful women in America. 





There’s a pearly glow to your whole face—and how 
extraordinarily young you’re looking! The powder will 
go on more smoothly than ever and will last almost 
indefinitely. 

Remember, that transparent clearness for which the 
fashionable woman is distinguished is the result of 
daily care. Begin this method at once, the method that 
the younger women in society depend on, and you will 

. see the same loveliness reflected in your own 
mirror. Pond’s Two Creams may be had 
at all drug and department stores. The 
Pond’s Extract Company. 


Generous tubes— mail coupon with roc today 





‘ ‘TuePonv’sExrracr Co., 132 Hudson Street, New York i 
: Ten cents (toc) is enclosed for your special introductory ; 
: tubes of the two creams every normal skin needs. : 
: Name..... 


' Street... 
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Mrs. Tom Mix 
Before and After 


EAUTY may bein the eye of the 

beholder, but it depends often on 
other features, especially so far as 
the owners of said features are con- 
cerned. Which explains why Mrs. 
Tom Mix, although neither her 
husband nor any friend has ever 
found any fault with her undoubted 
good looks, decided that a new nose 
would improve her beauty. 

“T didn’t do this because I’m 
contemplating a return to the 
screen,” said Mrs. Mix who, as 
Virginia Ford, was long a film 
favorite, ‘‘but I felt that my nose 
could be improved and I believe a 
woman should look her best for her 
husband. So I told Tom and we 
made an appointment with a sur- 
geon who does plastic work. When 
the time came I wanted to back out, 
but Tom wouldn’t let me. 

‘““ “Come on and get it over,’ he 
said, and he took me by the hand 
and led me to the surgeon. We got 
it over and I’m glad of it, but — I 
wouldn’t do it again. Tom being a regular husband, I don’t it only natural that I should want it bettered.”” All Mrs. Mix’s 
suppose he ever noticed anything out of the way with my nose _ friends agree with her and all agree also that the Grecian type 
as it was, but I thought the shape of it a blemish and [think of nose is much more becoming than the Roman. 














Dan McGrew, the Stranger, 
and the Lady Known as Lou 





Lew Cody has the title 
réle in the picture version 
of the famous Service 
poem, with Barbara La 
Marr as The Lady that’s 
known as Lou, and Percy 
Marmont as The Stranger 
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“Don’t you know—really?” 


HE thing was troubling her—something she had 

overheard several men say about her when they 
thought she was the last person in the world within 
hearing distance. 


So she had asked two of her friends. They were amazed 
that she had never thought of this sort of thing before. 
But they were frank enough to explain it to her in a deli- 
cate ways And she never ceased being grateful to them. 


* * * * 


That’s the insidio..s thing about halitosis (unpleasant breath). 
You, yourself, rarely know when you have it. And even your closest 
friends won’t tell. yor 


Sometimes, of course, halitosis comes from some deep-seated 
organic disorder that requires professional advice. But usually—and 
fortunately—halitosis is only a local condition that yields to the reg- 
ular use of Listerine as a mouth wash and gargle. It is an interesting 
thing that this well-known antiseptic that has been in use for years 
for surgical dressings possesses these unusual properties as a breath 


deodorant. 


It halts food fermentation in the mouth and leaves the breath 
sweet, fresh and clean. Not by substituting some other odor, but by 
really removing the oldone. The Listerine odor itself quickly disappears. 
So the systematic use of Listerine puts you on the safe and polite side. 


Your druggist will supply you with Listerine. He sells lots of it. 
It has dozens of different uses as a safe antiseptic and has been 
trusted as such for a half a century. Read the interesting little 
booklet that comes with every bottle. — Lambert Pharmacal Com- 
pany, Saint Louis, U.S.A. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








RUDOLPH 
VALENTINO 


as 


“Monsieur Beaucaire” 


and Bese DaNnIELs 
who is beautiful as a Watteau 
painting in the brocades 
of her costume as the 
French Princess 








Rudolph Valentino 
makes a gorgeous and 
picturesque figure in the 
laces and satins of 
Beaucaire, the ducal hero 
of Booth Tarkington’s 


romantic story 

















Palm and olive oils 
—nothing else —give 
nature’s green color 
to Palmolive Soap. 


Note carefully the 
name and wrapper. 
Palmolive Soap is 
never sold unwrapped. 
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“Let’s Both 


Keep That Schoolgirl Complexion” 


The lovelier the mother, the more 
she rejoices in the beauty of her baby 
girl. How anxiously she guards this 
budding beauty, fostering it, protect- 
ing it with tender care. 


Her first concern, of course, is the 
little one’s skin, that the exquisite 
texture of infancy may be retained 
through girlhood days. 


That this proper care is based on 
mildest, gentlest cleansing she has 
learned from her own experience. 
For most young mothers of today 
were brought up on Palmolive. 


Protects natural beauty 


Palmolive plays the part of pro- 
tector when used as baby’s soap. It 
soothes while it cleanses, through the 
gentle action of its mild, lotion-like 
ingredients. 


Volume and 
efficiency 
produce 

25e quality 
for only 


‘LO¢ 


Baby’s delicate, roseleaf skin is kept 





Copyright 1924—The Palmolive Company 2290 














smooth and perfect, protected from 
all injurious irritation. 

The smooth, creamy Palmolive 
lather develops this beauty year by 
year, until it bursts into the bloom of 
a radiant schoolgirl complexion. 


Rare oils the secret 


The emollient qualities of the 
Palmolive lather is the secret of its 
beautifying action. 

It is the scientific blend of palm 
and olive oils—the same rare oils that 
Cleopatra used in the days of ancient 
fevpt. 

These cosmetic oils, so lotion-like 
in their action, make Palmolive the 
mildest of all toilet soaps. 

Thus, while it is a favorite “beauty” 
soap, it’s the best of all baby soaps, 
too. For certainly your own finest, 
mildest complexion soap is most suit- 
able for baby, for the same reasons. 
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OU have felt the gladness of the 

! morning sun, when little winds 

make merry with white puffs of 
cloud in bluest sky. You have seen apple 
blossoms aquiver at sunset while the 
breezes are whispering. You have watched 
waves dancing in the path of the moon, 
and in the far-off silver stars you have 
read how Beauty brings happiness. 

As surely as night follows day, you 
recognize in your own life the intense 
desire to reflect the Beauty that you see 
about you. Armand is in business to 
make the world happier. Back of every 
Armand product are the highest stand- 
ards, behind them principles, and beyond 
those—ideals. 


Armand Cold Cream Powder was cre- 
ated to bring increasing loveliness to 
every woman who wants her complexion 
to express her best self. The magic touch 
of cold cream; the alluring fragrance of 
tare perfumes, subtly combined; the 
exquisite quality—result in a powder of 
enchanting charm. You will find it 
softer, finer, smoother, much more ad- 
herent, in every way more satisfactory 
and effective than any face powder you 
have ever used. Because of the cold 
cream, it stays on till you wash it off, 
doing away with the need for continual 
powdering. Because of its delicate tex- 
ture, it blends with flesh tones, with the 
happy naturalness that shows good taste. 
In White, Pink, Creme, Brunette, Tint 
Natural and the new Gipsy Flame. Price, 
$1.00 a box everywhere, 
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can do in the world.’’-—-ARMAND 
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ARMAND 


COLD CREAM POWDER 


In The PINK> & ‘WHITE « BOXES 
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EA UT Y 


1 believe in Beauty, in the power of Beauty to give happiness, and 
that to help create, develop and perpetuate Beauty is the finest work I 
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ARMAND—Des Moines 


Please send me the Armand Wecek-end Package, 
including the **Creed of Beauty.”* 


I enclose 25¢ (coin or stamps) 
DIAM. 40s eawsinnqurnses sae c00au seaaweeeeeaeeaseees 


BAG as '9:0:0 58 44060500 945-00 Osh 08 ascend eauseesey aise 
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You may have the Week-end 


Package for 25¢ 

It includes the famous Cold Cream 
Powder and three other powders, gener~ 
ous purse box size. There is also a purse 
box —- of Cold Cream Rouge, a tube 
of Cold Cream, a tube of Vanishing 
Cream and a little cake of Cold Cream 
Soap. You will find these aids in quan- 
tity sufficient for several days. There is 
also your copy of the “‘Creed of Beauty,’’ 
a little book of happiness secrets. Clip 
this coupon and ba to-day. Address 
ARMAND—Des Moines, or Armand, 
Ltd.—St. Thomas, Ontario, Canada. 


No matter where purchased— if any Armand 
product does not entirely please you, you may 
take it back and your money will be returned. 


In Paris, Florian et Armand 
In London, Florian and Armand, Ltd. 





Here are the Armand Aids 


POWDERS COMPACTES COLD CREAM 
Cold Cream Powder Single, in gold, In jars 
Bouquet in oxidized In tubes 
Portdore silver VANISHING 
Rose  Amette Double Compacte CREAM 
COLD CREAM Rouge Compacte — Im jars 

SOAP LIP STICK In tubes 


(Refills may be purchased for all the compactes) 




























Here are two pictures showing how 

interiors of cars or automobiles are 

photographed. They are from ‘*Happi- 

ness.”” The upper one shows King 

Vidor directing a scene in a subway 

train. Laurette Taylor, the star, is at 
the extreme right 


King Vidor 
Shooting 
“Happiness” 


In this picture the scene is the interior 

of alimousine. Only the body is being 

used and that seems somewhat dilapi- 

dated. Miss Taylor sits in the center, 

between Edith Yorke and Hedda 

Hopper, while Mr. Vidor gives a few 
final instructions 
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How Thousands of Women 
Have Made Their Hair Beautiful 


Why You, Too, Can Have Beauti- 
ful Hair, Soft, Silky, Wavy— 
Full of Life and Lustre 


OU see beautiful hair everywhere to- 
day. Hair that is softer, silkier, bright- 
er, more charming and more attractive. 
Beautiful hair is not a matter of luck. 
You, too, can have beautiful hair. 
Beautiful hair depends almost entirely 
upon the way you shampoo it. Proper 
shampooing 1s what brings out all the 
real life and lustre, all the natural 


wave and color and makes it soft, — 


fresh and luxuriant. | 

When your hair is dry, dull and 
heavy, lifeless, stiff and gummy, and 
the strands cling together, and it feels ;_ 


harsh and disagreeable to the touch, it |”, 


is because your hair has not been 
shampooed properly. 


When your hair has been shampooed : 
properly, and is thoroughly clean, it will (> 


be glossy, smooth and bright, delight- 
fully fresh-looking, soft and silky. 

While your hair must have frequent 
and regular washing to keep it beautiful 
it cannot stand the harsh effect of ordinary 
soaps. The free alkali in ordinary soaps 
soon dries the scalp, makes the hair 
brittle and ruins it. 


That is why discriminating women, 
everywhere, now use Mulsified cocoanut 
oil shampoo. This clear, pure and entirely 
greaseless product brings out all the real 
tg of the hair and cannot possibly in- 
jure. [t does not dry the scalp or make the 


hair brittle, no matter how often you use it. 
If you - .ant to see how really beautiful 





you can make your hair look, just follow floating alone in the water, and the entire 
this simple method. mass, even while ag ee aoe fluffy 
. and light to the touch, and be so clean it 
A Simple, Easy Method will fairly squeak when you pull it through 

IRST, wet the hair and scalp in clear gee. ' 


TI lval; your fingers. 
warmwater. Thenapply alit- : . 
tle Mulsified cocoanut oil sham- Rinse the Hair 
poo, rubbing it in thoroughly Thoroughly 

















all over the scalp, and through- 
out the entire 
length, down 


HIS is very important. 
After the final wash- 
ing, the hair and scalp should be 









Use plenty of lather. Rubitin 
thoroughly and briskly with 


to the ends of 
the hair. 


rinsed in at least two changesof 

good warm water. After a 

Mulsified shampoo you will find 

your hair will dry quickly,even- 

ly and have the appearance of 

- being much thicker and heavier 
than it really is. 

If you want to always be re- 
membered for your beautiful, well-kept 
ad hair,makeit a rule to set a certain day each 
week for a Mulsified cocoanut oil sham- 
poo. This regular weekly shampooing will 
keep the scalp soft and the hair fine, silky, 
bright, fresh-looking and fluffy, wavy and 
easy to manage, and it will ben 
admired by every- ; 3 
one. Youcanget & 
Mulsified cocoa- 
nut oil shampooat 
any drug store or 
toilet goods coun- 
ter anywhere in 
the world. A 4- 
ounce bottle should 
last for months. 


Mulsified 





When thoroughly clean, 

wet hair fuirly squeaks 

when you pull itthrough 
your Jingers 
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The final rinsing should leave the hair 
soft and silky in the water 


“ee ‘Two or three teaspoon- 
= fuls will make an abun- 
dance of rich, creamy 
lather. This should be 
rubbed in thoroughly and briskly with 
the finger tips, so as to loosen the dan- 
druff and small particles of dust and 
dirt that stick to the scalp. 

After rubbing in the rich, creamy 
Mulsified lather, rinse the hair and scalp 
thoroughly—always using clear, fresh, 
warm water. Then use another applica- 
tion of Mulsified, again working up a 
lather and rubbing it in briskly as before. 

You will notice the difference in your 
hair even before it is dry, oe will a 
soft and silky in the water. e strands a iatorws. bar ort. . 
will fall sali easily, each separate hair Cocoanut Oil Shampoo 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 
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the finger tips 





































QUESTIONS anv ANSWERS 


B. W. P., New Yorx, N. Y.—You’re a 
straight-forward seeker of information. ‘‘Ques- 
tions unadorned” is right. The leading men 
who have played opposite Pola Negri since her 
arrival in this country are such well-known 
charmers as Conrad Nagel, Conway Tearle, 
Jack Holt, Charles De Roche and Antonio 


Moreno. Lucky Pola! 


E. B., Brooxtyn, N. Y.—Jokn Bowers’s 
latest picture is ‘‘Flattery."" At present Mr. 
Bowers is a martyr to the conviction that no 
one else ought to perform his difficult scenes 
for him. In other words, he is suffering from 
a broken leg acquired while he was annoying 
a bull in a risky scene. 


C. J. M., CLEVELAND, On10.—Do you think 
I am coming right out and tell you that I think 
Claire Windsor is the prettiest girl on the 
screen? Don’t try to trap me with such ques- 
tions. If I made any such admission, 50 other 
blonde beauties would retire with broken 
hearts. Write Viola Dana at the Metro 
Studios, Hollywood, Calif. Your favorite 
actor, Richard Dix, was born July 18, 1894. 
His hair is brown and his eyes are too. He’s 
six feet tall. And yet he isn’t married. Write 
him at the Famous Players-Lasky Studio, 
Long Island City, N. Y. 


H. S. C., Curtcaco, Irt.—You want to know 
all about Forrest Stanley. He was born in 
Brooklyn twenty-nine years ago. He has 
blonde hair, blue eyes and is about five feet 
seven inches tall. He married Marion 
Hutchins. They have no children. Mr. 
Stanley’s hobby is painting and those who have 
seen him at work in his home in Beverly Hills 
tell me he wields a wicked brush. He likes to 
paint street scenes and landscapes. 


Drx1E, BRooKtyn, N. Y.—You have “‘dis- 
covered what Richard Dix looks like.”’ Just 
to embarrass you, I shall come right out and 
tell what you said. ‘His profile is very 
classic and resembles that which we see of 
Liberty on the old quarter dollars. If you 
hide the hair you will see that the line formed 
by the nose, mouth and chin are exactly like 
Dick’s.”” It’s all very well to look like Liberty 





You do not have to be a subscriber to 
Photoplay Magazine to get questions 
answered in this Department. It is only 
required that you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
play. Do not ask questions touching reli- 
gion, scenario writing or studioemployment. 
Studio addresses will not be given in this 
Department, because a complete list of them 
is printed elsewhere in the magazine each 
month. Write on only one side of the paper. 
Sign your full name and address; only ini- 
tials will be published if requested. If you 
desire a personal reply, enclose self-addressed 
stamped envelope. Write to Questions and 
Answers, Photoplay Magazine, 221 W.57th 
St., New York City. 











on a quarter but I’d rather look like old Ben 
Harrison on the five dollar bills, whiskers and 
all. Betty Blythe is a half inch taller than 
Nita Naldi. I don’t know whether the 
measurements were taken in her stocking feet 
or not; Betty was too shy to tell me. You 
were right. Jack Kerrigan is_ thirty-four 
years. 


JuANITA, GEORGETOWN, S. C.—The only 
way to decide the fatal question as to whether 
or not you can act is to go to the nearest studio 
and ask the casting director to give you a 
chance. Usually an aspirant is tried out among 
the extras. Ramon Novarro is unmarried and 
twenty-four. Write him care of Metro Studios, 
Hollywood, Calif. 


HELEN J., AtBANy, N. Y.—Are you kidding 


me or do you really want to know? Ben Turpin 
is married. 


L. S. M., NEw York, N. Y.—Warner Oland 
played Charlie Yong: in the film version of 
“Fast is West.”’ Remember his fine villainies 
in the Pearl White serials? Warner is a 
Scandinavian; that’s why he plays Chinese 
parts. 


A. C. From JAvA.—All your favorite heroes 
are married. It’s always that way. Thomas 
Meighan has been married twenty years to 
Frances Ring, sister of Blanche. His address 


is the Famous Players-Lasky studio, Long 
Island City, N. Y. Mahlon Hamilton, of the 
same address, is married too, and so is Reginald 
Denny. Mrs. Denny formerly was Irene 
Haisman, an actress. Mr. Denny may be 
reached by addressing Universal Studios, 
Universal City, Calif. 


Eart C. B., Brack DovER FALts, Wis- 
CONSIN.—Lawrence Wheat is, as you say, ‘‘not 
such a bad looking cuss.”” That’s complimen- 
tary raving from a man. I’d hate to tell you 
how a girl would put it. Wheat is a blond. 
He and Thomas Ross and the late Harry 
Woodruff were once called ‘‘The Three Blond 
Gods of Broadway.” He’s Tommy Meighan’s 
closest pal. 


CornELius, NEw Brunswick, N. J.—So I 
am a “‘lovable fellow of forty,” am I? Did you 
ever know a lovable fellow of forty? However, 
it is known far and wide that I am the best 
dressed man on Broadway. Pola Negri is 
twenty-six and may be addressed at the 
Famous Players-Lasky Studio, Hollywood, 
Calif. Betty Compson is about twenty-four. 
Write her care of Edward Small, 1493 Broad- 
way, New York, N. Y. Estelle Taylor is 
twenty-three and letters reach her via Lasky 
Studio, Hollywood, Calif. 


A. M., Westport, Conn.—These are the 
casting directors whose names you ask. What 
are you up to, A. M.? Good luck, anyway. 
Michael J. Connelly, 140 W. 44th Street, New 
York, N. Y. Cecil B. DeMille, Lasky Studio, 
Hollywood, Calif. James Ryan, Fox Studio, 
1401 North Westervelt Avenue, Hollywood, 
Calif. Robert P. McIntyre, Goldwyn Studios, 
Culver City, Calif. Harvey Kent, Metro 
Studios, Hollywood, Calif. 


Basy Cuick, NASHVILLE, TENN.—You are 
“of the town that has been the home of two 
great men, Andrew Jackson and Cullen Lan- 
dis.” And you are bursting with pride about 
it. The young man whom you consider 
“adorable,” who plays opposite Mabel Nor- 
mand in “Suzanna” is Walter McGrail. His 
eyes are blue, his hair is black, he is six feet 
tall and weighs 175 pounds. 


&3 





The Theodore Roberts Family 


As it appeared during a recent visit to New York, and just prior to Mr. Roberts’ serious illness 
in Pittsburgh. Mr. Roberts, Mrs. Roberts and the two pets—the wire-haired terrier and the 
Corona-Corona. T,. KR. has discarded his clgar for a set of white whiskers, which he wears as 
Moses in ‘‘The Ten Commandments.” 
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/ CHEVROLET, 


— 


y 


Fits the Finest Homes 


or Most 


Consider the evident high quality of this all- 
year family car, and its remarkable price— 
then you can understand why it has been 
necessary for us to double our production 
facilities this- year. 

Many families already owning the highest 
priced cars, also own a Chevrolet Sedan or 
Coupé. They find it not only consistent in 
style and general quality with their social 
position, but also astonishingly economical to 
operate. 


Those of more limited means take justifiable 


Modest Incomes 


pride in the ownership of this distinguished 
car, which is nevertheless so easy to buy and 
maintain. 
Thousands of pleased owners will tell you a 
Chevrolet offers the best dollar value of any 
car made. 


Your own requirements for economical trans- 
portation will determine your choice of 
models. 


Any Chevrolet dealer will explain their ma?y 
points of superiority. 


Chevrolet Motor Company, Detroit, Michigan 


Division of General Motors Corporation 


Chosralet Dealers and j Service 
tat 

pe menage: ries. Gere one 
high-grade dealers only, ys 
serviaey not adequately 







Five United States manufac- 
— plants, seven assembly 
plants and two Canadian 
plants give us the largest 

production capacity in the 
om for high-grade cars and 
make possible our low prices. 
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Prices f. o. b. Flint, Michigan 


Superior Roadster - $490 Superior Sedan - - $795 

uperior Touring : 495 uperior pee pam Chanda 395 
Superior Utility Coupe 640 Superior Light Delivery 495 
Superior 4-Passenger Coupe 725 Utility Express Truck Chassis 550 









Superior 
Utility Coupe 


5640 


f. o. b. Flint, Mich. 














Bebe Daniels—with her 
favorite dance frock of 
crystal-beaded crepe, 
over a foundation of sat- 
in—wears dainty slip- 
pers of silver brocade. 
The heel is very new; it 
ts practical as well as 
graceful. And the ar- 
rangement of the two 
straps manages to lend, 
to the foot, an almost 
Colonial outline 































































The Shoe Must Fit 
the Foot and the Costume 


Ne the least of the many worries of the motion picture star is 
the problem of shoes. The lower picture of Bebe Daniels was 
caught by Photographer Ball as she was sitting in her suite at the 
Biltmore. Bebe had to go to a party and she changed her costume 
and shoes three times before she was satisfied. Bebe has sixty 
pairs of shoes, so no wonder she was perplexed. She went out 
shopping the other day to buy a dress but came back with six pairs 
of shoes instead. 

“There is one thing I’ve noticed about New York women,” she 
said, ‘‘and that is that they are always well shod. I’ve never seen 
a really well dressed woman who didn’t use the same taste in her 
shoes as in her costume, hat and gloves. Nothing can strike a more 
inharmonious note than shoes that are not in keeping.”’ 
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The young bride waved 
her handkerchief as the 
car drew away from the 
host of well-wishing 
friends. 

“Stop waving, dar- 
ling,’”’ said the happiest 
man in the world, “I 
want to look at you— 
you never seemed so beau- 
tiful as you do right 
now !?? 


Choosing your 
own kind of beauty 


By MME. JEANNETTE 


IT is one of the fascinating mira- 
cles of today that pretty women 
become beautiful—and quite 
plain ones become really attractive 
—through the simple arts of the 
dressing-table. 

But much depends upon the kinds of 
powder and rouge that you choose, 
and upon the skill with which they 
are applied. Too many women make 
the mistake of using miscellaneous 
cosmetics. 

It is far better to stick to one maker's 
products throughout, for when a 
chemist develops a new rouge, he 
naturally “tries it cut” with his own 
powder, and vice versa. 

Thus, one maker’s powders, rouges, 
and lip sticks will always harmonize 
better and blend more closely with 
one another than with other kinds. 

Pompeian Beauty Powder comes in 
a sufficient variety of shades to meet 
every complexion tint;also, to provide 
for those whose skins require powders 
of different tints under daylight and 
under artificial light. 

These powders have been devel- 
oped for naturalness of effect and for 
adhesiveness. A powder that stays on 
means a face always properly pow- 
dered, rather than one that 1s alter- 


nately powdered, unpowdered, and 
repowdered. 

Pompeian Bloom is the rouge es- 
pecially prepared for use with Pom- 
peian Beauty Powder. It can be had 
in the new Orange Tint or the regular 
shades. 

It combines two advantages rarely 
found in the one rouge—it will not 
break or crumble, yet it comes off 
easily and readily on the puff. 

Pompeian Day Cream 1s a vanishing 
cream, and disappears under your 
finger-tips as you smooth it over the 
surfaces to be powdered. It is a pro- 
tection to your skin, and forms a 
proper surface for the even applica- 
tion and blending of your powder 
and rouge. 

Not only do powder and rouge 
“go on” better over this foundation 
cream—they adhere much better, stay- 
ing on for hours with their original 
clear loveliness. 

Vv 


“Don’t Envy Beauty—Use Pompeian” 
DAY CREAM (vanishing) 60c per jar 





BEAUTY POWDER 60c per box 
BLOOM (the rouge) 60¢ per box 
Lip STICK 25¢ each 


FRAGRANCE (@ talc) 25¢ per can 
NIGHT CREAM (cold cream) 60c per jar 


Get 1924 Pompeian Panel and Four Samples for Ten Cents 


The newest Pompeian art panel, ““Honeymooning in the Alps,’’ done 


in pastel bya famous artist and repr 


oduced in rich colors. Size 28 x 74 in. 


For 10 cents we will send you all of these: The 1924 Beauty Panel and 
samples of Day Cream, BeautyPowder, Bloom (rouge), and Night Cream. 


POMPEIAN LABORATORIES, CLEVELAND. OHIO 
Also Made in Canada 


OM 








Aelad 


loom (a rouge) 


FO’ =5O% Oia 0400 2Va2tOsI9SN0S 20242 
© 1924, The Pompeian Co. 











Cultivate the Beauty 
of Your Skin Now! 


If you would have a flower- 


blossom skin all summer, youmust 
be a good caretaker in the spring! 


Your skin needs constant care, 
especially in trying weather. It 
needs feeding—and refining—and 
careful cleansing to keep it free of 
dirt. ° 


A Cream that Performs a 
Triple Service 
The “feeding,” and “refining,” and 
“cleansing” of your skin comprise 
three distinct actions, and 
Pompeian Night Cream offers this 
trio of benefits 

This cream is exceptionally well 
qualified to feed and refine and 
cleanse the skin. 

Its fine oils free the dirt secreted 
in the infinitesimal folds and pores 
of the skin, making for exquisite 
cleanliness. 

The softening effect ot certain 

of these oil-attributes refines the 
skin, making it soft and delicate. 
_ To obtain the greatest benefit 
from this cream, you must use it 
regularly—zhis means at least once 
every day. The best time, if you 
use it but once a day, is at night 
just before retiring. 

Begin a gentle massage. Start at 
the point of your chin, using firm, 
light finger-tips. Move your fingers 
in little circles, gradually working 
upward and outward. After a few 
minutes of this treatment, pat 
your face and neck with smart 
little blows till some, or all, of the 
cream has become absorbed. Wipe 
off all remaining traces. And fin- 
ish this treatment with a brisk 
dashing of cold water. 

Pat in the moisture, and you 
should find your skin firm, smooth 
and soft to the touch; or, if your 
skin still feels dry, rub in just 
enough cream to relieve it of the 
drawn feeling. 


Mm (eanaste 
La 


Specialiste en Beauté 
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TEAR OFF, SIGN, AND SEND 











POMPEIAN LABORATORIES 
2131 Payne Avenue, Cleveland, Ohio 


Gentlemen: I enclose 10c (a dime preferred) for 
1924 Pompeian Art Panel, ‘*Honeymooninginthe 


Alps,” and the four samples named in offer. 





Name. 


Address. 





State. 





City. 


What shade of face powder wanted? 
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Polish 


“Cleans as it Polishes’ —Imparts 
a soft, dry, lustrous sheen that 


will give you new pride in your | 
furniture, woodwork and floors. | 





The O-CEDAR Polish Mop, used 
exclusively with O-CEDAR Polish, 
insures you brighter, prettier floors 
without the usual hard work. For the 


O-CEDAR Polish Mop cleans—dusts | 


—polishes—all at one time, without 
any of the drudgery of stooping, bend- 
ing or kneeling. 


Give the O-CEDAR Polish Mop a | 


trial; it is guaranteed to please, or 
money back. 


Sizes: $1.75 $1.25 $1.00 
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Gossip—East and West 


[ CONTINUED FROM PAGE 74 ] 


RS. WALLACE REID has a projection 

room in her own home where she runs the 
current films, and the other evening she had 
sent to her ‘‘ Black Oxen.”” To her bewilder- 
ment, her six year old son, Bill Reid, insisted 
upon staying up to see the film. Mrs. Reid, 
after much persuasion from Bill, agreed to run 
it early, and the boy sat through the reels with 
the most intent gaze. When it was over he 
said emphatically and disgustedly: ‘They 
oughtn’t to be allowed to do that way. There 
wasn’t any black oxen in that anywhere, and 
here I sat and watched all that silly stuff, and 
never saw a single animal.” 

Whereupon Bill went angrily to bed. 


ARBARA CASTLETON, who has been 
known in pictures for some time, is said to 
have deserted the screen for all time. She was 
married recently to Everly Davis, a wealthy 


|New Yorker, and is living in Mr. Davis’ 





| 





O-CEDAR CORPORATION : Chicago | 


London 


‘Edar Mop 


Toronto 





Paris 





| 


| 
| 
| 


beautiful home at Ridgewood. 


PEAKING of close calls, there isn’t a cat in 

the film colony of Hollywood that would 
have been able to go through the automobile 
accident Owen Moore experienced and come 
out with its heart still functioning. 

Mr. Moore was returning to the Ambassador 
Hotel from a country club in Beverly Hills 
when his car plunged into a six foot water- 
main excavation. A lighted red lantern to 
warn autoists of the jeopardy had become 
dimmed with soot and Moore did not see it 
until it was too late. 

The sedan toppled over on him and pinned 
him down. Other motorists obtained small 
trees which they used as levers and lifted the 
car. He was rushed to the Ambassador Hotel 
where he was treated for bruises. 

For once in the history of automobiling, 


| cautious driving was the cause of an accident. 


Moore was driving slowly when he hit the hole. 











The excavation was not over three feet wide, 
so if he had been traveling faster the machine 
would have ‘“‘shot-gunned”’ the drop. 


UT in Hollywood the police have become 

so familiar with picture stars of various 
magnitudes that arresting or summoning one 
of them means little in the daily grind. Even 
Jack Hoxie, one of our most heroic screen cow- 
boys, is not exempt. Jack got two tickets in 
one day. No, not for shooting up anybody, 
but just for parking himself and his horse in 
the way of traffic. 

Jack was on his way to make a personal 
appearance at a theater where his picture, 
“The Red Warning,” was showing. So he 
loaded Scout, his horse, on a truck and started. 
Just why Scout had to ride in a truck isn’t 
stated. But, anyway, he couldn’t find a place 
near the theater to park himself and the truck, 
so he stopped outside the line of parked cars. 
Whereupon, up stepped a policeman and 
handed him a ticket. Jack, deeply hurt but 
always law-abiding, moved on. Then he found 
a hole alongside the curb and slid himself and 
his outfit into it. And along came another 


-minion of the law and handed him ticket No. 2 


for parking directly in front of the entrance to 
the theater. 

And then Jack expressed his opinion of per- 
sonal appearances and the police, and took his 
horse and truck home. If he had only picked 
Fifth Avenue in New York, the police probably 
would have held up traffic to let him park, but 
Hollywood is kind of used to screen stars these 
days. 


HEN you see “‘The Humming Bird”’ take 

particular notice of the Apache dance 
that Gloria Swanson as Toinette does in the 
Paris dive. But, if you ever meet Miss 
Swanson, don’t speak of it, because it is a 
tender subject—physically tender. 











“Run, you jack rabbit, run,” says Harold Lloyd to his cousin, Keith Lloyd, 
one of the track stars of the University of Nebraska, and said to be sure of 
a place on the Olympic team 
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No. 2661— Eveready 
2-cell broad beam 
flashlight 









EveEREADY UNIT 
CELLS fit and improve 
all makes of flashlights. 
They come in two sizes to 
fit every tubular case 
flashlight. 

Know the Eveready size 
that fits your case. Then 
you can buy new Eveready 
Unit Cells without bother- 
ing to take your flash- 
light along. 

Eveready Unit Cells mean 
brighter flashlights and 
longer battery life. 


Dont fumble - use your flashlight / 


of brilliant light. They give more light 
longer. Buy them from electrical and 
hardware dealers, drug, sporting goods 








BOYS are easy losers and hard finders— 
keep a flashlight handy. Hang it up by a 
tape on the youngsters’ closet door. Keep 





another on the door of your clothes closet. 
Don’t fumble—keep a flashlight at the 
head of the cellar stairs, another by the 
back door for outdoor trips. Instant 
light for sudden needs! Keep a flashlight 
on your bedside table. 

You can make your flashlights the most 
convenient lights in the house. A source 
of protection and comfort. Resurrect your 
old flashlights—put them into use. 

If you haven’t an Eveready, buy one. 
Buy one for every dark place in your house. 
Be sure the name EVEREADY is stamped on 
the end. It means the highest standard of 
flashlight quality. 

To get the best light and most light 
from any flashlight, keep it loaded with 
Eveready Unit Cells; long-lived cartridges 


and general stores, garages and auto ac- 


cessory shops. 
Prices from 65c to $4.50 complete with 
battery—anywhere in the U.S. A. 


NATIONAL CARBON COMPANY, INC. 


New York San Francisco 


Canadian National Carbon Co., Limited 
Factory and Offices: Toronto, Ontario 


EVEREADY 


FLASH LIGHTS 
iY BATTERIES 


—they last longer 
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Exeuisrre MORSELS 
of Vanilla Chocolate, 
wrapped in pure tin 
foil. Delicious as 
sun-ripened fruit. A 


delightful food-con- 


fection for the entire 
family. Tempting to 
the last piece. - 


If your dealer cannot supply you, send 


$1.00 for a pound box. * 


he onl: 
iL Phocalate Birds 


H. O. Wiraur & Sons, Inc., Phila., Pa. 




















Makers of Wilbur’s Cocoa 


* TRADE MARK REGISTERED U.S. PATENT OFFICE 









Aurelio Coccia, originator of the Apache 
dance on the American stage, was engaged to 
put on this dance with Miss Swanson. He has 

| danced with his wife, Minnie Amato, for a 
| good many years. His Apache dance is de- 
|cidedly acrobatic, but his dancing partner, 
being always in training and knowing every 
move, was able to go through with it without 
inconvenience. 

When Director Sidney Olcott ordered the 
first rehearsal of the dance, Coccia grabbed 
Miss Swanson and started in as if dancing with 
a professional partner. He swung her about, 
bent her backwards and forwards, choked her, 
threw her to the floor and dragged her back, 
and did all the things that he was used to doing. 
| Miss Swanson was game. She never whim- 
| pered, but after the brief rehearsal she dropped 
into a chair, gasping. Her maid helped her to 
her dressing room and thence to her car. She 
managed to limp to her apartment, where she 
dropped. And for three days she stayed there, 
lame and sore in every muscle and utterly 
unable to go back to the studio. 

The enthusiasm of Coccia was toned down 
at subsequent rehearsals, with the result that 
the dance was finally done for the camera with- 
out serious accident, or loss of life or limb. 
But, as the picture shows, it was still plenty 
strenuous. 


RS. MIGNON LEBRUN LANDIS has 
| brought suit for separate maintenance 
against her husband, Cullen Landis, charging 
cruelty and alleging that she and her two 
children are being supported by the charity of 
friends. She asks $1500 a month allowance in 
the suit, which was brought in California. 





[5 a mean trick to pick on a little kid just 
because he’s got money, but that seems to be 
the fate of Jackie Coogan. It is a part of the 
training of Jackie by his parents to instill prin- 
ciples of thrift, so that when he grows up he 
will be able to worry along on the few millions 
he will have. In pursuance of this idea, Pa 
Coogan recently gave Jackie a trained white 
duck. What it was trained for is not revealed. 

The next development of the plot was that 
Uncle George Coogan offered Jackie a whole 
dollar for the duck. Jackie’s spending money 
being low, he accepted and the sale was made. 
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A day or two later, when he was going to 
work, Uncle George showed Jackie the duck in 
a little pond on the Metro lot. 

““What’s he doing there?” asked Jackie. 

“T’m making money with him,” replied 
Uncle George. “I’ve rented him to the Metro 
people for $2 a day.” 

And a chaplet of woe descended on Jackie’s 
brow and lasted several days. But the experi- 
ence—phony though it was—added to his 
business experience. 


ARBARA LA MARR is playing The Lady 

That’s Known as Lou in “Dangerous Dan 
McGrew,” made from the Service poem, and in 
the scenes in the Red Dog saloon she wears 
costumes that are—well, scanty. A friend of 
hers visited the set recently and saw one of 
these scenes being shot. Being a great ad- 
mirer of Miss La Marr’s, she realized how the 
wearing of such costumes must offend the 
actress. So she tried to express her regret and 
her condolences that Barbara should be obliged 
to appear in the somewhat immodest garb. 

“Oh, Miss La Marr,” she said, “‘I think it’s 
just terrible that you have to dress that way. 
Don’t you feel badly about having to wear such 
thin costumes?” 

“T’ll say I do,” replied the beautiful star, 
emphatically. ‘It’s so dog-gone cold.” 


ELL SHIPMAN and her husband, Bert 

Van Tuyle, are slowly recovering from a 
terrible experience they had while working on 
location in Northern Idaho. Mr. Van Tuyle 
was so badly frozen that it was necessary to 
amputate his right foot, and he undoubtedly 
would have died had it not been for the heroism 
of his wife, who dragged him on a sled twenty 
miles to a place where they could get medical 
help. 

They had a camp out in the woods and, on 
their way back to Coolin, Idaho, the stage line 
terminal, lost the others who were with them. 
Van Tuyle had injured his foot and it had be- 
come infected. He was delirious at times, and 
insisted upon leaving the sled and walking. All 
alone, Miss Shipman handled the heavy sled 
and dragged it across the ice on Priest Lake, 
falling into the water through airholes two or 
three times. 

Her feet were frostbitten, but she kept on, 











Jackie Coogan ought to be happy making ‘“‘A Boy of Flanders.” He wears 
comfortable clothes, has Teddy and a lot of other dogs to play with, and plenty 





of children for his off-set ball games 
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O please all manner of people 

the way the new Overland 
does, a car has to be just about 
right in every detail. 


Mechanics find Overland to be 
right mechanically. Professional 
men like Overland because it is 
faithful and dependable. Farmers 
appreciate the greater Overland 
value. Women enjoy the ease 
with which Overland handles. 
Salesmen know by experience 
that Overland can stand no end 
of the hardest kind of driving. 


ADVERTISING SECTION 





There is extra satisfaction in the 
bigger power of the bigger new 
Overland engine. And in such 
exclusive advantages as the 
Overland all-steel body, with 
baked-enamel finish —Triplex 
Springs (Patented), which pull 
instead of push the wheels over 
bumps—and the stalwart axles 
liberally equipped with Timken 
and New Departure bearings. 


The new Overland is the greatest 
Overland ever built —every- 
where called the most automobile 
in the world for the money! 


Overland Models: Chassis $395; Roadster $495 ; Red Bird $695; Champion $695; 
Coupe $750; Sedan $795; Spad Commercial Car $523; all prices f. o. b. Toledo 
We reserve the right to change prices and specifications without notice. 


Willys-Overland, Inc., Toledo. Ohio 


Willys-Overland Sales Co. Ltd.. Toronto, Canada 
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WAY Sadless Spring 
boc aa ae 


EQUIP your bed with a 

Way Sagless Spring and 
your sleep will be more rest- 
ful and refreshing. 


Guaranteed for 25 Years 


not to sag, stretch or break. Only 


in the genuine Way Sagless Spring 


can you get the patented features 
which make it permanently com- 


H| fortable and restful. Look for the 
red stripes on the frame. 


EI 
Write for the ““Tue REstFuL Way’’ 


| Way Sagless Spring Co. | 


803 E. Hennepin Ave., Minneapolis, Minn. 

| Branch factories in Chicago and Cleveland. 
Distributing warehouses at Pittsburg, 

Buffalo, Detroit, Seattle 
Made and Sold in North Atlantic States by 

Burton-Dixie Corporation, New York 

i In Canada by PARKHILL BEDDING, LTD., 

Winnipeg, THE DOMINION BEDSTEAD 
CO., LTD., Montreal and Toronto 


z| oonte, Ge Distributors: The Belknap Hdwe. 


TASTIGERADAISASVDN SQEHA ETERS TTF DR ; 


& Mfg. Co., Inc., Louisville, Ky., Chittenden {E 


& Eastman. Company, Burlington, Ia.; Peck 
and Hills Furniture Co., Denver. 








Way Sagless Daybeds 
The last word in space-sav- 
ing furniture. Opens 2a°"'v 
to a full size bed. Beautiful 
designs--write for portfolio. 




















dragging Van Tuyle when he would consent to 
sit on the sled, and holding his arm when he 
insisted on walking. 
pelled to leave the lake and plunge through the 
deep snow. At last they reached a ranch on 
the shore of the lake, after they had traveled 
nearly twenty miles, and were taken to Coolin 
in a motor boat. Van Tuyle was hurried to a 
hospital in Spokane, where it was found that 
his foot was in such bad shape that amputation 


was necessary. 


ELEN FERGUSON, one of the best 

known of the younger screen actresses in 
Hollywood, is wearing a new and beautiful 
diamond ring on her engagement finger. 
But—Helen only smiles when asked if she is 
engaged and she absolutely refuses to discuss 
the name of any man who might have given 
her the ring. 


A thoes joke is on King Vidor. But nobody’s 
laughing, because the joke turned out so 
happily. It was while the casting was in 
progress for “Wild Oranges.” Minnie Stope, 
the girl-woman heroine, was not an easy char- 
acter to draw upon the screen. Timid, fear- 
ridden, as lovely and as old fashioned as 
mignonette—that was Minnie. But the girls 
that Mr. Vidor had in mind for the réle proved, 
upon close inspection, to be new- -fashioned. 
eye Because they, one and all, had bobbed 
air. 

“T want a girl with long hair for the part,” 
Mr. Vidor mourned. ‘No! A wig won’t do. 
Why in thunder does every girl with pretty 
hair go and cut it off? That’s what I want to 
know!” 

And so the possible heroines passed in 
review—able actresses, each one of them, and 
pretty girls. And at last Virginia Valli was 
sent for. And Mr. Vidor, seeing her, smiled for 
the first time in weeks. 

“Thank the Lord,” he told her, “that you 
have sense. You haven’t cut off your hair. 
You'll do!” 

And, as Minnie Sto pe, Virginia Valli scored a 
real triumph. But the joke is on King Vidor. 
For, after a serious illness, Miss Valli was com- 
pelled to shave her head, and her hair is just 
beginning to grow in adorable little ringlets— 
much shorter, though, than the most shingled 
of bobs! She wore a wig all through the 
picture, and King Vidor didn’t guess it—until 
she told him! 


THE male sex—or that portion of it which 

patronizes motion pictures—is seriously 
considering putting on mourning. Why? Be- 
cause Corinne Griffith, about whom—accord- 
ing to Adela St. Johns—every man goes crazy, 
has married. Her new husband is Walter 
Morosco, son of Oliver Morosco, the theatrical 
producer, and they were married at Tia Juana, 
running away from all their friends in Holly- 
wood. 

Miss Griffith recently divorced Webster 
Campbell, the director, and has been reported 
engaged to several others since that time. She 
is conceded to be one of the most beautiful 
women of the screen. Her most recent pictures 
were “Black Oxen” and “Lilies of the Field.” 


OLLYWOOD was greatly exercised re- 
cently because it heard that an offer has 
been made to the Prince of Wales to become a 
picture star. The offer was sent to the Prince 
by Fred Niblo, who cabled: “ Would your royal 
highness consider appearing in an historical 
photoplay of magnitude and dignity? Time, 
place and financial arrangements at your con- 
venience.” 
Well, you can’t blame a young fellow for 
trying, no matter what the result. And, of 
course, no one would accuse Mr. Niblo of want- 


ing publicity. 
OUGLAS FAIRBANKS, Jr., after his 


brief experience in pictures, is going on the 
speaking stage. J. W. Elliott is to produce 
“Merton of the Movies” on the Pacific Coast, 
with young Fairbanks in the Glenn Hunter 
réle. 


At times they were com-: 
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\ JITHOUT saying definitely whether or not 

she -is to: marry; Agnes Ayres is calmly 
accepting congratulations on her engagement 
to Ricardo Cortez, one of the new leading men 
for Paramount Pictures. Miss Ayres was 
divorced about two years ago, her husband 
having been a non-professional. 


EWS seeps out that Nicholas A. Dunay, 

alias Nicholas Dineauw, Russian stage 
actor, has been granted a divorce from Nina 
Byron Dunay, former Follies beauty, on the 
grounds of desertion. 

Dunay, as you may remember, was leading 
man for Pauline Frederick, and a short time 
ago attracted considerable attention in Holly- 
wood when he announced his intention of pro- 
ducing some anti-Bolshevik pictures. Some- 
how, however, the plan failed to materialize. 


ND now comes another feather in the 

bonnet of the motion picture industry. 
Dr. Sigmund Spaeth, noted music critic of New 
York who is visiting Hollywood, has made the 
statement that the motion picture theater 
organ, orchestra and piano are largely re- 
sponsible for the growing knowledge and appre- 
ciation of good music. 

When one comes to think it over, there’s 
probably some truth in the declaration, too. 
On picking up the music cue to a recent feature 
picture we find it includes smatterings of such 
operas as “Madam Butterfly,” “Carmen,” 


“Tales of Hoffman,’ ‘‘Thais’” and “eT 
Trovatore.”’ 
“The motion picture theaters,’”’ asserts Dr. 


Spaeth, “are feeding the average American 
daily doses of good music and making him 
like it,—in any other form, it was taken like 
medicine.” 


ENEE ADOREE has brought suit against 
t\the Los Angeles Railway Company for 
$50,000 for injuries as a result of an accident 
some months ago, when a street car collided 
with her automobile. 

Miss Adoree and Miss Salter were in the car, 
and Miss Salter is also suing, asking for 
$30,000. Miss Adoree charges that she was 
injured internally besides being cut akout the 
head and arms. She asks $25,000 for the in- 
juries and the same amount = the time she 
lost from her work. 


HEN Frances Marion was in New York 

for the opening of ‘“‘Abraham Lincoln,” 
her family was enlarged by one member. 
No—not what you think, at all! The addition 
was a Great Dane puppy, with an almost 
blond coat, and an ingratiating wiggle and a 
long pedigree. Miss Marion loves all dogs— 
and Great Danes in particular. She has had 
several of them, and this newest acquisition is 
the nicest of all, she thinks. 


ELEN HOLMES, who accumulated a 

sizable fortune by risking her life in railroad 
serials, ‘The Hazards of Helen,” a few years 
ago, has invested a part of her earnings in a 
ranch in Utah. It should be a good rest 
retreat as the nearest railroad is forty miles 
away. 


UTH RENICK of stage and screen fame is 

mourning the loss of a husband. Nor is she 
alone looking and wishing for him. The 
federal authorities in San Francisco would like 
to lay hands on him also, for he is wanted on a 
charge of impersonating a U. S. officer. 

Shortly after finishing an important part in 
Jackie Coogan’s “Long Live the King,” Miss 
Renick left Hollywood to accept a short en- 
gagement with a stock company in Oakland. 
It was soon after that news leaked out that she 
had married a mysterious major. The major 
looked well in his uniform, but when Miss 
Renick’s brother-in-law heard that while Ruth 
claimed him as a husband, the uniformed chep 
said they were “merely friends,” he decided to 
investigate. 
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F ART IN SHOES 


The 
P&ACOCK 





at Fifth Ave., New York 


‘Dainty Shoes 
Dainty Prices 


Smart Spring 
modelsof Paris and 
New York. First 
quality shoes—last 
word styles—at 
prices that never 
exceed the most 
conservative. Absolute satis- 
faction is assured by mail. 





MAURETA—Dlack suede, with pat- 
ent leather trim. Squirrel-grey suede, 
with grey lizard trim. Fawn suede, with 
tan calf trim Z 






SULTANA=—win patent leather or 
black satin 





hOX, 
ail 


bbs 


GYPSY—fawn suede, with genuine 
tan alligator trim. Or black suede 
with patent leather trim 





_= 


LOUVRE-—sqguirrel-grey suede. 
Fawn suede, with tan calf trim. White 
French kid—or black satin 


Write for the 


PEAcocK STYLE Boox 


It brings you the accepted Pea- 
cock models for Spring —smart new 
touchesand effects that Fifth Avenue 
has approved for this season. It en- 
ables you to select your Spring foot- 
wear with the same assurance of ab- 
solute satisfaction that you would 
enjoy through a personal visit to our 
NewYorkSalons. Send foryourcopy 
of the “Peacock Style Book”’ today! 





7 West 42nd Street, New York 
A London: 309 Oxford St.; and Paris 






7 West 42nd Street 
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It was dry enough out on the desert before Mr. Volstead took the stage, and 


it must be terrible now. 


However, Ernest Torrence looks cheerful about it. 


Supposedly those tanks contain water 


The result was the arrest of the mysterious 
major for impersonating a U. S. officer. The 
“major” put up bail and is still among those 


missing. Miss Renick says he is her husband, - 


but the final words from the “‘major,’’ before 
he dropped from sight, were to the contrary. 


EDDA HOPPER, one of the most charm- 
ing women of the stage and screen, has 


| recently divorced De Wolf Hopper, the famous 


comedian. She was his fifth wife. Mrs. 
Hopper was awarded the custody of a son, 
Billy, who is seven years old, and also was 
given 30 per cent of her husband’s salary as 


| alimony, the amount paid to be never less than 
| $50a week. 


De Wolf Hopper is 64 years old. His wives, 


|in the order of succession, have been Ella 


Gardiner, his second cousin; Ida Mosher, a 
light opera actress; Edna Wallace Hopper, the 


jactress and singer; Nella Bergen, also an 
| actress; and Elda, known as Hedda Hopper. 


| shiny car is usually a mess. 


ARBARA LA MARR is one of those shining 

exceptions to the “beautiful and dumb” 
rule. 

For some reason they’re keeping it much 


| under cover at the Metro studio, but I happen 
| to know that Barbara is responsible for most of 
| the excellent continuity of “‘The Shooting of 
| Dan McGrew,” her present starring vehicle. 


“Bobby” took a hand when several con- 
tinuity writers fell down and sat up several 
nights and made one of her own, which is 
largely the one being filmed. 

She used to be a writer, you know, before the 
camera got one look at her. 


ONSTANCE TALMADGE has been laid 

up for weeks with a bad attack of Kleig 
eyes. For several days she lay in a darkened 
room, with bandages about her eyes, but now 
she is up and about again and fortunately no 
damage has been done to the fascinating and 
sparkling eyes of the youngest Talmadge. 


EORGE HACKATHORNE, who usually 

manages to appear wistful and a little sad 
in his pictures, has a well-defined sense of 
humor nevertheless. He is out in Hollywood 
now, playing at Culver City, and he has bought 
a new car. One of the streets over which he 
has to drive on his way to the studio is unpaved 
and deep with mud. Asa result George’s nice, 
So he has given 
this street a name of his own. He calls it 
‘“Mineralava-nue.” 


“PDIDGIE” BEERY, the small son of Noah 
Beery, was explaining to some of his young 
friends that in the picture business the highest 
salaries are not always drawn by those actors 
who play the noblest réles. 
“Look at my father,” said the proud young 
Beery. “Look at all the money he gets for 
being a bad actor.” 


T the time of his death a few years ago, 
Harold Lockwood was one of the most 

widely known figures on the screen. Yet— 

The other day a director in Hollywood, cast- 
ing an appraising eye over the five or six 
hundred extra people that an agency had sent 
to him, noticed among them a woman whose 
face seemed familiar. 

“Haven't I seen you somewhere?” he asked. 

“Ves,” she answered. “You aid my 
husband used to work together on the Metro 
lot. My husband was Harold Lockwood.” 

Standing by was a young actress who has 
been in pictures less than a year but whose 
name is now almost as well-known to picture 
fans as was once the name of the man whose 
widow is now an extra at $7.50 a day. 

“And,” queried this young actress, “who 
was Harold Lockwood?” 
- Such is fame! 


HEN Ed Wynn, who is not only a suc- 

cessful stage comedian but also the suc- 
cessful son-in-law of Frank Keenan, played Los 
Angeles recently in ‘‘The Perfect Fool,” Pola 
Negri, Herbert Brenon, Kathlyn Williams and 
Charles F. Eyton sat in a stage tox. Wynn's 
entertainment included a mind-reading stunt 
during which he answered questions which 
were submitted to him by members of the 
audience. 

Brenon wrote, “ When did you see me last?”’ 
Back came the answer from the stage: “ Fifteen 
years ago when you and I were in vaudeville 
together.”” Which was true. 

Something else that is true is that Harold 
Lloyd, himself a mind-reader of no mean 
ability, spent a lot of his time, while Wynn was 
in town, doing some of Wynn’s stuff for the 
edification of his associates at the Hollywood 
studios. Lloyd’s loyal employees contend that 
he is the best magician in the picture business. 


' ‘Out of the mouths of babes and sucklings”’ 

even motion picture directors may learn 
something at times. Bonnie Barrett, aged 
three, was working with Lloyd Hamilton in a 
Pullman car scene in “Going East” recently, 
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Many foods, good to the eye and to the palate, are 
so soft and creamy that they lullthe gums to sleep, 
as it were, and fail to give them that blood-rousing 
stimulation that rougher, coarser foods once gave. 


How soft foods 
ruin the health 
of your teeth 
and gums 


ESEARCHES prove that we, as a nation, 
give more attention to our teeth than any 
other people in the world. 


And yet, in spite of this, and in spite of the fact 
that our dental profession is acknowledged to be 
far and away the superior of any other, the ad- 
vance of oral hygiene is discouragingly slow. 


General tooth health is not increasing. Troubles 
of the gingiva (gum structure) seem to be on 
the rise. 


And the fact of the matter is, not that our care 
is wasted or the efforts of our dentists useless 
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(quite the contrary), but rather that, under the 
conditions of modern life, keeping the teeth and 
gums healthy is a harder job than it has ever been 
before. 


Undoubtedly the lack of hard physical work 
and the nervous tension of modern life are partly 
to blame, but the greatest foe to the health of 
your teeth and your gums is the food that you 
eat. For it does not stimulate the gums. 


How Ipana protects the health of your gums 


. modern food of ours may be 
delicious, but it’s soft. It does 
not give the brisk exercise that rough, 
coarse food once gave. It does not 
stir your gums to health. 


Probably you eat it hastily. That, 
too, cheats the gums of exercise, of 
stimulation. 


Gums become soft and pampered. 
The toothbrush begins to ‘‘show pink.”’ 
And then follows that train of tooth 
troubles showing such an alarming rate 
of increase today—those troubles whose 
source is a weakened gum structure, 
and whose course, if unchecked, leads 
straight from gingivitis to pyorrhea. 


Recognizing the great need for 
fighting soft and bleeding gums, thou- 


IPANA 


—made by the makers 
of Sal Hepatica 





sands of dentists now use and prescribe 
Ipana Tooth Paste. Many practi- 
tioners have written us that in espe- 
cially stubborn cases of bleeding gums, 
they prescribe a thorough daily mas- 
sage of the gums with Ipana after the 
regular brushing with Ipana. 


How Ipana helps to build 
sound gum tissue 


For in strengthening soft gums and 
healing bleeding gums, Ipana has a 
very specific virtue. It contains zira- 
tol, a positive antiseptic and germicide, 
and a preparation with a recognized 
hemostatic value. Throughout the 
country ziratol is used by dentists, 
after extraction, to allay the bleeding 
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PASTE without charge or obligation on my part. 
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of the wound, to heal infected. tissue 
and to restore to irritated and con- 
gested gums their normal tonicity. 
Indeed, Ipana, in the relatively short 
time that it has been before the pro- 
fession, has proved itself to be the 
great enemy of the “‘pink”’ toothbrush. 


Send for a trial tube free 


From tke sample you can judge, 
not only the healing effect of Ipana, 
not only its fine, free-from-grit con- 
sistency, not only its remarkable power 
to clean safely and thoroughly, but you 
can judge too, its delightful flavor and 
clean taste. For Ipana is a perfect 
proof that a tooth paste need not have 
an unpleasant taste, in order to be a 
beneficial agent. 


A trialtube, enough tolast you 
for 10 days, will be sent gladly 
if you will forward coupon 
below. 















42 Rector Street, New York,N.Y., ! 
Kindly send me atrial tube of IPANA TOOTH 
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Millions 
of lovely women 
Sind coiffure charm 
in this well-known, 
attractive package 
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Throughout the day’s activities 
—ortheevening’s pleasure — your 
most charming coiffureeffectsmay 
beeasily kept intact! The strong, 
invisible strands of this perfect 
hair net will free you from all 
worry. You may be sure your 
hair dress will retain its charm! 


Being “the preferred net” of mil- 
lions of discriminating women 
—more Gainsboroughs are sold 
than any other hair net. Cer- 
tainly the retainer of your coif- 
fure charm will be found within 
the tissue folds of the attractive 
package shown above! 


At Good Dealers’ Stores Everywhere! 
Prices (Cap or Fringe) 
Single Strand . . 10c 
Double Strand, 2 for 25c 
White or Gray . 20c 


ainsborough 


Gemine HAIR NET 


The Net of the Life-Like Lustre 


The Western Co., Chicago—New York 
Weco Products Co., Limited, Toronto, Can. 
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After a hard day on the Metro lot, Viola Dana hurries home—to this! Her 
home, in beautiful Beverly Hills, is as dainty and charming as herself 


and was expected to crawl into a berth beside 
Hamilton and go to sleep. Ordinarily the child 
quick to “‘get”’ a scene, but this time 
she fidgeted and couldn’t seem to settle down 
to slumber. 

Director Fred Hibbard tried everything he 
knew to get her to “play sleep,” but it was 
no use. Finally Bonnie’s mother was sent for. 
Bonnie flew into her mother’s arms, almost in 
tears. 

“Why, what’s the matter, darling?” asked 
the mother, anxiously. 

And came the answer in a whisper: 

““Muvver, they didn’t tell me to say my 
prayers.” 


OMETIMES a bit of trouble comes, and 

threatens life and happiness. And then, the 
trouble brings some unexpected result. And 
one is forced to quote, with Dulcy, ‘“‘that there 
may be a good reason for everything!”’ 

So it was in the case of Mabel Normand. 
Twice the victim of most unpleasant publicity, 
she—that is to say, her pictures—have been 
barred by certain state censors and city officials. 
And the storm of protest brought about by this 
action has shown definitely just how well loved 
she is—just how much her pictures are enjoyed 
and needed. 

From the press and the pulpit have come 
expressions of friendship for the whimsical 
little comedienne. Women’s clubs, boards of 
trade, arbiters of education have risen in her 
defense. Although she may be barred from 
certain towns and cities, she cannot be barred 
from the hearts of her friends. And they are 
legion! 


OMMIE MEIGHAN is so quiet about his 

charities that no one would ever suspect 
him of the great amount of good that he really 
does! 

For instance the leading -hotel in Jackson- 
ville, Florida, gave a benefit ball the other day. 
The proceeds—which, incidentally, amounted 
to about two thousand dollars—went to the 
crippled children of Jacksonville. 

None of the guests knew that the expenses of 
the affair, which were not small, had been taken 
care of by T. M.—who was in that city, filming 
exteriors for his newest picture, “The Con- 
fidence Man.” 


NID BENNETT played a mean trick on 
Hobart Bosworth recently while she was in 
charge of a booth at a bazaar in Hollywood. 
Mr. Bosworth passed the booth and she 


stopped him. 





“Won’t you buy a cigarette holder, Mr. 


Bosworth?” she asked. 
‘“‘No thanks, I don’t smoke,” grinned 
Bosworth. 


“Then buy one of those nice penwipers.” 

“T never write.”” More grins. 

“Well, here’s a nice box of chocolates.” 

“T don’t eat candy.” 

Miss Bennett is a quick thinker. 

“All right, Mr. Bosworth, but how about 
buying this cake of soap?” 

*“*T don’t—”’ began Bosworth, and then pur- 
chased. 


ABY PEGGY is thinking seriously of being 

psycho-analyzed in an effort to determine 
just what the jinx is that seems to be following 
her. Certainly the little star has had more 
than her share of hard luck in her recent 
picture, ‘“‘Captain January.” 

Peggy herself started the run. Hardly had 
Director Cline given the order to “‘shoot” than 
Peggy caught a severe cold and the start of the 
picture was delayed a week, which Peggy spent 
in bed. A few days later Hobart Bosworth was 
struck by a great wave while working in a 
scene and was laid up three or four days. The 
next thing was when Director Cline fell off a 
cliff, breaking three ribs. 

Then Lincoln Stedman, not wishing to be 
outdone, refused the services of a double for a 
hazardous jump, made it himself and broke his 
foot. There were other minor mishaps, but 
finally the last day of production arrived. 
Coming back to town that night after dark, 
three members of the company were held up 
and robbed of their watches, jewelry and all 
their money. 


TALK about efficiency! Just listen to what 
Paul Powell, the director, did when he lost 
his dog Tex, said dog being an affectionate but 
far from pulchritudinous Airedale which 
ee from the Powell fireside in Pasadena. 

He placed an advertisement in each of the 
Seon newspapers published in and around 
Los Angeles. 

2. He visited every police station not only in 
Los Angeles but in eight surrounding cities and 
towns. 

3. He hung circulars bearing a full descrip- 
tion of his livestock in the carriers’ rooms in 
eight post-offices. 

4. He addressed meetings of the Boy Scouts 
to whom he offered handsome largesse for the 
return of his pet. 

5. He placed advertisements in two Japanese 
newspapers. 
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Unlock 


the hidden beauty 
in your skin 


Lurking beneath your skin— 
yes, however imperfect it may 
be—is a hidden perfection 
only waiting to be released. 


REOw those unsightly blem- 
ishes, deep down where patch- 
work remedies fail even to reach, 
natural forces in your skin are fight- 
ing day and night to counteract the 
harsh conditions of daily life. 

Unaided, these forces fightalosing 
battle, and imperfections appear. A 
little help on your part, and the bal- 
ance swings toward that clear, clean 
complexion you have perhaps always 
envied in others. 

This is a scientific fact. Skin spe- 
cialists will tell you the same story. 
It means that any woman can have 
that radiant complexion she may 
have always sought in vain. 


Used for years by thousands of 


women, thiseasymethodofdailycare 
is based simply on the idea of keep- 


ing the skin functioning normally 


To cleanse the pores of dust and 
germs, to gently restore the pulsing of 
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Resinol Ointment also for more 
serious skin affections 


Not only is Resinol Ointment used by 
women everywhere for clearing away 
minorskin blemishes—but its soothing, 
healing properties have for years been 
successful in relieving more stubborn 
skin affections. Rashes and eczema— 
often itching, unpleasant and embar- 
rassing —will in many cases vanish in 
a few days. Even a light application 
sinks deep into the pores, attacks the 
root of the disorder, and starts the skin 
again acting normally. Resinol is abso- 
lutely harmless. It will not irritate even 
the delicate texture of an infant’s skin. 


« AY 
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the tiny capillaries in the 
lower layers of the skin, 
to carry offinfection, and 
then to stop new infection 
before it starts —thou- 
sands of women have 
learned to use Resinol 
Soap and Resinol 
Ointment in the daily 
care of their skin. 


Often in a few days, 
blackheads, blemishes, 
and even infections that 
appear to be more or less 
serious, will yield to this gentle treat- 
ment. Cleansing, soothing, mildly 
stimulating, Resinol sinks deep into 
the pores and starts the skin again 
acting normally. 


Start today this simple treatment 


If your complexion is not all you 
want it to be, if it is dull and sallow, 
or marred by blemishes, begin today 
to use Resinol. Get a cake of Resinol 
Soap and a jar of Resinol Ointment 
at your druggist. Every night before 
retiring, work up on the face, with 
warm water, a thick creamy lather 
of Resinol Soap. Work it gently into 
the pores; then rinse off, and splash 
on a dash of clear, cold water to 
close the pores. Then, with special 
irritations, blemishes or rashes, apply 
a touch of Resinol Ointment and 
smooth it in very gently with the 


RESINOL 


SOAP and OINTMENT 





fingers. In the morning wash off 
again with Resinol Soap. 

Within a week you will begin to 
notice the difference in your skin—a 
finer, softertexture—a ruddier glow— 
aclearing of the ugly little blemishes. 


For regular toilet use, too 


In thousands of homes where Resi- 
nol Soap was first used for the special 
care of the skin alone, it is today the 
only toilet soap in use. For baby’s 
tender skin, for shampooing, for the 
bath where harsh soaps are especially 
irritating to sensitive surfaces—Resi- 
nol is today in widespread daily use. 


Send today for free trial sizes of 
both Resinol Soap and 
Resinol Ointment. 
Address Dept. 5 - E, 
Resinol, Baltimore, 


Md. 
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Now— 
we can tell you 


The secret is out. At last the 

originator of Parfum Mary Garden 
has disclosed the real reason why 
this fragrance has enjoyed so many 
years of popularity. 
“The reason is a simple one,” said 
the aged creator of Rigaud odeurs. 
“In formulating Parfum Mary Gar- 
den, we deliberately set for ourselves 
the task of achieving an odeur that 
would be so seductive, so fascinating, 
so bewitching that it would be utterly 
irresistible to inei. 


“To create this kind of a perfume 
we distilled nearly 100 new odeurs 
and secured dozens of women to 
give them actual tests in their social 
contacts with men. 


“At last after eighteen months we 
reduced our researches and conclu- 
sions to just one odeur which we 
then perfected. And this became 
Rigaud’s Parfum Mary Garden—a 
perfume with so distinct, so individ- 
ual and so seductive a lure that men 
simply could not resist it!” 


That is the secret of why it has 
survived so long—that is the reason 
it will live on for many years to 
come. * * * Geo. Borgfeldt & Co., 
16th &@ Irving Place, N. Y.—Sole 
Distributors, U. S. A. and Canada. 


You will find at the better shops 
a complete line of toilet acces- 
sories, fragrant with Parfum 





(pie 
Mary Garden. Ask to see them. i GOV 





“Parfumerie ‘f Rigaud 
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6. He described Tex to everybody he met 
during the ten days the dog was on tour. 

The result of this super-efficiency? On the 
eleventh day the homely but homesick wan- 
derer came trotting into the Powell front yard, 


_ dragging a rope which he had chewed in two. 





ACKIE COOGAN, in common with a lot of 

other people just as unwise, made a lot of 
good resolutions when 1924 came along. And 
Jackie is having just as hard a time living up to 
them as anyone else. Here are Jackie’s rules 
for the year: 

I RESOLVE 

To be a good boy all the year instead of just 
three weeks before Christmas. 

Not to play hookey from my lessons. 

Not to be late on the set and keep the com- 
pany waiting. 

Not to read in bed. 

Not to take my dogs to ked with me. 

Not to eat between meals. (The vi-ion of 
castor oil prompted this one.) 


ILLIAM S. HART will no longer produce 
at the Famous Players-Lasky. There has 
been a definite disagreement and the western 
star has taken offices at 6404 Sunset Boulevard, 
where he and his business manager, ‘‘Scoop” 
Conlon, are getting ready for his third picture, 
the exteriors for which will probably be taken 
in or around Banff, Canada, where Lawrence 
Trimble made his last Strongheart picture, 
“The Love Master.” 
Hart’s fourth story has been selected and 
will be based on the life of Patrick Henry. 


HE firm of Trimble-Murfin—to be more 
explicit Larry Trimble and Jane Murfin— 
have definitely split and just what effect this 
will have on the wonder dog, Strongheart, re- 








A miniature Venus at the bath—or was it Psyche? 
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mains to be seen. Some two years ago this 
director and Miss Murfin, the playwright, gave 
to the picture world a new star—for Strong- 
heart became a star over night. It was then 
that the first Trimble-Murfin production, 
“The Silent Call,” was shown. It is generally 
understood in the film colony, that Trimble 
plans to finish “White Fang” this spring, and 
that it will be the joint property of his former 
partner and himself. When the firm was dis- 
solved Trimble took over all of the police dogs 
with the exception of Strongheart himself. 
The wonder dog is the personal property of 
Miss Murfin. While in New York recently 
Miss’ Murfin is said to have refused an offer 
of $150,000 for Strongheart. She believes the 
dog is at his] est only when Trimble is directing 
and so did not take the offer. 


HAT had all the appearances of another 

Martha Mansfield tragedy was narrowly 
averted the other day when the dress of Dot 
Farley, leading member of the ‘‘ Listen Lester” 
cast, caught fire during a scene in which she 
was playing. 

The accident was unusual. Metal decora- 
tions on the actress’ gown came into contact 
with an open electrical switch and in a second 
the filmy gauze was a mass of flames. 

George O’Hara seized an automobile rug 
and threw it over Miss Farley, smothering the 
flames. 


GARDNER SULLIVAN, former news- 

* paper man and dean of Hollywood scen- 
ario writers, and his wife, Mae, are divorced. 
Mrs. Sullivan secured the decree. The Sul- 
livans have been living apart for some years. 
Mr. Sullivan has written some of the most 
successful screen dramas. He is credited with 

| CONTINUED ON PAGE 142 | 








The lady’s name is Miss 


Peggy Fry; she’s five years old and recently returned from Europe, where she’s 


been making pictures. 


Miss Peggy—take it from her picture—has poise, a 


sense of humor, and no false modesty 
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The patent leather oxfords illustrated 

are instantly. identified as shoes of 

quality by the Diamond Brand (visible) 

Fast Color Eyelets. Their genuine 

celluloid tops retain their original finish 

indefinitely. They promote easy lacing 
and actually outwear the shoe. 


cA Close Up 
of True Style! 


— is the presence of that subtle sense of absolute correct- 


ness which is possessed by the well-groomed woman. 


Style gives the American woman the poise and calm confidence in 
her appearance that is at once the despair and admiration of her 
European cousin. 


True style is the sum total of the care and discrimination with which 
every item of one’s wardrobe is selected, since details, insignificant 
in themselves, may make or mar the perfect harmony of one’s costume. 


Fashionable women everywhere insist that their footwear be stylishly 
finished with visible eyelets. 


Ask for shoes with visible eyelets! 


UNITED FAST COLOR EYELET COMPANY 


DIAMOND BRAND (VISIBLE) FAST COLOR EYELETS 


Manufacturers of 
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betrayed 


Their first conversation 
betrayed the fact that 
she was not fastidious. 


T a distance she had appeared un- 
usually neat, immaculate. But 


; upon their first face-to-face meet- 
ing he discovered that her teeth were 
not clean. And he soon lost interest. 

So many people overlook this one 
matter of fastidiousness. 


the teeth are the one most noticeable 
thing about you. 

Notice today how you, yourself, watch 
another person's teeth when he or she 
is talking. If the teeth are not well 
kept they at once become a liability. 


Listerine Tooth Paste cleans teeth a new 
way. At last our chemists have discovered a 
polishing ingredient that really cleans with- 
out scratching the enamel—a difficult prob- 
lem—finally solved. 

You will notice the improvement 
even in the first few days. And you 
know it is cleaning safely. 

So the makers of Listerine, the safe 
antiseptic, have found for you also the 
really safe dentifrice. 

What are your teeth saying about 
you today?—LAMBERT PHARMA- 
CAL CO., Saint Louis, U. S. A. 


LISTERINE 
TOOTH PASTE 


Large Tube— 25 cents 
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WHITING-ADAMS 
BRUSHES 


A brush expert saysthey are the best Hair 
Brushesmade. They are penetrating. They 
go all through the hair to the roots and 
stimulate growth. They make a beautiful 
radiantsheen. The glory of woman is made 
more glorious with Whiting-Adams' Hair 
Brushes. 
Send for Illustrated Literature 


JOHN L. WHITING-S. J. ADAMS CO. 
Boston, U.S. 


Brush Manufacturers for Over 114 Years 
and the Largestin the World 














Time for Cash !_ 


Will you take $15 to $35 a week for 

one hour, two hours, or three hours 

a week? Read my offer. 3 

I must have at once a limited number of re-4am 

fined, cultured women in every community(§ 

who will sell me thcir spare time for cash.\% ie 
An amazing new scientific discovery has es 
been made which assures radiant beauty to Vg 

every woman—in five days, I want to pay you for just 

telling other women where they can get this wonderful 

iscovery. er yyare making frcm $15 to $25 a week. BEAUTY 

rite me immediately and I’ll explain my whole 

wonderful offer to you. I will finance you. No obligation. You cen 


8 earning money at once if you write me now. MARIE 
FRANZAN, Dept. 124, 2707 Cottacc Greve Avc.,Chicago, lil. 















2 s. And dosoin i 
spite of the fact that in conversation | 
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The Enchanted Princess 


[ CONTINUED FROM PAGE 55 ] 


opposite Richard Barthelmess. In which she 
takes the character of a shy, ugly young 
woman, plaintively near to middle age. A 
woman with a bent nose, and a protruding 
upper lip, and irregular, fuzzy eyebrows. A 
woman with saddened eyes, and a pathetically 
drooping figure. A woman worn out with 
loneliness, and held back by a super-sensitive 
soul. 

“But how,” I questioned suddenly, “could 
you ever stand it—to look that way? It must 
have seemed terrible, to you, to be so unat- 
tractive!” 

May McAvoy laughed. A small laugh, but 
a very happy one. 

“How could I stand it?” she said—‘ Why, 
I loved it! It gave me a chance to do some- 
thing. When you’re not looking—well, pretty 
—you've got to make good in some other way. 
You've got to show that you can act. This 


| picture, I feel, gave me a big chance.” 


NODDED. I have heard the murmur that 

creeps through a theater when May McAvoy 
is upon the screen. A murmur that has to do 
with eyes and hair. With features and figure. 
That is dotted with adjectives suchas “dainty,” 
“exquisite,” and “lovely.” A murmur that is 
based upon surface beauty—even though, at 
the moment, the girl is really working, is really 
doing a difficult part in an intelligent, clever— 
sometimes even subtle—manner. I nodded, 
understandingly. And, after a moment, May 
McAvoy spoke again. : 

“I had quite a time, getting that make-up 
perfect,” she told me. ‘‘ Yes—I worked it out 
alone, although Mrs. Robertson, the wife of 
my director, helped me. The nose wasn’t 
hard. It was just putty, you see. But the 
nose wasn’t enough. I looked pretty bau— 
but not quite right. If only, I thought, I could 





do something about my mouth to make it ° 


different—”’ (an almost profane speech, this, 
when one takes the McAvoy mouth into con- 
sideration!) “I’d do. And then, all at once, 
I remembered the teeth that John Barrymore 
used in ‘Dr. Jekyl and Mr. Hyde.’ And I 
spoke to Mrs. Robertson akout it. 

“T was only joking, of course, when I spoke. 
But Mrs. Robertson took me very seriously. 
Before I knew it she’d called up, and wired, 
and managed, some way, to get the address of 
Barrymore’s dentist. And in a week I had a 
set of teeth that fitted right over my own, and 
pushed my mouth all out of shape. Then— 
then I slicked my hair back, and brushed my 
eyebrows the wrong way, and I was ready. 
You,” she indulged in a wee chuckle that was 
almost childish in its fun, “‘you’ll never know 
what a thrill it is to look into a mirror and 
say, to your reflection: ‘Pardon me, madam— 
but I don’t know you!’ ” 

I interrupted. 

“But wasn’t it hard,’ I asked, “to be 
natural with all of those make-believes fastened 
on your face? Wasn’t it hard to be spon- 
taneous in a false nose—and false teeth?” 

““As a matter of fact,’”? Miss McAvoy said 
slowly, “as a matter of fact, it was very easy. 
As soon as I got my make-up on, as soon as 
I was dressed for the character, I felt dragged 
out, depressed, frishtened. I loct all sense of 


youth, of happiness. I’d come to the studio, 
humming and whistling and wanting to dance. 
But as soon as I was ready to commence work 
there wasn’t a song left in me. The face that 
I'd given myself was ingrowing. It took roots 
in my spirit!” 

There was a knock on the door. It was a 
waiter, with tea things. As May McAvoy 
signed the check—as, with the quaint air of 
a little kiddie playing hostess, she poured the 
tea—I watched her covertly. I was glad that 
they had not done anything to her hands; that 
they had not tried to mcke over her slim little 
fingers! 

“But after all,’ I said, irrelevantly, “‘it does 
seem a shame, when there are so many unat- 
tractive ones, to make the attractive women 
un-pretty! There’s little enough beauty in the 
world. It seems a pity to hide it!” 

May McAvoy was leaning forward. I had 
a feeling that—had she known me better—she 
would have said, “‘Don’t be silly!” As it was, 
she said nothing of the sort. 

“But I loved it,’ she told me, wide-eyed. 
“J—haven’t had much luck with casting 
directors—rot since ‘Sentimental Tommy.’ I 
haven’t had many parts that I could really 
like—and live. ‘The Enchanted Cottage’; it 
had the Barrie touch. It took me away from 
myself. I’ve been trying, all my life, to look 
my kest. Every real woman does. It wasan 
adventure, trying to look my worst! 


““(-YNE day, the head of the company came 

to luncheon. I had my make-up on, and 
I sat down to the table without giving it a 
thought. But he fidgeted, and looked un- 
comfortable, and finally spoke. 

“““My dear young lady,’ he said, ‘would 
you mind washing your face, and trying to 
Jook natural? I—I hate having to eat opposite 
you!’ 

“Everybody laughed. So did I. But—I 
didn’t remove the make-up. When I got that 
on I kept it on—until they’d finished shooting 
forthe day. And then I took it off, and became 
myself again!”’ 

We had finished with the tea. Leaning back, 
again, with the background of hyacinths and 
pussy willows making her even more charming, 
May McAvoy was suddenly silent. So was I. 

The twilight had deepened into dusk. Out 
on the streets the lights were beginning to 
glow, like living flowers. And then, just a 
trifle hesitatingly, May McAvoy spoke. 

“But—’’ she said, “‘there’s one thing I’ve 
got to admit. I would have hated the picture 
if they’d made me stay ugly all through. If 
they hadn’t let me look nice for a little while. 
There’s a dream part of the story, in a garden. 
Then I discard the nose and the funny teeth 
and re-arrange my hair and my eyebrows and 
they let me look just as well as I can. Pe, 
suppoce that I’m vain to say this. I enjoyed 
working in the first part of the picture. I felt 
that it was the biggest thing I’d ever done. 
That—perhaps—it would lift me out of the 
‘just girl’ class. That, maybe, a few people 
would call me an actress. But, well—”’ she 
hesitated, and then it was out, “‘I just loved 
working in the garden sequence!” 








Do you know how to lose your husband? 


Mary Alden, who has played the role of deserted wife times 
without number, has become an authority on disentangling 
one’s self from an undesirable marriage. 
system of never-miss fire rules and will tell all about it in the 


MAY ISSUE OF PHOTOPLAY 


She has evolved a 
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Poudres de Luxe 


_I.PIVGER 


Paris, France 


(Fondée &n 1774) 


PHOTOPLAY MAGAZINE 

















hese are the Poudres 
that Trench Women Use ~ 


Sad You know what that means! 


More French women buy PIVER’S Poudres de Luxe 
than any other kind. They prefer them to all else 
that Paris offers because they are so exquisitely soft 
and clinging. You'll understand if you have felt 
them just once on your face. And they come in 
such sweet shades! Of course, this perfection in 
Poudres is possible because PIVER has made them 
for a century and a half. 














Perhaps it is also for the exquisite parfums that 
French women love PIVER Poudres best. Do you 
know the haunting blend of rose and jasmin that is 
AZUREA? And now it’s Spring, don’t you want 
the Flowers of May that French women adore? 
FLORAMYE—a veritable bouquet of Spring herself 
—heliotrope, jasmin, violet, and rose; LE TREFLE 
INCARNAT—expressing the freshness of sweet clover 
and carnation; POMPEIA—an exotic symphony, 
subtly seductive. 





You can have them, as well as the many 
other alluring PIVER fragrances, in the 
charming Poudres de Luxe at almost the 
trifling cost that the discriminating French 
women or your friends in Paris pay. Get 
one of them today at your favorite shop. 


LT. PIVEG R,we 


W8 EAST 16th. STREET, NEW YORK CITY 
CHAS. BAEZ, Selling Agent for US. 
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Poudres & Rouges Compactes 


Four charming 



































One 02. 75¢. 
four oz. $215 






BLONDE—a smart Orange and 
BRUNE—a lovely deep Rose 

Jor ald complexions, 9c. each 
REFILLS tt Pendres and Rouges, 
40c. €ach 


ese vy shades s rk ex 
= Fash > ; Ro Blanche, hen “aU J oh Thin model, Gold-finished PIVER cases 
rae. VA vy Rachel, Naturetle » y Y Sachets POUDKES—Three shades— 
e PRE eS Lp d] vA ° 5c. the box F< SN f ss Blanche, Rachel and Naturelle 
C IY YP SONSV ae Senet Rs 
sis HP 3 ROUGCES—Two shades— 
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~f L2 new coventent 
metal containers 
with patent 
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35c. each 
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Be Careful 
Lest your breath offend 


In every close contact be sure of 
sweet breath, Many a cause ma 
make it offensive. And a foul breat 
kills every charm. 


Combat it, whether the cause is 


the mouth or stomach. You want a 
pure breath—a breath like spring. 


A May Breath tablet instantly 
overcomes bad breath. It combats 


the odor of cigars or cigarettes. It 
acts to deodorize when the mouth or 
stomach is at fault. 

Dainty people when they meet eat 
a tablet to be safe. Then they know 
that a spring-like »reath greets those 
who talk with them. 

Try this once and you will make 
this ideal way a habit. 


May Breath 


A modern mouth wash in candy tablet 
form. Designed to deodorize the breath. 
Carry with you. In 10-cent and 25-cent 
boxes at all drug stores and drug depart- 
ments, 





10-CENT BOX FREE 


Insert your name and address, mail to 
MAY BREATH COMPANY 
Dept. M-45, 1104 South Wabash Avenue 

CHICAGO 
And a box will be sent you free, 



























Tot neednt have 


GRAY HAIR 


Q-ban Hair Color Restorer will restore (not dye) the origi- 
nal dark color of your hair. eficial preparation 
been used for over thirty years by men and women. ever 
fails. Guaranteed. Used in privacy of your home, without 
fuss or trouble. Change is gradual and natural, your friends 
need not know. Price try the Drug Store first. 
Miniature bottles of Q-ban Tonic and Liquid Green Soap 
Shampoo with ‘‘Book of Seven Q-bans’’ mailed free. 


Address: HESSIG-ELLIS, Chemists, Memphis, Tenn. 





laining how the FAMOUS MARVO 

LiQuiD. SKIN PEEL PREPARATION 

removes all surface blemishes, Freckles, 
imples, Blackheads, ° 

is, etc. Wonderful results proven. GUAR- 

ANTEED absolutely Painless and Harmless. 

Produces healthy new skin as Nature intended 

utohave. Write NOW—before you turn this 

page—for full detatis and free ‘‘MARVO BEAUTY BOOKLET.’’ 

Marvo Beauty Laboratories, inc., 1658 Bway, Dept. 213, N.Y. 
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ALIMONY—Film Booking Offices 

HE screen, this month, is taking up the 

question of divorce in its every phase. This 
is a picture built to illustrate what happens to 
good little husbands when the great god Jazz 
gets to "em. There’s a large and elaborately 
gowned group of female near-stars, with Jackie 
Saunders giving, quite unconsciously, a glimpse 
of her old flair for comedy. Nothing outstand- 
ing in either direction or plot. 


THE MAN FROM WYOMING— 
Universal 

ROARING western, with the eternal feud 

between sheep and cattle men as a back- 
ground for the blustering personality of Jack 
Hoxie. The usual plot of a girl ranch owner, 
and a hero who has been wrongly accused of 
a nefarious deed. Needless to say Jack comes 
out on top—and gives up sheep herding in 
favor of something with more of a future. 
Splendid scenic effects—but little else. 


THE NEXT CORNER—Paramount 

HIS adaptation of Kate Jordan’s novel and 

play makes just a programme picture, that’s 
all. The locale changes from the Pyrenees to 
Paris and to South America, where the good 
little wife with a shadow in her past manages to 
get into the sunlight again. Dorothy Mackaill 
does well in the leading réle, supported by 
Ricardo Cortez, Conway Tearle and Lon 
Chaney, who have little to do. 


MY MAN—Vitagraph 
HE story of a political boss who follows 
the slogan of the tank corp, “Treat ’em 
Rough,”’ in both his business and his love 
affairs. Being Dustin Farnum he adores doing 
this. He succeeds in carrying the lady of his 
heart away from the very altar steps and she 
reacts, as they always do in pictures, by falling 

for it. Just passable entertainment. 


JEALOUS HUSBANDS—First National 
AVE you a jealous husband in your home? 
Tf so, lead him straight to the nearest 


theater and let him see what happens to poor 
Jane Novak when her husband (Earle Wil- 
liams) in a jealous rage decides his child be- 
longs to another and presents it to a burglar. 


The right letter in the wrong place is what 
starts all the trouble, and the crooks end it. 


NORTH OF HUDSON BAY—Fox 
THIS story of the frozen north, featuring 

Tom Mix, is excellently done, and contains 
many thrills especially when the agile star 
fights a pack of wolves bare-handed. We have 
the great open spaces, a man wrongfully 
accused of murder, a wily factor, an evil 
half breed, then the arrival of the valiant Tom, 
brother of the murdered man, his perils, his 
discovery of the true culprit. Not such an 
unusual story, but it gives the star several 
opportunities for his daring feats, and is very 
good entertainment of its sort. 


LADIES TO BOARD—Fox 


ERE we have another Tom Mix with 

the welcome addition of Tony, his wonder 
horse. Mix is at his best in feats of. horse- 
manship, and there are some of them here but 
not enough. An old ladies’ home is his inheri- 
tance and it keeps him pretty busy, but he 
finds time to indulge in his customary fisticuffs, 
to register brawn and to do some mean twists 
of a wicked lariat, and there isn’t a man in the 
audience who isn’t going to like him. 


THE FAST EXPRESS—Universal 
A SERIAL of railroad life—with every sort 
of complication thrown in to make it in- 


teresting. Old-fashioned melodrama, this, with 
chapter endings that bring out the perspira- 
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The Shadow Stage 


[ CONTINUED FROM PAGE 63 ] 


tion. Wrecks, robberies, falls from mountains 
and high buildings, and some really excellent 
riding. Not up to Universal’s semi-historical 
type of chapter play—but sure fire, for all 
that! Edith Johnson and William Duncan 


co-star. 


WINGS OF THE TURF—Fidelity 

- goes without saying that this is a racing 

melodrama. In rather serious financial 
straits, the fiance of a turfman’s daughter 
puts his last penny on his sweetheart’s horse— 
and you know the rest. It’s an English im- 
portation and vastly better than our pictures 
of a similar type and grade. The scenes are 
none the less exciting for having been done 
again and again. 


NO MORE WOMEN—Allied Producers 
Matt MOORE is off women for life be- 
cause an early romance went wrong. His 
determination to give his undivided attention 
to the study of geology works well until Madge 
Bellamy decides with equal determination to 
prove to him that most women aren’t as bad 
as they’re painted. The picture belongs to 
the group of “easy pieces for little minds.”’ 


JACK O’ CLUBS—Universal 

‘THE story of a genial patrolman who loves 

a cafe singer who is, in turn, loved by a 
bold, bad gangster. With these ingredients 
there’s sure to be trouble—and there is! It 
culminates in a riot in a cafe, and the lady in 
the case gets slapped in the head with a black- 
jack intended for the officer of the law. She 


lives, however—and true love triumphs! 


LOVING LIES—Allied Producers 

At work and no play. makes Jack a dull 

boy at home according to this piece. For 
Monte Blue, as the captain of a tug, life is a 
struggle between his duty to his wife and to 
his work. Because of her dread of his being 
lost at sea, Monte is obliged to tell his spouse 
(Evelyn Brent) little lies—loving lies—as to 
his whereabouts. The picture is not likely to 
add to the toil of that municipal department 
whose duty it is to see that overflow audiences 


do not stand in the aisles. 


THE TRAIL OF THE LAW—Biltmore 
W JHEN you have seen this piece you will 

understand why altruistic persons adver- 
tise ‘‘ Beware of Imitations.’’ Part 1. A coun- 
try girl is wooed and won by a city chap 
(Wilfred Lytell). Part 2. ‘ Because of some 
rather unquestionable characters in the vicin- 
ity the girl masquerades as a boy during the 
day. Part 3. For fifteen years Papa has been 
on the trail of a bad man. Part 4. He gets 
him. If this strikes you as interesting—the 
pleasure is yours. 


THE NET—Fox 

ARBARA CASTLETON picks a lemon in 

the garden of love and takes it to live in a 
mansion resembling the Congressional Library. 
Her husband proves to be a cad, a drunkard, 
a murderer. Barbara tries to shield him—for 
the sake of their child—but Fate finds a better 
solution, and, incidentally, a better husband. 
Improbable and conventional, but will interest 
people who enjoy Bertha M. Clay. 


CAUSE FOR DIVORCE—Selznick 

TILIZING eight thousand feet of per- 
\“fectly good film to prove that a good wife 
is preferable to a bad one is like building a 
steam hammer to drive carpet tacks. Do- 
mestic squabbles are interesting only to the 
people they concern, and the group in this 
picture never gets you to the point of caring 
very much whether they patch things up or 
not. 
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THE BREATHLESS MOMENT— 
Universal 

Two crooks are taken in hand by a kindly 

detective, and sentenced to life in a small 
town (not Ossining) for a year. They take an 
interest, a legitimate one, in a run-down de- 
partment store and, in the year’s time, put it 
on a paying basis. Then—enter the afore- 
mentioned breathless moment. With the 
notes due and all sorts of suspicion resting 
everywhere. A commonplace story for the 
whole family. 


WEEK END HUSBANDS— 
Film Booking Offices 

OT only the husbands are of the week end 
variety. The picture is weak at both 
ends, and it sags in the middle. It is the worst, 
by far, of the marriage and divorce pictures 
that seem to have taken possession of the 
screen. Alma Rubens plays the part of a young 
wife who is extravagant and indiscreet. Her 
foolishness brings her husband perilously near 

jail and causes her to attempt suicide. 


THE DARING YEARS—Equity 
O many lovely things have been written 
in putting forward the “beautiful golden 
plea” of youth that not much original has 
remained for Daniel Carson Goodman. This 
residue of the great is handled in a way to 
make a good picture. The story is of a lad’s 


infatuation for a chorus girl. It is interesting 


enough in celluloid though it wouldn’t win 
much acclaim in limp leather. 


LET NOT MAN PUT ASUNDER— 
Vitagraph 

PROBABLY one of the worst pictures that 

was ever put together—even though it does 
bring Pauline Frederick and Lou Tellegen back 
to the screen. Poor direction, over-acting and 
an inexcusably bad story. Marriages and 
divorces follow each other in rapid succession, 
and even double deaths do not disconcert the 
continuity writer. When this comes to your 
local theater spend the evening at home with 
the radio and the kiddies. 


The Love Dodger 


[ CONTINUED FROM PAGE 54 ] 


upon her chariot wheel. Besides, the time had 
come when Leda O’Neil needed to seek love. 
Passion had served its day. It was wearing 
pitifully thin. Was sinking deeper in the mire. 
Love m.ght possess no more immortality, but 
it was new, untarnished. ’ é 

And she had a feeling that this was love, this 
new, sweet thing that Cleveland Brown brought 
her, and it refreshed and cleansed her. It 
washed away some of the disgust that had be- 
come too common in her heart. 

No man for years—not since she was sixteen 
—had given her just this thing that she saw in 
Cleveland Brown’s eyes. She knew that he 
could not eat, could not sleep, that his life 
stood still at her slightest command. It was 
incense of which she could stand a great deal, 
especially when it came from a man whose 
name echoed around the globe. 

And Cleveland Brown gave it freely. 

There was no question about the thing that 
had happened to Cleveland Brown. It was 
plain enough, even to himself. 

He was madly, almost insanely in love with 
Leda O’Neil. She enslaved him, absorbed him, 
engulfed every thought and feeling he possessed. 

His awakening to this force that had swayed 
thrones and loosed armies, came late. But 
when it came it was like a cyclone. There was 
more of the artist in Cleveland Brown than 
anyone had realized. 

He wanted to be with her every minute. The 
picture of her, in a thousand different moods 
and poses, was always with him. He wanted 
to talk about her to anyone who would listen, 
to shout her name from the housetops. 

But he did not. For he almost hated this 
love that had come to him. Even when he 
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TF HOSTESS’ full measure of suc- 
cess comes not only from dainty 
methods of service but from what is 
served. 

For instance, there is nothing more 
acceptable for a light dessert than 
Nabisco, the aristocrat of dessert wafers, 
with its two zephyr-like wafers enclos- 
ing a delicious creamy filling. 





Then there is Harlequin with its triple 
layers of golden wafers enclosing delec- 


table creamy fillers; and Festino, the 
sugar wafer which looks and tastes 
like an almond. 
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GROW WORSE 


The longer you wait, the more you will 
regret. Nothing ruins one’s appearance 
like freckles. 

Start using Stillman’s Freckle Cream 
now, and remove them! Double action— 
not only are your freckles dissolved away, 
but your skin is whitened, refined and 
beautified. Guaranteed to remove freckles, 
or your money back. Most widely used 
preparation in the world for this purpose. 
Snowy white, delicately perfumed, a 
pleasure to use. Two sizes, 50c and $1 
at all druggists. 

Write for ‘‘ Beauty Parlor Secrets” and 
read what your particular type needs to 
look best. Full of beauty treatments, 
makeup hints, etc. If you buy $3 worth 
Stillman toilet articles in 1924, we will 
present you with beautiful, large size bottle 
perfume, free! Send for booklet now. 


Stillmans Freckle 
cream 


Removes Freckles 


double action Whitens the Skin 


Write for 
- “Beauty Parlor Secrets” 


The Stillman Co., 
32 Rosemary Lane, Aurora, Ill. 


Please send me “Beauty Parlor 


fume offer. 





Name 


Address 
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For the skin that 
soap irritates, or 
that cold cream 
makes too oily, 
Almomeal is the ideal cleanser and skin 
food for daily use. It refreshes, clears, cleans 
and corrects like magic. Use it like soap. 
At all department and drug stores. 


DR. PALMER'S 


ALMOMEAL 


RCO. US. PAT. OFF. 
COMPOUND 
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Send 10c for large sample package. 
HOLTON & ADAMS, 25 East 22nd St., New York 


Name. 





Street City. 























SUBSCRIBE for PHOTOPLAY 


Subscription rates are listed 
on page five, below Contents. 
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LS fenaniy he was away from her, he would 

| have given anything if this had not hap- 
pened to him. Yet, like all lovers, he could 
not pray, could not bear even the thought, 

| that it might end. 

| Then, when he was with her, his fears 
melted. His forebodings vanished. He was 
ashamed of his unworthy thoughts. Happiness 
_and pride and possession and a fevered dream 

of the future flooded him. 

She was so lovely. So sweet. Most of all, 
she seemed to love him so. He could not un- 
derstand it, at first he could scarcely believe it. 
| But she did. She gave him kiss for kiss, vow 
|for vow, adoration for adoration. She en- 
| meshed him in the cloying fragrance of her 
| loveliness, until he was as helpless as a fly ina 
| honeypot. 

If they married—when they married— 
| wouldn’t she change all her wildness? W ouldn’t 
| she wish only to please him? After all, he did 

not wish to rob her of any right freedom, he did 
not wish to change or intrude upon her splendid 
| individuality. He began at last to believe in 
this future happiness. 

~ After the first sweep of the thing, when he 
could not think at all, after the succeeding hor- 
ror of his own fears and intuitions, came a new 
joy, a new belief with which she filled him. 

“T do love you, boy,” she said to him, in one 
of those young, playful moods of which she 
was capable. 

The sunshine filled the Spanish patio where 
she loved to lie in a big cushioned hammock. 


‘longed for her with every drop of blood in his 
body, he knew that she was not the woman he 
' wished to love. To him had come that bitter- 
est of all tragedies. The woman he loved was 
not the kind of a woman he loved. Everything 
about her except herself was odious to him. 

He was afraid of her thoughts, her ideas, her 

| desires, her past. It was not that he judged 

| her. Only that he was sorry. 

| Could they ever be happy together? If she 
consented to marry him—oh yes, he had asked 
her to marry him, what else could he do?— 

_ what would be the result? 

| For the very thing that made Cleveland 

| Brown a factor in the eyes of a nation that has 

| stood for bravery in men and purity in woman, 
the unexplainable something that brought to a 
suffering world the healing flow of sweet, clean 
laughter, knew this passion for what it was. 

He wanted to trust her. He must trust her. 
But a little nagging doubt of which he was 
ashamed kept clawing at him. Could he trust 

| her? It was the bitter irony of man who can- 
not trust the woman who is his, because of the 
very fact that she has given herself to him. 
If his, why not another’s? 

Time and again he had to close his mind to 
the implication of that first night when she had 
lain too naturally, too accustomedly, in his 
arms. It was true that he never had again seen 
her drink too much. But why had she come to 
him like that, as though she came so to any 
man who was beside her? 

Every ideal, almost every dream that he had 
dreamed, lay shattered at the white feet of 
Leda O’Neil, where he knelt so abjectly. 


| The water lilies on the little pond caught it in 


their pearl cups. The tiny fountain splashed 
'merrily. And the climbing rozes and the tall, 
| pink amaryllis perfumed the warm, lazy air. 

She wore one of the simple, almost girlish 

| frocks in which she looked so young and un- 
| affected. 

“T really do love you,” she said, “only I’ve 
never believed people like us should marry. I 
don’t believe in marriage for artists. It shoots 
your work all to pieces. Why can’t we just go 
on—as we are?” 

“Because I can’t,” said Cleveland Brown, 
and his jaw had a stubborn line, though his 

| eyes were pleading, “I can’t, Leda. Don’t you 
see? I love you. I wanted to get away. from 
marriage if I could. I’ve never seen it bring 
/much of anything but sorrow. But love is one 
|of the things you can’t help. I wish I could. 
| I didn’t want to love you or anybody.” 
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That always made her laugh. She was one 
of the rare women who have a beautiful laugh. 
It filled the patio with music, If its tone was 
edged with a pleased vanity, Cleveland Brown 
was too enchanted to recognize it. 

Ske leaned over and brought her lovely face 
close to his and made her great dark eyes 
bigger and bigger. ‘Did the naughty, old, bad 
vamp get him, poor little boy? Did the wicked 
vampire just grab him and eat him up? It’s a 
shame, so it is.” 

He laughed at her, but he kept a stubborn 
control of himself. He had determined that 
she should give him an answer. And it was 
hard for him to hold to it, because he was so 
happy with her, like this. He wanted to frolic 
and laugh and romp, like a schoolboy. 

“Yes, you did,” he said. 

Leda settled back in her hammock, pushing 
it gently to and fro with the toe of one white- 
shod foot. “ But I don’t want to get married,”’ 
she wailed. 

“Neither do I,” said Cleveland Brown 
heartily. 

She shot him a swift, annoyed glance. But 
it softened at the sight of his face. There were 
drawn, fine lines down his cheeks. And his 
mouth was set too steadily. It touched her. 

“T’m sorry, honey,” she said, “but { can’t 
quite see it. Tied together—for life. It’s like 
acage. Aprison. It gives mea panicky feel- 
ing. And divorce is awfully bad for your box- 
office value right now. It’d hurt you worse 
thanit would me. How many happy merriages 
are there in Hollywood among professional 
people?” 

“Lots.” 

“Liar. Just two. How many divorces? 
Millions. Oh, there are plenty of couples 
sticking it out. But it’s hell. I think that’s 
worse than not getting married.” 

Her eyes grew thoughtful and she swung 
slowly, humming the melody of an Indian love 
song—a melody that would have power to 
twist Cleveland Brown’s heart as long as it 
beat. 

She was wondering, though of course he 
could not guess it. if there might be any advan- 
tage in marrying him. 

Wondering about her ability to be fairly true 
to any man. The habit and the lure of the 
game were strong upon her. ‘“‘The more you 
have seen of the others the less you will settle to 
one,” she quoted slowly to herself. The world 
had always conceded that there were men who 
would chase a new petticoat until the coffin lid 
was nailed down very tightly. Leda had a 
vague suspicion that there were women of that 
kind, too. 

She believed that Cleveland Brown was the 
finest man she had ever known and she actually 
didn’t want to break him. He was so human 
and so full of fun and so kindly, with his 
decency. There was no self-righteousness 
about him to make her resent it. 

The thing was that she knew, with a shrewd- 
ness only a few men who had done business 
with her would have believed possible, that her 
own day of stardom and popularity was 
doomed to be short. 


HE might hold on a year more—two at 

most. And then she would be through. The 
slightest dimming of her beauty, the moment 
that the public grew tired of her face, she must 
go. She had seen it happen already, even in 
the brief history of pictures. 

It was the most horrible of all things to her. 
To be cast into the discard. To be forgotten. 
To slip into second-rate things and second-rate 
loves. To find yourself left out, the dazzling 
heydey of courted popularity over. 

Her soul shuddered at the thought. 

More than that, she saw leaner years ahead. 
Much leaner years. Her salary had never been 
enormous, and, though her extravagance had 
always been curbed, she had not saved a great 
deal. Not enough. She loved beautiful 
things, rich things. She wanted to buy, to own, 


' to have everything that came to her fancy. She 
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loved servants and service. She wouldn’t be 
able to afford that sort of thing and the thought 
of stinted, half-satisfied years sickened her. 

This strange fear of the future had always 
possessed her. It was the explanation of many 
things that Hollywood did not understand. 

Oh, she had never sold herself. She couldn’t. 
Her physical reactions were too intense. But 
that fear had driven her sometimes to inti- 
macies with men who apparently had nothing 
to offer a woman like Leda O’Neil. Men in 
whom her friends could see nothing that could 
possibly interest her. 

They did not know that the power to gct 
money, to help her make money, to show her 
how to acquire things that would some day 
make money for her, interested Leda very 
much. 

With a sort of cold, cynical wisdom that had 
always been hers, Leda O’ Neil looked well into 
the future. When the lean years came, it 
might not be so bad to be Mrs. Cleveland 
Brown. His popularity, his ability to earn 
money were unlimited. Time would not affect 
them. Wrinkles, and sagging face muscles, 
and those unavoidable extra pounds about the 
waist, and that little line under the throat 
would not keep him from being as valuable to 
the box office as he had always been. 


GREAT comedian need never hear those 

fatal words, ‘‘too old,” that sounded like a 
death knell in the ears of some beauty whose 
mental and emotional life were just blossom- 
ing. 

The age limit was more stringent with a 
screen beauty than with a ball player or a 
prize fighter. She was old at thirty—or before. 
And the public was the most fickle of lovers 
where mere beauty was concerned. 

Cleveland Brown was rich. He would grow 
richer. She liked the sound of it. And she did 
love him. In her way, Leda O’Neil did love 
him. 

Cleveland Brown watched her as she opened 
and closed her eyes sleepily. 

She looked so sweet and gentle, in the little 
white frock with the pale blue ribbons at the 
girdle and a locket of pale blue enamel on a 
slender chain about her throat. Almost like a 
Madonna, with her heavy black hair combed 
back smoothly and heavily from her white 
forehead. 

Suddenly, hope sang high in him. 

Why not? This was the real Leda O’Neil. 
The woman of the heavy silken draperies and 
the scented grey and black room upstairs was 
only what her life had made her. He felt up- 
lifted, purified of all evil fears by the sight of 
her as she lay there. They could be happy. 

Even this thing that had haunted him for 
the past week could be brushed aside now. The 
inopportune divorce suit that had shocked him 
so, the last disillusionment shattering the one 
picture of married life that held beautiful 
memories for him. 

He brooded over it now, for an instant. 
Harlan and Gertie Morrison after all thece 
years. Too bad. It had a particular signifi- 
cance to Cleveland Brown because he had been 
at their wedding, ten years ago. Just after he 
came to Hollywood. 

Harlan was the property man, then, at the 
old Filmograph and Gertie—little Gertie—was 
the telephone girl. Harlan was such a fine, 
clean, upstanding youngster. Though he had 
not dreamed Harlan was some day to he a 
great matinee idol, he had always remembered 
how he looked as he stood there in the little 
church, in his much-cleaned grey suit, with 
Gertie beside him. 

The look on their faces as they turned to 
each other after the minister had pronounced 
his benediction was one of the things that had 
remained with Cleveland Brown. Sometimes, 
when it came to him, he had almost helieved 
that there was such a thing as a real, faithful 
eternal love between a man and woman. ; 

He hadn’t seen much of Harlan and Gertie in 
the last five years. 

Too busy. 
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ORANGE BLOSSOM RINGS 
symbolize Wedding Sentiment 


\ ) TITH their delicate and significant design, Orange Blossom 


Rings breathe thousands of years of love and romance. 


Forever enshrined in the heart of a bride are memories of her be- 
trothal and marriage. How fitting that the Orange Blossom ring 
should symbolize, in permanent fashion, those dreams. 


Only the genuine Orange Blossom ring is worthy of gracing the 
the finger of a bride. The Traub trade mark identifies it. 


Sold by better class jewelers as low as $12.00 


TRAUB MANUFACTURING CO., DETROIT, MICH. 


New York, 576 Fifth Ave. Windsor, Ont. San Francisco, 704 Market St. 










Every bride-to-be will be interested in our brochure 
entitled “ Wedding Ring Sentiment.” This traces the 
gist a0 story of the wedding ring from the earliest time to the 
ie no Ci present day. You may have this book for the asking. 
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Uirginia 
Valli 
charming star of 
“A Lady of Quality,” 
exhibits her aristo- 
cratic taste in a 


Whiting & Davis 
Mesh Bag 


XN 








Pies 2x. 





What can add so distinctive a style touch to the gown— whatever the occa- 
sion—as the soft rich shimmer of a lovely Whiting & Davis Mesh Bag? 
As useful as it is captivatingly beautiful. A charming gift. $5 to $500. 


Plainville (Norfolk C , Mass. 
WHITING & DAVIS Co. Puzdle(loeek County), Mass 


Whiting b Davis Mesh Bags 


In the Better Grades Made of the Famous Whiting “Soldered’” Mesh 


Skin Tortured Babies Sleep 
Mothers Rest 
After Cuticura 


Soap, Ointment,Talcum,25c. everywhere. For samples 
address: Cuticura Laboratories, Dept.D, Malden, 8. 


SEND NO MONEY 
PAY NO C.O.D. 


YES— Girls, it finally arrived. The most beautiful and con- 
venient article in the cosmeticfamily. A dainty gold plated 
five-in-one compact, that actually has a little drawer that you can 
open and shut. 
When you open the drawer, here you have it all, Powder, Powder 
Puff. Mirror, Lip Stick and Rouge. You can easily tuck it away 
in your hand bag or small pocket. It is convenient to carry. 
Words cannot describe this wonderful article so we are making the 
following offer:—We will send one of these compacts to you 
absolutely free of charge. After you have received it and are 
satisfied send us $2.48—if not return it and thatendsit all. Isn’t 
that fair enough? A limited supply, so order at once. 


UNIVERSAL SPECIALTY CO. %& 


Jefferson Bldg. Dept. Z-1 Philadelphia, Pa. 
























7 BARE WALLS DEPRESS 


Make yours cheerful with pictures, pennants, 
etc., hung in the Modern way with 


Moore Push-Pins 
Glass Heads—Steel Points 
Moore Push-less Hangers 

The Hanger with the Twist’ 
To Hang up Heavy Things 
10c pkts. f"“Sinie ise: 
MOORE PUSH-PIN CO., Philadelphia, Pa. 












































And, besides, things had changed since the 
days when Harlan and Gertie had a little three 
room bungalow, in the rear. A bandbox of a 
bungalow where Gertie with her bright and 
shining hair pinned well on top of her head and 
her pretty, plump little figure enveloped in a 
large blue apron, used to cook wonderful Sun- 
day morning breakfasts of waffles and sausages 
and scrambled eggs for a lot of hungry, home- 
less waifs. 

Then, Cleveland Brown had almost envied 
Harlan. 

But—it didn’t last. 


[HE big, stately, over-decorated house in 
Beverly Hills wasn’t at all the same and it 
had much less to offer. Cleveland had gone 
there to dinner a few times. He didn’t like to 
go. Harlan had changed so. To be perfectly 
frank about it, Harlan had the swelled head so 
badly he was obnoxious. 

And Cleveland Brown had felt an uncom- 
fortable wave of pity for Gertie Morrison. 
Once or twice he would have liked very much 
to punch Harlan’s fat headfor him. Not that 
Gertie said anything. She petted and pam- 
pered Harlan, and laughed off the things he did 
and the things he said, and kept a gay front to 
the world. So gay that sometimes Cleveland 
thought he had imagined the haunted look in 
the big eyes and the tightly drawn lips. 

All those servants and the limousines and the 
fine house, couldn’t bring the happiness to 
Gertie’s face that used to shine there when 
Harlan kissed her before them all and said: 
“‘Tsn’t she wonderful?” 

She loved him. That was why she didn’t 
wince, why she slaved to please and to attract 
him. And Cleveland wondered sometimes if 
love must always die, or only live to make you 
miserable. 

When the news came that Gertie Morrison 
had been granted a divorce in Reno, Cleveland 
felt as though someone very near to him had 
died. 

Harlan—going his way, making seventeen 
kinds of an idiot of himself, so that any decent 
man was ashamed of him. And Gertie—he 
wondered what she was doing with a life that 
had been wholly Harlan, that for ten years had 
held no thought, no work, no joy, except the 
reflection of his. A fine ending. Still, perhaps 
the good years had been worth it. 

He broke into Leda’s reverie with the little 
story. 

“Tt hurt me awfully to see them split,” he 
said. ‘They were my friends in the old days.” 

His nice brown eyes, as they met hers, were 
filled with a real sorrow. He had rumpled his 
hair, too, so that it stood on end and gave him 
a bewildered appearance, like a small boy who 
has lost his mother in the crowd. 

Leda O’Neil, half Italian and half Irish, 
responded swiftly to that emotion. She could 


| not bear that look. She hated to see things 
| hurt or worried. Instantly, she put out her 


arms to him. ; ; 
“Never mind, dear,” she said, ‘we'll show 


them. We'll get married ourselves and show 
them how this thing should be done.” 

He looked deeply into her eyes. They were 
sparkling with sudden animation. 

As a matter of fact, she was thinking that it 
might be rather fun to run away and be mar- 
ried. Leda O’Neil loved the sensational. The 
elopement of Cleveland Brown and Leda 
O’Neil would give the world something to talk 


| about. 


“Then, you’ll marry me, really and truly?” 

“Really and truly.” 

Cleveland Brown was so happy that he 
whistled. - 

The days weren’t long enough to hold his joy. 

They had told nobody of their plans as yet. 


| It was something they wanted to hold secretly 


and sacredly a little while. If people and press 
were speculating a good deal about Cleveland 
Brown and his love tangles in these days, they 
would have to speculate a while longer. They'd 
know soon enough. 

He was in that rapturous state when he 
could think of nothing and nobody for long. 
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Nothing existed in the world but Leda and 
himself. 

Once or twice he thought of Ray Connable. 
Well, he had served his purpose there. .Better 
to just let the thing drift into oblivion. She 
was a good little kid. He was glad he’d been 
able to help her. 

If he thought of Janice at all, it was with a 
deep and grateful sense that she would be glad 
he was happy. He saw her at the studio, of 
course. 

And once, when Leda had gone on a little 
trip to Catalina with another girl—to rest, she 
said—he took Janice to lunch and to a ball 
game. Janice liked baseball almost as well as 
he did. In the glow of his new happiness, his 
friendship for Janice expanded. He was aw- 
fully fond of Janice. 

That uplifted state when everything in the 
world seemed perfect surrounded him. He 
loved everybody. 

He was affectionate to his mother. He 
revelled in a thousand plans. A wonderful 
house. A honeymoon. Gifts of all kinds for 
everybody. For the first time in his life, he 
delighted in his money. 

After all, giving, being able to give, was the 
very greatest joy in life. Nothing else could 
compare with it. 

Cleveland Brown went about during those 
short glorious days with his head in the air. 

He had started his new picture at last. It 
didn’t interest him and he grudged every 
moment that it took him away from Leda. 


‘Twice she had gone away for little trips, when 


he could not leave his production, and the time 
seemed interminable. He protested, but she 
only laughed at him. 

“Tm not going to be tied to your apron 
strings, darling angel,” she said good-naturedly. 

And then he had to go on location himself. 

Only up to the snow above Big Bear. But it 
seemed to him the end of the world. The grind 
of the cameras was like the pace of a snail. 
Every hour stretched into eternity. The whole 
troop kidded him ruthlessly, except Janice, 
and he could only grin sheepishly. 

Janice did her best for him, in her quiet 
boyish way. She tried to fill the time, to help 
keep him occupied, to give him companionship. 

But it was no good. At last he could stand 
it no longer. 

He broke off work in the middle of the after- 
noon. It wasa good seven-hour drive, a tricky, 
nervous drive, and he had to be back by nine 
o’clock the next morning to start shooting. But 
he felt he couldn’t live another hour without 
sight of her. 


E sent a wire, though he knew the connec- 

tions were terrible, hoping it would catch 
her, to tell her of his coming. He could only 
pray she’d be there. 

He had never been a speed maniac, but he 
and the chauffeur did things on the terrible 
mountain road from Big Bear that were too 
reckless for belief. And when they hit the 
paved boulevard from San Bernardino, it was 
lucky they met no cops or they must have 
spent the night behind bars. 

He never even glanced at the surprised serv- 
ant who opened the door of her house for him. 
He grasped the bare fact that she was there— 
she was there. 

And he bounded up the stairs to the black and 
grey room where he nearly always found her 
with a song in his heart and a smile on his lips. 

When he flung open the door, his eyes were 
already happy with the yearned-for vision he 
knew awaited him. 

The vision of Leda, in white, half-curled up 
amid the cushions on the black velvet couch, 

Long, long afterwards when the tale of his 
years was almost told, Cleveland Brown used 
to wake in the night with the cold sweat 
streaming from every pore at the mere dream- 
memory of what he saw. 

Leda was there. 

But she was not alone. 

Too plainly, she had not received his tele- 
gram. 

[ END OF SECOND INSTALLMENT ] 
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“Trade Mark Reg. U. S. Pat. Off.” 


Enables the natural figure to achieve all the grace and 
symmetry of the Eastern dancing girl or the Spanish gypsy 


The ORIENTAL (¢rademark) is the new and beautiful un- 
dergarment designed for young girls who do not 
wear a corset. It is expressly fashioned to hold the 
lower part of the figure firm and to eliminate any 
unattractive line. Soft but snug—a perfect foun- 
dation for the present vogue of draped costuming. 


Made of suede, of Jersey silk, of satin, of beautiful 
brocaded silk and combinations of these materials 


MADE BY 


$159 15 $10 


ASK FOR IT IN CORSET DEPARTMENTS 


Made exclusively by the Warner Brothers Company, originators 
of WRAP-AROUND ( trademark) and CoRSELETTE (trademark). 347 
Madison Avenue, New York; 367 West Adams Street, Chicago: 
28 Geary Street, San Francisco; 356 St. Antoine Street, Montreal 
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Bic nor Boardman, beauti- 
rstar of the screen. says: 











t ts a pleasure to congratulate you 

on the ¢. orn Dream odor--a 
fragrance m by all who ap- 
“preciate choicest toilet ees. re 





Send 35c and your dealer’s ~, 
name for this Acquaintance 
| Box, containing Perfume, | 
| Powder, Cold Cream, Poudre | 
' | Creme and Soap, five of the 


Day Dream Boudoir Creations. 
Address Dept. H, 


STEARNS—PERFUMER 
Creator of Sadira and l’Amusette 
| Detroit, Mich. Windsor, Ont. 
Sydney, Australia 


Established 1855 
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Meyer Both Company, the largest 
Commercial eons in the 
Orld offers you an unusual opportunity for 
practical training, based upon twenty-three years 
of success. This nationally known organization 
each year produces and sells to advertisers over 
15,000 commercial drawings. Meyer Both in- 
struction is the difference between successrul fact 















































ND then comes the question—‘ ‘Which 
olor is the most becoming to my type of 
beauty?” And—‘“ Will I look my best in light 
tints, or should I go in for the darker, more 
intense shades?”” And—‘“ With dark eyes—or 
blue eyes—or grey eyes or green eyes—should 
I wear such and such a color?” 

It is hard to tell, by mail, just which colors 
will be most becoming to the individual. Iam 
always glad to give what information I can— 
but rules may only be general, and every rule 
has its exception. The average brunette can 
better wear the vivid shades, the warm, throb- 
bing colors, than a blonde. And yet there are 
blondes who are charming in reds and oranges 
and flames. In the same way—a_ blonde 
usually looks her best in the pastel tints, or in 
black. And yet I have seen many a brunette 
who was dazzling in orchid, or flesh or pale 
yellow. 

Some auburn-haired women can wear many 
colors. I have seen the right shade of red hair 
gleam beautifully against certain shades of 
pink and mauve and even a deep glowing crim- 
ison. But there are some red-haired women 
| who cannot even wear blue. There are some 
women with auburn hair who must needs stay 
close to three decidedly safe colors for every 
woman with auburn hair—green, dark brown 
and black. 

Then, too, though this may sound far 
fetched, weight should be taken into consid- 
eration. A woman or girl, who is inclined to be 
plump, should wear the darker colors. For 
dark colors have a tendency to make one seem 
slimmer. Just as striped fabrics make the lines 
of the body seem more slender. 

And, on the other hand, when a girl is thin: 
Then it is that she should wear white, and the 
tints that color the frail flowers of spring. 
They will tend to fill out the hollows, to lighten 





_| the shadows. 


It is a good plan, before buying the material 
for a frock, to take a sample of the material 
jhome. Hold this sample close to your face as 
a ou stand before your mirror. Notice by day- 
‘light, and by artificial light, too, whether the 
| color brings out the best shades in your eyes, 
bea hair—whether it lends a bloom to your 
skin. Then, if you are satisfied with the effect, 
buy the material. If you are not satisfied you 
will have saved yourself the cost of an unbe- 
coming frock. 

And, while speaking of color—never buy the 
material for an evening frock by daylight. 
Never try to match two colors for a party 





and experimental theory. This well paid profession equally | 


open to men and women. Home study instruction. 














papers in your city, anywhere in the United 
States, Canada, England or Australia about 
the Meyer Both Company—let them tell 
you about us. Write for our illustrated book 
telling about the success of our students—for 
one-half the cost of mailing—four cents in stamps. 


MEYER BOTH COMPANY 


Department of Art Instruction 
Michigan Ave. at 20th St., Dept.31, CHICAGO, ILL. 


Note—To Art and Engraving Firms: Secure practi- 
cal artists among aur graduates. Write us. 


SHORT -STORY WRITING 
A practical forty-lesson course in the writing_and mar- 
keting of the Short-Story = by Dr. J. Berg Esenwein, 
Editor of The Writer’s Month 

150 page catalog free. Please address: 
THE HOME CORRESPONDENCE SCHOOL 
Dept. 95 Springfield, Mass. 
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Get Facts Before You Enroll in Any School | 


Ask the Advertising Manager of the leading news- | 
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FRIENDLY 
ADVICE 


From 


Carolyn “Uan Wyck 


dress unless you do it under the brilliance of 
electricity. For, if you do, you are apt to 
make a surprising error. And you are quite 
likely to be dissatisfied with the finished 
product. 

Color is important. It is the most important 
item in any woman’s clothes problem. But the 
woman must use a certain amount of her own 
judgment and good taste—and must not rely, 
entirely, upon set rules! 


L. C. C., WESTFIELD, N. J. 

I do not doubt that you need a tonic for oily 
hair. There are several splendid tonics for this 
purpose on the market. Perhaps an occasional 
dry shampoo, given, if possible, by an expert 
hairdresser, would help. Orris root is fine for 
such a shampoo, and so is corn meal. 

Shyness—when you are past the days of 
young girlhood—is indeed trying and em- 
barrassing. There are courses of study that 
may be taken to overcome this very thing— 
did you know that? It often helps to talk, or 
read, to yourself in front of a mirror. That 
lessens self-consciousness. 


Honor, MARSHALLTOWN, Iowa. 

You are tall, and so you must not expect to 
be too light in weight. I should say that your 
correct weight should be between one hundred 
and forty-five and one hundred and fifty 
pounds. 

With hazel eyes, a dark complexion and red- 
dish brown hair, you will look charming in some 
colors—and not at all well in others. I should 
not like you in orange, yellow, olive, or reds and 
pinks. But in shades of green, brown, orchid, 
dark blue, heather mixtures, periwinkle, grey 
and black, you will be lovely. If you have little 
color wear a touch of rouge brunette. 


A. C. G., St. Lours, Mo. 

You can wear nearly every color, you 
fortunate little lady! The very light hair 
gives you the perquisites of a blonde, and your 
brown eyes make brunette shades becoming. 
How lucky you are! You will look your best 
in orchid, in dark brown and in black. 

Yes, you should weigh about ten pounds 
more, at the very least. One hundred and 
two pounds is a very small weight for a girl 
who is five feet, three inches tall. 


Mary, Brooktyn, N. Y. 
It is, of course, very hard to face a sepa- 
ration from the man that you love. Especially 





—she will respect them—on any subject. 








Let Carolyn Van Wyck be your confidante 
She will also be your friend 


AROLYN VAN WYCK is a society matron, well known in New York’s smartest 

and most exclusive inner circle. She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


—The Editor 
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when the parting will be for two years. But 
if his business demands that he go abroad for 
that time, and if responsibilities at home make 
it impossible for you to go with him, there 
seems nothing to do but make the best of an 
unfortunate situation. If you are willing 
to spend your life with him, you can certainly 
trust him for two years. If the affection that 
you bear toward each other is real, if it is firm 
enough to build marriage upon, two years 
will strengthen it, rather than anything else. 
Of course it is not a pleasant matter to face— 
but look upon the bright side. Home affairs 
may work out, in some way, so that you will 
be able to join your fiance in a year, or less 
thana year. And think of the joys of a honey- 
moon in a foreign land! 


Anxious DAUGHTER, CHICAGO, ILL. 

And so you are worried because your mother 
is too young-looking—because she insists upon 
using powder and rouge and because she tints 
her slightly grey hair? My dear, you should 
be glad that your mother wants to seem young, 
and to look lovely! You should be glad that 
she takes such an interest in her appearance. 
I wish that all mothers did their utmost to seem 
well-dressed and attractive and youthful. 
Don’t be a little prig, like the daughter in 
“Only 38.” Accept your mother as a com- 
rade rather than as a lavender-scented relic 
of a faded yesterday. 


Bass, HoTEL TRAYMORE, ATLANTIC City, N. J. 

You should certainly reduce strenuously— 
you are pounds overweight. You are right in 
your methods of exercise, but how about diet? 
The amount of food isn’t so important as the 
kind of food. If you will do without starches, 
fats and sugars—in all forms—you will notice 
a real difference very quickly. 

If possible, wear your bobbed hair straight. 
If your forehead is fairly high you will look 
well with a bang. If your forehead is low, 
however, a bang will make your face seem 
more plump. You should wear straight line 
frocks, with slightly long waist-lines, and long 
skirts. Short skirts will make you seem 
stouter. With medium brown hair, brown 
eyes, and an olive skin you can wear all shades 
of brown and blue, and the least yellowish 
of the greens. You will look well in flesh, 
orange, rose and crimson, in grey (never taupe, 
however) and in black. Do not wear white— 
it will make your weight seem more. In fact, 
the darker colors will make you appear much 
more slender. 


“Brown Eyes,” Syracuse, N. Y. 

So your eyes, though a pretty shade of 
brown, have neither sparkle nor expression? 
Well, my dear, you may be able to make them 
brighter by accentuating the lashes by the 
careful use of a cosmetic. And bathing them, 
twice daily, with boric acid, will also help. 
But expression must come from somewhere 
in back of the eyes—from the soul or the mind 
that is the important part of expression! 
Perhaps if you cultivate kindness and toler- 
ance, if you broaden your mind by reading and 
a knowledge of current events, you may find 
that expression will creep into your eyes. 


C., WATERLOO, Iowa. 

You will look your best in the warmer 
shades. Browns, reds, rose color, old gold, 
tangerine, yellow and rust. You will also 
be able to wear any of the pastel tints and, if 
you have good color, the new greens will be 
becoming to you. Brown hair and brown 
eyes is such a charming combination—and it’s 
so easy to plan an attractive color scheme, with 
brunette shades as a background. Your hair 
will look prettier, I am sure, if you will use a 
tonic for oily hair. 

The troublesome skin will be prettier, far, if 
you will use upon it a complexion clay. Wood- 
bury’s facial soap is also splendid. Probably 
the trouble will clear up, as you grow older. 

The large hips may be reduced by exercise, 
and by the wearing of a rubber hip confiner. 
With your skin in a bad condition be careful to 
use only the best powder and rouge. And never 
apply it without first using a vanishing cream. 
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_Skyland Pails 
Glacier 


NATIONAL PARK 
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RIDE. * 


Open June 15 to September 15 


Go out to Glacier National Park this summer and 
know the joy of playing atop the Rockies. 

This is a land of fun in the open—keen, healthful 
enjoyment every minute. Do as you please when you 
please. If you do not careto ride horseback, tour over 
splendid “skyways” in comfortable motor busses-— 
or hike. Modern hotels and rustic chalet camps in- 
sure restful comfort and good meals. 

All expense tours of one to seven days or longer 
if desired. 
Through trains from Chicago and Kansas City via Burlington 
Route—Great Northern Railway (Main line) to Glacier Park, 
Spokane, Seattle, Tacoma and Portland. En route to The Pacific 


Northwest, Alaska or California, visit Lake Chelan, Ranier and 
Crater Lake National Parks, 


Visit Pacific Northwest 


For freeinformation or booklets apply any ticket or 
tourist agent or offices Great Northern Railway 


226 W. Adams St., Chicago, Ill. | Longacre Bldg., NewYork, N.Y. 
708 Empire Building 


516 Railway Exchange 


Pittsburgh, Pa. Kansas City, Mo. 


A. J. DICKINSON, Passenger Traffic Manager 


St. Paul, Minn. 
Low Fares via 







See America 
FIRST 





GREAT NORTHERN RAILWAY 


Route of the Oriental Limited 
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At the office 
the days go 
faster with 
Beeman’s — 
its really 
delicious and 
its use is 











Makes Any Hat 
Fit Any Head 


Try a De Leon Bandeau and learn real hat 
comfort. Does away with hat-pins, yet holds 


hat firmly in any desired position. Dress hat 
—sport hat— it’s all the same to the De Leon 


Bandeau. Adjustable to any size hat and 
inserted in a few seconds. No sewing—no 
stitching. : 

If your milliner or dealer cannot supply you, 


send us 25 cents with dealer’s name and we 
will send one promptly, postpaid. State color, 


black or white, 35c in Canada, ystAee 
| 4, 


De Leon Bandeau Co. 
2129 Locust St. St. Louis, Mo. 


Dealers, see your jobber. If he can’t sup- 
ply you, write us, giving jobber's name, 














Embossed St ationery 
from HOLLYWOOD 


200 Sheets . 
100 Envelopes $2 A 


With your Name and Address in beautiful 
RAISED letters, EMBOSSED on 100 of the sheets 
x & and 100 envelopes. Do not confuse this with the 
ordinary printed stationery, Bd letters are RAISED, on fine quality 
paper, giving your personal stationery a most distinctive a r- 
ance. Enoice of White Grey, Blue, or Buff. Size 514x6%. sat 
atisfaction or money refunde: 
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What Kind of Men Attract Women Most? 


[| CONTINUED FROM PAGE 41 ] 


divine with the most eloquent and soul-stirring 
voice it has ever been my privilege to hear. 

But even those things form too small a per- 
centage upon which to base a decision. But 
there is a way to get an answer that ought to 
be fairly correct. 

The movie stars, 

Eighty per cent of the attendance at motion 
pictures is feminine. 

That eighty per cent is composed of women 
from every walk of life. Limousines filled with 
laughing young debutantes drive up and their 
passengers walk in side by side with shop girls 
of the same age. Elegant young matrons in 
sable and diamonds rub elbows with trimly 
clad stenographers and harassed housewives. 
All ages, all classes of women find their way 
into the movie palaces. New York’s Broadway 
and Gopher Prairie’s Main Street are illumi- 
nated with the same names and they draw the 
entire female population of both towns. 
| And this, it seems to me, gives us a most 
}amazing amount of new evidence, irrefutable 
| evidence, in the matter of what kind of men 

really appeal most to women. 

For it is the women who make or break a 
male star, except in the case of the comedians. 
Consequently, it must follow that the men who 
have really fascinated and held the great mass 
of women picture fans represent their taste in 


masculine charm. 





LE us consider for a moment the list of men 
signalled out by the women of today for real 
jadoration. I present it in the order which a 
careful study of fan mail, popularity contests 
and box office reports lead me to believe is the 
| correct estimate of their popularity, and I find 
| it entirely impossible to be at all accurate and 
| not place first an idol who is gone from among 
| us 
Wallace Reid, Rodolph 
‘Valentino, Richard Barthelmess, Bill Hart, 
| Ramon Novarro, Conway Tearle, Thomas 
Meighan, Antonio Moreno, Douglas Fair- 
banks, Richard Dix and Reginald Denny. 

Three of these—Novarro, Dix and Denny— 
are comparative newcomers. The others have 
stood the test of time, trouble, absence from 
the screen, bad pictures, scandal, and even 
death itself. 

Also it is necessary to remember the in- 
tensity and madness of the “ Valentino craze,” 
and the amazing steadfast and loyal quality of 
the love and affection given Wally Reid. 

Beyond question, Reid and Valentino stand 
as the two great matinee idols of this genera- 
tion. Probably they are the two greatest 
matinee idols the world has ever known, since 
no stage star has ever reached the multitudes of 
women who rush to see the screen stars. 

First of all, good looks evidently aren’t the 
essential. Certainly their most ardent ad- 
mirers cannot call Bill Hart, Doug Fairbanks, 
and Tommy Meighan handsome. Even 
Valentino, with his small eyes, his flat nose and 
large mouth, fails to measure up to the stand- 
ard of male beauty usually accepted in this 
country. 

It seems to me that the thing registered most 
emphatically is that women like extremes. 
They crave excitement, and the man-woman 
excitement is the most satisfactory kind 
known. The commonplace, the ordinary, the 
everyday—those are the things they will not 
have. A man must be very strong, or in- 
credibly weak. He must be very wicked, or 
divinely good. 

But, above all, he must have passion. Love 
of women. 

Now the most delightful experience in a 
woman’s life is to be loved. The most blissful 
moments in her life are when she hears the 
declaration from the lips of some man that he 
loves her. It is the nth degree of flattery—and 
most men who are experienced in the 
matter of women will tell you that vanity is the 
keynote, the weak link, in every woman’s 
character. 


a 





Most women, being good and virtuous and 
decent, by instinct or necessity, don’t have 
enough of love. Their love life is confined to 
the period of girlhood—and only a small per- 
centage of girls have enough suitors, or suitors 
who measure up to their ideals—and to the one 
love that is supposed to last forever, married 
love. 

This doesn’t begin to satisfy the inner, secret 
yearning for romance, the craving for the 
flattery of love. So a woman chooses idols of 
the screen or stage, or even the heroes in books, 
and these men become her lovers in the delight- 
ful land of her imagination. They are her 
partners not only in the screen romances, where 
she constantly visualizes herself as the heroine, 
but in all sorts of conscious or subconscious day 
dreams, which are part of every woman’s life. 

It is difficult for the average man, or for the 
woman who has had enough of romance and 
love in her life, to realize how many women 
have existed without having lived, how barren 
of romance, of passion, their lives have been. 
There is nothing evil in the tendency of woman 
to dream—and it is easier to dream romances 
with a real hero. So she picks the movie star. 

The majority of women will swear that they 
prefer respect to love. {If they do, why do they 
choose a Rudolph Valentino as their idol? | 

The first essential element of love being 
flattery, a woman’s vanity is most vitally 
touched by a man’s desire for her. The 
stronger the desire, the greater the flattery, 
unless she become surfeited. The wilder the 
passion, the more uncontrollable, the more 
glowing a tribute it becomes to her own per- 
sonal charm. 

Further than that, women have been bound 
for generations by the code of repression. 
They dared not show the streak of common 
clay that all men admit to. Men might be 
common, earthy creatures, swept by the fires 
of passion, mad infatuation, but women must 
be above all that. Abandon was the privilege 
only of the lowest form of feminine life. 


AS it happens, woman is just as much a 
human being as a man. Deny it she will, 
submerge and repress it too often she must, but 
it’s there. The poetry of the senses has its call 
for her, too, but even within the sacred bonds 
of matrimony she will refuse to hear it. When 
she sees a man whose love-making is afire and 
aflame with that touch of madness that is 
called passion, he attracts her more than any 
other man in the world. When he is able to 
portray it in graceful, clever ways, without 
offending her good taste or frightening her, 
that man becomes the hero of her secret 
thoughts. 

The lure of Valentino is wholly, entirely, 
obviously the lure of the flesh. Sex appeal is 
the one quality that raises him above dozens of 
other men exactly as clever dramatically and 
much better looking. He is passion, exqui- 
sitely personified. 

he men of America have _ resented 
Rudolph’s popularity. I have tried to find out 
why, and have always received the same 
answer, from men of fair judgment and un- 
biased opinion. They resent it because they 
believe he appeals to the worst side of women, 
because they claim his is the same attraction 
for women that a vampire has for men. 

And on the screen, Rudolph represents al- 
ways and at all times the man inflamed by love 
of women. 

Strangely enough, off the screen this is en- 
tirely lacking. He is an ordinary young man, 
with atrocious taste in clothes, whose attributes 
render him devoid of physical charm. Women 
who saw him on his recent tour of the country 
undoubtedly saw him through the glamour of 
his screen personality. But I find that all the 
girls who have worked with him, all the women 
who knew him well in a professional way and 
the women who knew him before he became 
famous, feel about him exactly asI do. They 
are amazed and a little amused by the power 
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and pull of his sex attraction on the screen. 
They like him, find him a pleasant enough, 
though not overly-brilliant young person, but 
as far as I can discover, not one of them has 
ever fallen in love with him... Yet every one of 


them will admit he stirs them on the screen. 


A GIRL who played opposite him in a big 

production told me that she got much more 

of a thrill out of seeing their love scenes on the 
screen than she did out of playing them. . 

Women love romance in men. Romance is 
the well-spring of every woman’s heart. 





Poetry fills them with inexpressible rapture, 
especially the poetry of love. Thus they swing 
from the most earthbound of all sensations— | 
passion—to the highest flight of the mortal 
soul, in the lyric quality of springtime romance. 

Ramon Novarro is a most perfect example of 
this, but it is Richard Barthelmess’ chief 
charm, too. Every woman loves to visualize 
herself as the heroine of a great romance, as 
Juliet, as Cleopatra, as Mary of Scotland, as 
Dorothy Vernon. The man who can play 
opposite her, the man of delicacy and romance, 
is always successful with women. Antonio 
Moreno has all the appeal of the wooer beneath 
milady’s balcony, strumming upon his guitar 
ardent sonnets to her eyebrows. 

Then, women love experience in men. 
Women are the slaves of surroundings, of 
meetings, of suggestion, of atmosphere, of well- 
handled events, of perfumes and shaded lights, 
of distant music. A woman is educated in life 
by the man she loves. She feels her own inex- 
perience. She has nothing but her instinct, her 
emotion. It gives her the greatest pleasure to 
find man an adept in the art of love. She 
doesn’t care to trust herself in the hands of an | 
amateur—she fears she will lose half the sensa- | 
tions. Innocence—with few exceptions—is the | 
last thing in the world women desire to find in | 
men. 

All sorts of commonplace things can be made 
delightful if only one understands the art of 
concealing them, surrounding them with | 
dangers and death and disaster. Women love | 
danger. They like to walk upon the edge of | 
the precipice. They like men with whom they 
never feel quite safe—men who will protect | 
them from everything but themselves. 

Every woman loves the cold man—if the ice | 
hides fire. There is no gamble so great as 
trifling with a hidden volcano. A woman is 
fascinated by the silent, strong man who pre- 
sents a surface of granite, but who is consumed | 
within by fires of passion. There is no moment 
in a woman’s life more delicious or more satis- 
fying than when such a man suddenly loses his 
head and takes her in his arms, as he says: 
“God knows I never meant to tell you, but ’'m 
only human, and I love you.” 

Bill Hart has had as much adoration from 
women as almost any man on the screen, and 
that is the answer. Also, when women do love 
a homely man, they positively worship him. 

Women love strength and they love weak- 
ness. The strong man, the man of great 
physical beauty and superb physical strength, 
always has and always will attract women. 
Especially if he doesn’t talk too much. Just as 
pretty women, beautiful women, will always 
attract men, just as men will always be willing 
to flirt with pretty women, so fine-looking men | 
of a certain type will always make a woman’s | 
heart beat faster. Reginald Denny is the 
perfect type. 

And we haven’t gotten away from the fine, 
upstanding, typical American, with his cour- 
tesy and his chivalry for women, and his | 
bravery and daring, and his adoration of 
womankind. He is the ideal lover to many | 
women still. Thomas Meighan and Richard 
Dix uphold their honor still upon the screen. 

Then women love men for their deeds. Men 
who can do things exceptionally well—whether 
it is kick a football or play the piano—are 
always thrilling to women. Athletic heroes will 
always have their place in the sun of woman’s 
favor. Douglas Fairbanks is a favorite with 
women not so much because his personality is 
the type that stirs them, but because they 
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of all teeth is that film 


ERE is something all should 
know and that children should be 
taught. 

Teeth are coated with a film—that 
viscous film you feel. It clings tena- 
ciously, and no ordinary tooth paste 
effectively combats it. 

That film is the teeth’s great enemy, 
the cause of most tooth troubles. It 
soon becomes discolored, then forms 
dingy coats. Then teeth become clouded 
and are constantly unclean, 

Film also holds food substance which 
ferments and forms acid. It holds the 
acid in contact with the teeth to cause 
decay. Germs breed by millions in it. 
They, with tartar, are the chief cause of 
pyorrhea. Also of other serious troubles, 
local and internal. 


Ways to combat it 


Tooth troubles were constantly in- 
creasing. Very few escaped, 


created to apply them daily. The name 
is Pepsodent. 

Leading dentists everywhere advise 
this method. Now millions of careful 
people of some 50 nations employ it every 
day. 

Also acidity effects 


Certain people, it was found, are 
notably immune to tooth troubles. The 


reason was traced to the eating of much 
acid fruit. So Pepsodent embodies this 
principle of mild acidity. 

Every use multiplies the alkalinity 
of the saliva, which is there to neu- 
tralize mouth acids. It multiplies the 
starch digestant in saliva, which is there 
to digest starch deposits on teeth. 

These combined results are bringing 
millions a new dental era. 


This test will tell 


Pepsodent proves itself, and quickly. 
Send the coupon for a ten- 





So dental science sought for 


film combatants. After long oe the 
Enamel 


Pepsodent dis- 
integrates the 
film, then re- 
moves it with an 
agent far softer 
than enamel. 
Never use a 
film combatant 
which contains 
harsh grit. 


research, two were found. 
One disintegrates the film 
at all stages of formation, 
One removes it without harm- 
ful scouring. 


Able authorities have 
proved these methods by 
many careful tests. A new- 
type tooth paste has been 





| day tube. Note how clean 
the teeth feel after using. 
Mark the absence of the vis- 
cous film. See how teeth be- 
come whiter as the film-coats 
disappear. 


You will know in a week 
why everyone should use this 
method daily. Then tell the 
facts to those you teach. Cut 
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out coupon now. 
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The New-Day Dentifrice 
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The scientific tooth 
paste now advised 
by leading dentists 
the world over. 


CUT OUT THE 
COUPON NOW 
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| THE PEPSODENT COMPANY, 
Dept. 804, 1104 S. Wabash Ave., Chicago, Ill. 
| Mail 10-day tube of Pepsodent to 


Only one tube to a family. 
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WL Douglas‘CorFiex’ 


for Women 

Made of a fine grade of Brown Kid, also 
Black Kid, in Blucher Oxford pattern. 
A very neat model of the corrective type 
with splendid fitting qualities. The corset 
effect gives COMFORT and SUPPORT 
to the ARCH. Exceptional service at a 
low price, $7.00. 
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and *8.00 SHOES 
Uany at #5696 ~Boys’ at 4.5% 5 


W.L. Douglas name and portrait is the 
best known shoe trade-mark in the world. 
It stands for a high standard of quality 
and dependable value. For economy and 
satisfactory service wear shoes that 
bear this trade-mark. 
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A bright tan Russia Calf Oxford for Men 
on a wide brogue last. New, attractive 
pattern with black stitching and eyelets. 
Patent Leather Cork Welt and trimming 
around top; rolled heel. A smart, up-to- 
the-minute style for Spring and a won- 
derful value, $8.00. 
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teen ae entt? 


W. L. DOUGLAS name and the retail price are stamped on the 
soles of every pair at the factory. The value is guaranteed and 
the wearer protected against unreasonable prices. 


W. L. DOUGLAS shoes are demanded by more people than any 
other shoes in this country. They are put into all of our 116 stores 
at factory cost. We do not make one cent of profit until the shoes 
are sold to you. It is worth dollars for you to know that when 
you buy shoes at our stores You Pay Only One Profit. 


NEVER have you had the opportunity to buy such wonderful 
shoe values as you will find in W. L. Douglas shoes in our retail 
stores in the principal cities and in good shoe stores everywhere. 
If you do not live near one of our stores, ask your shoe dealer 
for W. L. Douglas shoes. If he cannot supply you, write for 
catalog showing how to order shoes by mail, postage free. 


W. L. DOUGLAS SHOE COMPANY 





126 Spark Street, Brockton, Mass. 























Gibson 
**Pepful” and em 
tone quality, scientifically 
accurate scale, strong dur- 
able construction with ex- 
clusive Gibson “‘easy-to-play”’ features, make this 
Gibson Junior banjo a wonderful value. A full sized 
instrument with solid ebony fingerboard and genuine 
Gibson construction throughout. Send now for com- 
plete information, FREE, about this or any other 
Gibson instrument: New Mastertone Tenor Banjo, 
Mandolin Banjo, Guitar Banjo, Cello Banjo, Mandolin 


Mandola, Mando-Cello, Mando Bass, Guitar, Harp- 
Guitar. 





Gibson, Inc. 








— Parsons St. Kalamazoo, mer 





Corns 





© B&B1924 


Don’t risk blood poisoning by paring a 
corn. Apply Blue-jay, the scientific corn 
ender. The pain will vanish instantly. 
Then the corn loosens and comes out. 
Get Blue-jay today at your druggist. 


Blue-jay 
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adore the things he does, his strength, his being 
better than other men, his daring, his achieve- 
ment. They love the man who wins. 

Wallace Reid combined every quality that I 
have mentioned, in the highest degree. He had 
sweetness, romance, passion, charm, a hint of 
wickedness at times, strength, knowledge. He 
could do anything and do it well. And he had 
the greatest measure of good looks ever ac- 
corded to any man who has appeared upon the 
screen. 

But all the men who are successful with the 
/motion picture women fans have certain 
essential qualities. Every one of them pos- 
sesses the things in some degree which stand 
out in the others. And those qualities are 
passion, romance, either physical beauty or 
physical strength, and the element of danger, 
| either icily controlled or running rampant. 


Have You a Dressing 
Table? 


[ CONTINUED FROM PAGE 65 | 
there because of the utilitarian purposes to 
which it is set, but because from it can come 
the inspiration that builds pleasure and charm 
into your toilette. . 

Beauty reflects beauty. Perhaps that is why 
so many screen celebrities pay particular atten- 
tion to their dressing tables. Very often the 
dressing tables they use in their settings are 
but duplications of the tables they have in 
theirown homes. They know only too well the 
charm and foil of this properly worked out unit 
of the decorative scheme. 

It is not money, necessarily, that will create 
the beautiful thing you want. If you study 
your personality closely and carefully select the 
scheme of your dressing table, you can have one 
just as charming as those of Mlle. Negri, or 
Miss Murray, or Miss Swanson. 

In the following paragraphs we are giving, as 
suggestions, a series of dressing tables that can 
be worked out easily in your own home. The 
materials, in fabric or design, may be varied to 
|suit the needs of your present decorative 
| scheme. 
| The first drawing shows the most elaborate 
| and expensive dressing table in this article. If 
| a plain pine table is used for the foundation, a 
curve must be cut in the middle, and it would 
be best to have a glass top made to fit the top, 
although a padded silk top would do. The 
material used for this table is taffeta, with two 
lines of cording half way between the top and 
'bottom. A straight length of taffeta is re- 
| quired. Allow twice the amount of cloth for 
‘fullness. An effective combination is found 
| here by using rose taffeta shot with silver, and 
decorating the cords with nosegays of orchid, 
silver and deep rose. The silver candlesticks 
| should have corresponding rose taffeta shades, 
| with an overlay of silver georgette trimmed 
| with flower buds. The mirror frame is a silver 
| finish, and hung with silver silk cords. Toilet 
| articles should be crystal and silver. 




















WE find in the second sketch a clever ar- 
rangement to make an unused door part 
| of your room, and turn an eyesore into a thing 
|of usefulness and beauty. The door is fitted 
with a mirror, and treated like a window, with 
side draperies and a valance hung on the cus- 
tomary window rods. Two tables, with drawers, 
furnish a good deal of room for toilet articles, 
gloves, handkerchiefs, and accessories. Colum- 
bia cretonne, in the Crofton pattern, has been 
used for the side draperies and a valance is 
made of a straight length of corresponding blue 
rep, or monk’s cloth. Squares of this cloth, 
finished on the edge with a narrow galloon, 
would make suitable covers for the two tables. 
Venetian glass in yellow and wine color are cor- 
rect color notes in the accessories for this table. 

In the third illustration the space between 
two windows is utilized for the placement of a 
modest dressing table. And treated with the 
same material as the window hangings, it be- 
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The Romantic History of 
the Motion Picture 


[ CONTINUED FROM PAGE 509 ] 


of the onward destiny of the motion picture. 
It is clear indeed that the destiny of the screen 
as an institution is, and has always been, 
greater than any or all of the men and minds 
engaged in the industry. The motion picture 
has swept on, successively outgrowing its 
apparent masters. 


The Story of Zukor 





So, because of the movement which was soon 
to find a considerable part of its expression 
through him, Zukor and hig story are worth 
considering for a moment, as he sits there wait- 
ing on the threshold of the Motion Picture 
Patents Company. 

Twelve years ago, unknown, an under-sized, 
self-effacing wisp of a man with a_ voice just 
above a whisper, sitting on a waiting room 
bench hopeful of a chance to ask a favor! The 
human mind can look backward for five thou- 
sand years, but it can not see five seconds 
ahead. Fancy stands feeble in the face of fact. 
The dice of destiny were loaded for a long roll 
that day in 1912. The man waiting outside 
was as insignificant as Thomas Edison the tele- 
graph operator or a certain little corporal from 
Corsica. 

Great endeavors and great industries have a 
way of putting a name at the top, a personified 
symbol of things. Morgan means money. 
Gary means steel, Lever means soap, Rocke- 
feller means oil, Ford means motor cars and 
Zukor means motion pictures. Twelve years 
did that for the man on the bench. 

Twenty-two years before Zukor, a lone im- 
migrant boy from a tiny hamlet in Hungary, 
landed at Castle Garden and found a job up- 
town sweeping a fur shop. The year 1903 
found him leaving a prosperinglittlefur business 
of his own in Chicago to come back to New 
York in an effort to salvage a loan of $3,000 a 
relative had sunk in a penny arcade of peep 
show pictures and slot machine phonographs. 
Out of this Zukor had evolved into a tidy suc- 
cess in the amusement business. He had estab- 
lished a line of contacts and connections with 
various showmen, William A. Brady, who oper- 
ated Hale’s Tours, Marcus Loew and his Auto- 
matic Vaudeville Company in 125th street, 
New York, and Lee Shubert in the Grand street 
theater. Zukor had arrived at last in the post 
of treasurer of the Marcus Loew Enterprises, 
which had absorbed most of his amusement 
interests. 





Zukor Gets a Big Idea 


This might have been enough, if there had 
not been a certain inward drive behind Zukor. 
After all he was just a part of the Marcus 
Loew Enterprises, and what he really wanted 
was Adolph Zukor Enterprises. Zukor was in 
his thirty-ninth year. That is not a retiring 
age. 

” An idea and what might grow into an oppor- 
tunity had come his way and he was ready to 
see how far he and the idea might travel to- 
gether. The idea was rather hazy then. It is 
the Famous Players-Lasky Corporation today, 
risen from a thought to the most powerful in- 
stitution of the motion picture industry. 

Unravelling the tangled skein of events in 
that evolution we can trace back to what 
appears to have been the genesis of that idea, 
a series of commonplace facts and happenings 
—entirely commonplace save for the magic 
pattern that they made. 

At just about the time when Adolph Zukor 
began to find himself in New York with less to 
do than was comfortable, the production of a 
certain motion picture began in Paris. The 
picture was in no way especially remarkable as 
seen from the view point of today. It was a 
four reel story entitled “Queen Elizabeth,” 
with Sarah Bernhardt in the title réle, directed 
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THE SMART IRON 


FOR SMART WOMEN 





Class tells in the electric iron you use in 
your home just as it does in everything else. 


Smart women prefer the SUNBEAM, because 
IT IRONS 
EASIER 
QUICKER 
BETTER 


It costs a little more than some irons—but it lasts §} 
years and years longer and does so much nicer iron- | 
ing. It also does the ironing easier and quicker. It is 
worth far more than the small extra cost. 


The SUNBEAM is truly the one best iron. 
This beautiful enamelled steel case comes with every 


SUNBEAM iron. 
Put the SUNBEAM away, at once 


after ironing—no matter if it is hot. 
Separate heat-proof compartment pro: 
tects the cord. 
The case keeps the iron clean and dry— 
an everlasting case for the everlasting iron.| 















At your dealers 
or sent prepaid, 
in steel case. 
Send no money 
—just pay the 
postman $8.50 
on arrival. 


























Made and Guaranteed by 
CHICAGO FLEXIBLE SHAFT COMPANY 
5540 Roosevelt Road, Chicago 

34 Years Making Quality Products “A 


We also make the DOMESTIC electric iron. It is known LS, 
everywhere as “‘the best $5 iron made."’ These Sp. 
tf3 
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irons will not burn out. 
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STRAW HAT FINISH 


SIXTEEN BEAUTIFUL COLORS 
At Drug and Department Stores 


Write today for free copy of 
Millinery Secrets. It tells you 
how to give the season’s new- 
est style to the hat you have. 


CARPENTER-MorTON CoMPANY 
DEPT. 8 BOSTON, MASS. 


Try ‘‘COLORITE”’ Fabric Dyes 


$5002 F 
IN ONE MONTH! 


DRAWING: 


Careful, conscientious 
training by membersofour 
faculty enable our grad- 
uates toearn up to $500 
inamonth. The present 
splendid opportunities in 
the illustrating field have ;.;~ 
never been excelled. Pub- 
lishers and commercial . yoows 
organizations everywhere i 
are in constant need of * ¥ 
artists. Ifyou like to draw, 

Jet your talent make your fortune. Develop it. It takes 
practise but so does anything worth while. 


The Federal Course Is A Proven Result Getter 


The Federal Authors include such nationally known artists as Neysa 
McMein, Norman Rockwell, Charles Livingston Bull Clare Briggs, 
Fontaine Fox, Sidney Smith, and fifty others, Exclusive, original 
lessons and drawings especially prepared by these famous artists are 
included in the Federal Home Study Course. No previous training 
is needed. Every step is clear and simple. Students get personal 
instruction and help, originality is'encouraged and every aid is offered 
for the achievement of final success. 


Free, illustrated catalog on request. 
testimonial letters. cmplete outline of course with all the details. 
Just write your name and address in the margin and send it to us. 


4, School 


481 Federal School Bldg. 
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Minneapolis, Minn. 








Free to Scenario Writers 


Send for FREE copy of THE POPULAR 
SCENARIO WRI R which contains more 
material of interest to screen writers than any 
other magazine. Published right on the ground 
in Hollywood. Address 


THE POPULAR SCENARIO WRITER 
202 Security Bldg., 5507 Santa Monica Bivd., Hollywood, Californ'a 















and produced-by. Louis Mercanton. Lou 
Tellegen played the part of Essex. Sarah 


Bernhardt had appeared in pictures before and 
there had been a considerable number of 
longer pictures before. 

But this particular picture when it reached 
London attracted the special attention of 
Frank Brockliss, who there represented several 
American producing concerns as sales agent for 
| Great Britain and the Continent. Mr. Brock- 
'liss took occasion to dispatch an enthusiastic 
| communication to his friend Joe Engel in New 
| York. Engel was concerned with Edwin S. 
| Porter and William Swanson in the Rex com- 
pany, making pictures for the Universal’s pro- 
‘gram. Brockliss, it seems, urged upon Engel 
| the argument that this exceptional Bernhardt 
| picture was a certain money maker for the 
| American market. Engel consulted in turn 
Frank Meyer, manager of the Western Film 
Exchange in New York. Meyer talked to Al 
Kaufman, manager of the Comedy theater in 
Fourteenth street, and incidentally the brother- 
in-law of Adolph Zukor, the proprietor. 


Foreign Films Attract Zukor 


Now the oft-relayed enthusiasm of Brockliss 
fell on fertile soil. Zukor had been rather 
closely observant of the amusement field in 
general and the motion picture in particular 
for a number of years. He had started with 
‘the peep shows and the Hale’s Tours tiny 
travelogues and gone on into the development 
of the motion picture theater, with its program 
of full one reel subjects. Among other pictures 
he noted the success of Pathe’s three reel 
| Passion Play when it was presented at the 
|Comedy. Then in roro he had taken a bit of a 
| sauntering trip about Europe and there ob- 
served that in the larger capitals the motion 
| picture was playing to a better class of patrons 
| at a higher admission price than in the United 
| States. There also he noticed that the makers 
| of pictures were not at all timid about reaching 
into literature and the classics for material. 
| This was in distinct contrast to the nickelodeon 
: product which dominated the American field. 
| Europe by 1912 had sent “The Fall of 
| Troy,”’ ‘“Dante’s Inferno,” ‘Homer’s Odys- 
| sey’ and a few other pretentious spectacle pic- 
| tures of from three to five reels to the American 
| market, with as marked a series of success as 
the limitations of the war torn industry would 
permit. , 
| So, Zukor was interested in Sarah Bern- 
| hardt’s “Queen Elizabeth.” A company was 
| formed by Zukor, Engel and Porter, to pur- 
| chase the American rights on this picture for 
| $18,000. They named it the Engadine Com- 
pany. The Engadine is a high valley of health 
|resorts and summer hotels in Switzerland. 
| Perhaps the name of the new film company 
| was also a memento of Zukor’s European ex- 
| cursion. But the name is of no consequence, 

for it never saw the light of day in printer’s ink. 
Waiting outside the door of the Motion Pic- 
ture Patents Company proved futile in the 
extreme for Mr.Zukor of the Engadine Com- 
pany. He went along to see H. E. Aitken of 
the Mutual Film Corporation, then the newest 
and perhaps most promising of the independent 
| organizations. The consultation arrived no- 
| where. The Mutual crowd had fish of its own 
to fry. : . 
| Meanwhile the gradually unfolding new idea 
| was pushing itself along. Edwin S. Porter was 
| about through with Rex. Universal was full of 
| politics, war and confusion. Swanson was a 
‘part of the confusion. Porter sold his interest 
\to Swanson and Engel took a place in the 
| Universal organization. 

Porter, it will be recalled, represented the 
longest experience and career of consistent per- 
formance among the makers of motion pic- 
tures. Many chapters have passed since this 
history told the story of his invasion of the 
West Indies in 1897 with a picture machine 
under the pseudonym of Thomas Edison, Jr. 
Back of Porter too was the tradition of his 
early day triumph in the production of “The 
Great Train Robbery,” a progenitor of the 
“story picture.” 
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Porter wasa picture maker. It wasa natural 
and direct consequence that in the new align- 
ment with Zukor and the idea embodied in the 
Bernhardt picture there should result a project 
to produce. 


The Birth of “Famous Players * 


Hence it came that the Engadine had been 
hardly more than christened when a new com- 
pany was formed and named “ Famous Players 
Film Company.” The Sarah Bernhardt pic- 
ture had evolved into a policy of famous 
players in famous plays. 

The idea as it grew began to surround itself 
with more men. Adolph Zukor’s attorney was 
Elek J. Ludvigh, who also handled legal affairs 
for the Marcus Loew Enterprises. Ludvigh 
had connections avith and access to the Froh- 
mans. Daniel Frohman came into the Famous 
Players, bringing with him the authority of the 
greatest name in the world of the dramatic 
stage. 

Charles Frohman could not have been less 
interested or more annoyed if his elder brother 
had announced that he was going to open a 
hot dog stand at Coney Island. From his 
august position in the drama Charles Frohman 
saw the motion picture as a trivial passing, 
madness of the masses. But Daniel Frohman 
brought to the service of the screen in the next 
few years many a great play and great name 
which helped to build up the institution of the 
motion picture, and in time his brother Charles’ 
enthusiasm was enlisted, too. It is a kit of 
irony, but a kindly irony, that the institution 
of Charles Frohman, Inc., which today con- 
tinues the production of plays and keeps the 
Charles Frohman tradition alive on Broadway, 
has become the property of the once scorned 
Famous Players. The humble motion picture, 
humble no longer, has become the master. 

‘Daniel Frohman presents”’ was the big line 
over the announcement of Sarah Bernhardt in 
“Queen Elizabeth” when the picture went on 
at the Lyceum Theatre for a promotional 
showing July 12, 1912. 


“Queen Elizabeth” on Broadway 


This showing was the beginning of a long 
line of promotional presentations, efforts to 
endow the motion picture with the coloration 
of triumph by rubbing it against the glamour 
of authoritative Broadway. 

How to get “Queen Elizabeth” to the mar- 
ket was now the problem. It was decided to 
road show the picture, meaning that its owners 
would engage in retailing it to the public. It 
was a natural consequence of the experiences 
involved. Adolph Zukor and Daniel Frohman 
from their two branches of the amusement 
field thought of the business in the terms of an 
immediate audience of box office patrons. 
Edwin S. Porter’s thought was in terms of pro- 
duction rather than sales. The one man in the 
group who was familiar with the evolution of 
the rapidly evolving motion picture market 
was Joe Engel. He conservatively choze to 
remain by the certainties of his post with Uni- 
versal rather than to go to the new and 
speculative Famous Players. The road show- 
ing of “Queen Elizabeth” was not proving a 
success. If the new idea was to survive it had 
to be successfully delivered to the consumer. 
Here then was a situation which called for a 
man. 

This brings in another of those individual 
stories which make the history of the motion 
picture a romance. The advertisements an- 
nouncing “Queen Elizabeth” with the impos- 
ing name of Frohman at the top and bearing 
the magic words “famous players” fired the 
fancy of a certain ambitious young man en- 
gaged in the selling of those earlier pictures, 
“Dante’s Inferno” and the others, the wares 
of the Monopole concern, owned by P. P. Craft 
and P. A. Powers. This young man was Al 
Lichtman. 

Lichtman had covered a curious path to the 
motion picture. He began in the amusement 
field as a water boy, carrying the trays of 
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glasses up and down aisles of Tony Pastor’s | 
theater down Fourteenth Street way. Then | 
for a time he became an actor. The year of 
1910 found him in the uniform of the U. S. 
Infantry, the super-soldierly and immaculately 
military young man who paced the sidewalk 
in front of the army recruiting station in 
Douglas Street, Omaha, Nebraska. The re- 
cruiting service is about as far as salesmanship 
can go in the army. Lichtman was entirely 
fed up with the army and its prospects. With 
a furlough, thirty dollars and a suit of “cits” 
clothes he headed for Chicago. 


Al Lichtman Appears 


On the wall of the lobby in the tumbledown 
old Revere House on North Clark Street the 
adventurer’s eye sighted a blackboard of bulle- 
tins for the wandering Thespians. This black- 
board announced that there was a job open 
for a bright young man in a motion picture 
service concern. Lichtman’s capital was down 
to five dollars. He headed for the job. It 
seemed that a Chicago exchange manager had 
as a side line engaged in the supplying of ready 
made signs and lobby announcements and 
lobby frames for the nickelodeon theatres. 
The peanut vendors and banana hucksters who 
were operating the film theaters of the country 
were glad to get everything ready made and 
in a capsule ready to take. The service was 
prospering but vast difficulties were being en- 
countered in the collection of the synopses, 
photographs, release dates and other editorial 
matter required. A man was to be sent to 
New York to collect it directly from the 
studios. All of which was most interesting— 
but the job had been filled. 

Lichtman was considerably disappointed. | 
He strolled out into Grant Park and visited | 
an encampment of U. S. soldiers, and began | 
to think about the easy security of the army. 
Now Grant Park is adjacent to the skyscraper 
cliffs of Michigan Avenue. One or both of 
two things always happen to the visitor there, | 
he gets a cinder in his eye or his hat blows off. 
Lichtman was lucky. His hat blew off and 
into Lake Michigan. When last seen it was 
drifting before the gale toward Benton Harbor 
with a heavy list to larboard. 

This was the last straw. Lichtman could 
not afford a new hat and he was depressed and 
angry. Now something had to be done. He 
went back after that job. 

“Say, if that fellow you sent to New York 
doesn’t make good, can I have the chance?” 

For answer to his persistence Lichtman got a 
job selling the lobby service in Chicago at two 
dollars per contract. That afternoon he sold 
ten and collected twenty dollars for his work. | 

| 








Those were undoubtedly the largest dollars he | 
ever made in the motion picture business. | 


Lichtman Calls on Zukor 
| 
Shortly Lichtman was sent to New York to | 
take the place of the man who had not made 
good. Between collecting picture information 
and selling the service he came to know the film | 
industry rather thoroughly. The next step 
was selling film for Powers’ Picture Plays and | 
then the Monopole’s features. 
When Lichtman read the Famous Players’ 
announcement he pulled himself up to his desk 


and wrote an elaborately long letter addressed | 


to Adolph Zukor, whom he did not know, 
setting forth his enthusiasms and qualifica- 
tions. He wanted to sell those famous players 
in famous plays. Then he read the letter and 
tore it up, put on his hat and went down to the 
Famous Players’ office in the Times building 
to call on Zukor. 

The “‘Queen Elizabeth” road shows came in 
and Lichtman went out to sell the picture to 
the state’s rights buyers. The picture sold 
for a total of approximately $80,000, which 
made it handsomely profitable. 

Meanwhile Famous Players began the pro- 
duction of pictures on its own account. Daniel 
Frohman lured James O’Neill from the stage 
into the production of “The Count: of Monte 
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OUR husband will be either 
bald or good-looking. It’s 


largely up to you. 


You know more than he does 
about the care of hair. Most of 
the fairer sex know that a healthy 
scalp keeps its hair. Mi£illions of 
women know that Wildroot Hair 
Tonic does more than lend a lus- 
trous lure to the hair—it keeps 
the scalp healthy. 


But your husband (or husband- 
to-be)—he may think that after 
he gets bald, he can then use 
some hair-restorer and get his 
looks back again. But you 
know that there is nothing that 
will cure baldness—just as you 
know that the proper care of hair 


OYou dont want a 
bald-headed husbana- 











with Wildroot Hair Tonic will 
help prevent baldness. 


It seems strange that intelligent 
men do not realize these simple 
facts. A woman realizes them 
because she studies them. And 
she knows that much of her charm 
either as a wife or as a wife-to-be 
depends upon the attractiveness 


of her coiffure. 


You probably have Wildroot Hair 
Tonic in your own boudoir. If 
you haven’t it, your druggist will 
gladly supply you. You will want 
to use it regularly to keep your 
hair lovely, and you will want 
your husband to use it to help 
him avoid bald-headedness. 
Wildroot Co., Inc., Buffalo, N.Y. 


WILDROOT 
HAIR TONIC 
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Make yourself —" with this most 
wonderful scientific discovery. There is no 
excuse now for a rough, blotchy, red skin. 


femon Facialax 


cleanses the skin, whitens the skin and nourishes 
the skin, all at onetime. A soft, white velvety 
skin may now be yours. $1 at your druggists. 


























Wonderful Free Offer— See the jer above? 
That's the exact size of the opaque glass jar of 
Facialax that we send you without cost. Enou 

tolast you about 2 weeks. Just send roc to cover 
mailing, packing, ete., and fill in coupon below. 


SP wese oe rm eae ne 
i The Facialax Laboratory j 

3106 S. Michigan Ave., Chicago, Illinois H 
} Please send me one individual jar of Facialax | 





| 3 action cream. Enclosed find roc. i 
t Name ee 
I Address ! 
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INSTRUMENTS AT 
Valol2 PRICE! 


All famous American and imported instruments for 
band, orchestra or solo offered at astonishingly low 
prices. Hundreds of bargains in new list. uar- 
antee. 5 Days Free Trial and money back guaranteed, 
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: HOLTON 
Silver plated gold bell Cornet, 
in case, pearl keys. Slightly 
used, completely rebuilt, guar- 
anteed new condition, perfect. 
$90 list. Our 3 
price e 





CONN 
**C’’ Melody silver 
plated Saxophone, 
gold bell, latest 
model, new pads, fac- 
tory rebuilt, guar- 
anteed same as new. 

Case, reeds, strap, pearl 
keys. List $160. $89.75 


Jur price...... 



























Deagan Xylonhone 
$15 list, 24% oc- 


taves, 






SPECIAL! 
Brand new Brass Cornet made 
+ most famous factory in U.S. 
ow pitch, pearl keys. List $35. 
!Don’t 
. Dixie known for 21 


$12.28 
years as bargain headquarters. Send for latest bargain list today! 
Dixie Music House, Dept. 202, 320 S. Wabash Ave., Chicazo 


Beauty Culture Course 
AUTHORIZED DIPLOMA at feelers 
MONEY BACK GUARANTEE 


Earn while you learn. Study in spare time. {n 8 weeks 
easy lessons can make you expert in all branches, massage, mar- 
cel, manicure, packs, dyeing, bleach, waves, skin work, etc. No 
exoerience necessary. Enormous demand for operators. 
Practical Shop instruction leges. Get EE book NOW. 
ORIENTAL SYSTEM OF BEAUTY CULTURE . 
Dept. 24 1000 Diversey Boulevard Chicago 


Learn Cartooning 


At Home—tin Your Spare Time 
from the school that has trained so 
many successful cartoonists of today 
earning from $50 to $200 and morea 
week. The Landon Picture Chart 
Method of teaching makes original 


drawing easy to learn, Send 6c in 


stampsforfullinformationand chart 
to test your ability. Also state age. 


THE LANDON SCHOOL 


1407 National Bidg., Cleveland, O. 
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Cristo.” E. S. Porter directed the picture in 
the Crystal studios in New York. This pro- 
duction was hardly completed when the Selig 
studios in Chicago released a three-reel version 
of the same story through the General Film 
Company. This was a serious blow at the 
young Famous Players concern, with its slender 
assets largely tied up in its first production. 
The picture had to go on the shelf to await 
a later turn at the market when the Selig 
version should have been forgotten by the 
exhibitors. Famous Players turned to the 


| production of ‘‘The Prisoner of Zenda” with 


James K. Hackett, which appears in the rec- 


| ords of today as its first picture. 





Beginning of Better Pictures 


The better, bigger picture was ready now, 
awaiting on its development for the evolution 
and growth of a system of distribution. It will 
presently be seen how the product exerted a 
force which brought into existence a new 
machinery for putting the picture into the 
theatres. The state’s rights buyers who 
started with ‘‘Queen Elizabeth” and “The 
Prisoner of Zenda” were almost automatically 
selected to become factors in a new confedera- 


tion of interests, rising in power until it domi- 


nated the industry. 

Some of the comment of the day concerning 
this idea of long pictures was an exposing 
illumination of some timid minds. Many of 
the wise ones were sure that eye strain from 
four or five reels, uninterrupted by song slides, 
would drive audiences from the theaters. 
Others were sure that it would be impossible 
to hold the interest of any considerable pro- 
portion of the motion picture public through 
a subject which occupied an hour of screen 
time. 

From the established camps of the orthodox 
motion picture producers, licensed and un- 
licensed alike, arose condemnatory pronounce- 
ments against the big picture idea. For the 
next ensuing three years “the feature craze” 
was the stereotyped phrase in the mouths of 
the old-line film makers and distributors. 
They were unconditionally opposed to the 
idea. These long pictures promised to cost 
money. They cost something even more 
serious—creative thought. 


Zukor’s Innovations Cause Alarm 


Here the film business was just beginning to 
get going well on the quantity production pro- 
gram idea and along comes this fellow Zukor, 


trying to knock things into a cocked hat with 


his stage stars and stage plays and high- | 


sounding words and those everlastingly long 
pictures! 
couldn’t they have peace and settle down and 
just make money? 

Of course, Adolph Zukor was not the first to 


| hold the idea of the feature picture involving 


| famous names and famous stories. The prog- 





ress of the motion picture can not be marked 
off neatly in individual steps like that. There 
was no one inventor of the motion picture and 
no one originator of anything important about 
it. The honest historian can not place his 
finger neatly on the calendar and. say that 
before this date there were no features and 
that at a given hour and place the idea was 
born. 

The constructive idea embodied in the 
feature picture had been growing out on the 
advancing fringe of picture progress from the 
earliest attempts at screen narrative. 

“The Fall of Troy,” “Homer’s Odyssey,” 


and George Melie’s three-reel “‘ Fairyland,” all 


| made in Europe, were early attempts in the 





same direction. E 
a five-ree) effort of 1910 which resulted in 
three reels of screen salvage, was a pioneer 
reaching toward the bigger thing. 

Closely contemporary with the beginnings of 
Zukor’s project, a famous player in a famous 
play appeared in the independent field in the 
person of Nat Goodwin in “Oliver Twist.” 
This picture was made at the Crystal studios 
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’ Dandruff 








Sure Way to Get, . 
Rid of Dandruff 


There is one sure way that never fails to 
remove dandruff completely and that is to 
dissolve it. Then you destroy it entirely. 
To do this, just get about four ounces of 
plain, ordinary liquid arvon; apply it at night 
when retiring; use enough to moisten the 
scalp and rubitin gently with the finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and two or three more 
applications willcompletely dissolveand en- 
tirely destroy every single sign and trace of 
it, no matter how much dandruff you may 


have. 

You will find, too, that all itching of the 
scalp will stop instantly, and your hair will 
be lustrous, glossy, silky and soft, and look 
and feel a hundred times better. 

You can get liquid arvon at any drug store 
and four ounces is all you willneed. This 
simple remedy has never been known to fail. 


The R. L, Watkins Co., Cleveland, O. 
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“The Life of Buffalo Bill,” | 


Pictures were good enough. Why | 
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7 Out of 10 Women 
Need This Beauty 
Treatment 


Real beauty is often 
over-shadowed by 


blackheads, oily skin 


and enlarged pores. 





MY fe ey / 
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Helena Rubinstein, acknowledged world authority on beauty, 
recommends this treatment to clear the skin: 
Wash the face with Valaze Blackhead and Open Pore Paste to 


penetrate and rid the pores of impurities; follow with Valaze 
Beautif ying Skinfood to stimulate the skin's activity, clear 


and beautify it. Close the pores with Valaze Liquidine 
which removes the “shine,”’ refines the skin texture and forms 
a base for powder. Order today. Combination Treatment, 
$4.00. Ask for “Secrets of Beauty’’ and Beauty Chart, 


7 Out of 10 Need 


Welena febiiflein 


46 West 57th Street New York 














DANGEROUS LITTLE CUTS 


Germs may get in. 
Use antiseptic, gentle 


“Inentholatum 


Write for free sample 


Mentholatum Co., Buffalo, N.Y, Wichita, Kans, 
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in New York, going into production May 6 
and going on the screen for a trade showing at 
Hammerstein’s the week of May 25. It was 
a five-reel production, offered to state’s rights 
buyers through the General Film Publicity & 
SalesCompany. The name of this independent 
concern was obviously an effort to capitalize 
a certain phonetic similarity to the name of the 
great General Film Company. H. A. Spanuth 
was credited with being the prime mover of 
this enterprise. 


“Rip Van Winkle” in 50 Feet 


If one is to seek the first famous player in a 
famous play for the screen, turn back to 1897 
and the American Mutoscope & Biograph’s 
little fifty-foot presentations of Joseph Jeffer- 
son in ‘Rip Van Winkle.” They were trivial 
indeed, but all embryos look trivial. They 
were the dinosaur eggs of screen evolution. 
And the ten-year patents war that followed 
was the glacial interruption. 

In this history we have seen the motion pic- 
ture begin with the little episodic fragments 
of action and grow lengthwise from subjects of 
forty feet to subjects of many thousands of 
feet. It took the motion picture sixteen years 
to make that growth. 

The picture continued highly limited in 
length and scope for years because the men 
who made pictures had nothing to tell, and 
because the creative minds with something to 
tell were not aware that the motion picture 
offered an articulate language and medium. 
Mechanically the motion picture was capable 
of the equivalent of “The Birth of a Na- 
tion” or “The Covered Wagon” in 1897. 
But the machinery had to spend a decade and 
a half finding men and minds. 

Step by step, the long motion picture drama 
with the scope of a play or novel approached 
down the years. Competition for profits, 
battles for a foothold in the new industry 
simultaneously forced and impeded progress in 
the screen art. Pictures became better only 
when they had to be better to get the money. 
The Motion Picture Patents Company and the 
established independents were already getting 
the money in 1912 and they held that the 
pictures were good enough. Adolph Zukor, 
among others, saw a prospect that better pic- 
tures might open a way into a share of the 
profits and possibly increase the said profits. 
Out of such situations every inch of motion 
picture progress has come. 


An Early “Vanity Fair” 


Closely contemporary with the formation of 
Famous Players, another pretentious feature 
venture blossomed forth in the Helen Gardner 
Pictures Corporation, destined to a short and 
uneventful life. Miss Gardner was a teacher 
of pantomime when she went to Vitagraph 
early in 1911. She played minor parts for a 
time and first came to real attention in the 
réle of Becky Sharp in “Vanity Fair,” one of 
Vitagraph’s successes of the day. Inspired by 
the urge toward bigger pictures, Charles 
Gaskill, a scenario writer, and Miss Gardner 
formed their independent company and estab- 
lished a studio at Tappan-on-Hudson. Eugene 
Mullin, then a member of the Vitagraph 
scenario staff, went along as a member of the 
organization. Mullin was then well near a 
veteran in the young art of the scenario, with 
three whole years of experience behind him. 
He was a youngster of a ticket agent in an 
office on the Long Island railroad in 1909 when 
he became inspired of a notion that Sir Walter 
Scott’s ‘‘Lady of the Lake” should be done 
in motion pictures, and forthwith sent a 
scenario to Vitagraph. Vitagraph accepted the 
idea and sent for the aspiring Mr. Mullin. 
“The Lady of the Lake”’ was made with Edith 
Storey in the réle of Ellen. It ran to the 
amazing length of four reels, released one at a 
time on the General program. 

The Helen Gardner Corporation stepped 
boldly forth with a six-reel version of ‘‘Cleo- 
patra.” But, having stepped forth, nothing 
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Ingram’s Fascinating DERMASCOPE has shown her 
what only beauty specialists know 


How can you expect to gain or preserve an attractive, youthful com- 
plexion unless you understand your skin and know the real danger signs 
that you must heed? 


Discover the Secret of Beauty Yourself 


Mr. Ingram has devised a fascinating test you should make in your own 
boudoir. It will show you the causes of unhealthy skin conditions, and 
how to scientifically remove and correct them. Most important of all you 
can i see in a convincing way how and why Ingram’s Milkweed 
Cream develops the firm, clear, youthful complexion that you rightfully 


deserve. The One Cream Perfect for Every Use 


Ingram’s Milkweed Cream is a real exclusive feature—certain reme ial 
beauty cream and the only one you properties that relieve redness, rough- 
need use to develop and keepaclear, ness, tan, blotches and slight imperfec- 
soft, smooth skin. It is heavy enough _ tions. No other creamislikeit. Nomat- 
to bea thorough cleanser and yet light _ ter whether you use it as a cleanser, a 
enough in body to form a comfort- protection or a powder base—its nour- 
able and effective protectionand foun- _ ishingand healing properties will bring 
dation for powder, But it has an fresh beauty and new life to your skin. 


Buy a jar today and see the immediate improvement it brings. $1.00 and 50c jars at 
all drug and department etores—the dollar seize contains three times the quantity. 


Frederick F. Ingram Co. 
Established 1885 


Mngram’s Mitweea Cream 
Ingram’s American Blush Rouge 


Applies so evenly and smoothly, its effect can only be a natural, healthy glow. 
It does not clog the pores and because its coloring matter cannot be absorbed 


it is recommended particularly for a delicate and sensitive skin. In thin metal 


33 Tenth Street, Detroit, Mich. 


There is in Every vanity box with mirror and pad —50c. At your dealer’s or by mail from us. 
Beauty Jar Next time be careful to get, Ingram’s American Blush, The Delicate 
Rouge for the Delicate Skin. 
~% Send for this interesting test today 





Mail coupon below with 15 cents for new Beauty Purse containing 
Ingram s Dermascope; a liberal sample of Ingram’s Milkweed Cream; 
two filled purse puffs of Ingram’s Face Powder and Rouge; 
.-—«, instructions for using Dermascope, and valuable 
hints forthe care of the skin. err. 
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F. F. INGRAM CO., 33 Tenth Street Detroit, Mich. 


Gentlemen: Enclosed find fifteen cents. Please send me Ingram’s Beauty Purse ine 
4 cluding Dermascope described above. Please print name. 
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‘important happened. Important develop- 
ments in the business of exhibiting motion pic- 
tures and the conduct of theaters had to come 
before there could be a really prosperous 
market for pictures built on the bigger idea. 

Many similar enterprises had to rise and 
fall before the new phase of the motion picture 
was really established. The process of growth 
required time for reactions and changes in the 


Your 
Choice 

studios, the exchanges, the theaters and down 
through the whole public of the motion picture. 


; : ae 
| But in the motion picture, as everywhere ee, | Qin Your Own Hohner 
O1 the public was ahead of the industry. Turn 
| Wake up, fellers! Here’s a lad with a whole 
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pocket orchestra! Who said this was going 


| public, often seems to be a step in advance of | 
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"HVS OMORE Grist watch, 14K 
white gold. Highest grade 15 jewel move- 
ment, lifetime guarantee. $24.50. 


$2.00 Brings Your Choice 


NO RED TAPE—NO DELAY 
Simply send $2.00 and your choice goes to 
you charges paid. You haveten daysin which 
to decide. oney back instantly if you are 
not satisfied as to the quality and value. 


A Full Year to Pay 
After trial pay balance in 12 monthly pay- 
ments. 10% discount for cash. 


Free Royal Catalog 
The most complete Catalog ever published of Dia- 
monds, Watches, Jewelry, Silverware, Cameras, 
lvory Toilet Sets, etc., sent y rices from 
$5.00 to $1000—quality the highest. Ten days’ 
trial and a full year to pay on everything you 
order from our $2,000,000 stock. Send for your 
copy today. Dept. 1066. 


ROYAL 2 waren co, 
170 Broadway- NewYork 



















Brings you a Genuine 


UNDERWOOD 


TYPE WOR STEER 


Your $3.00 ditional! 
10 DAYS FREE TRIAL otumned Af at end of 10 
typewriter rebuilt by the famous Shipmen W process. 


GREAT PRICE SAVING Pirect, to you from the 
tory in the world by our money saving methods. 

EASY MONTHLY PAYMENTS Sesm!t that 
notice it while you enjoy the use of this wonderful machine. 
FREE BOOK OF FACTS &plzining Shipman 


eystem, of rebuilding typewriters and also valuable information 
ut the typewriter industry both ins‘-uctive and entertaining. 
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| figure conspicuously in the new and dawning 


/son of Hal Reid, a writer and producer of 


| was a one-reel picture, also directed by Larry | 


| The Paul Rainey “African Hunt” 


| tion was nine reels long and had to be handled 
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the service. It was the public and not the 
manufacturers who put headlights and drift | 
aprons and self-starters on automobiles. It | 
was the public which took the telephone off 
the wall and put it on the desk. The great 
business majority always says let well enough | 
alone. Progress comes from discontent and | 
the outside. 


Wallie Reid’s Double Role 


This transitional period also brought to the 
screen a number of the names that were to 


era just ahead. It was in 1911, just before the 
feature movement got under way, that Wallace 
Reid made his first screen appearance in one 
of Vitagraph’s ‘‘Leather Stocking Tales,”’ 
directed by Larry Trimble. When not other- 
wise engaged Wallie played the violin for 
studio atmosphere. Wallace Reid, who came | 
into nation-wide fame in a few years, was the 





melodrama, then attached to the Vitagraph 
scenario staff. In 1912, James Young and his 
wife, Clara Kimball Young, came from a Salt 
Lake City stock company to appear in Vita- 
graph pictures. Clara Kimball Young’s first 


| part was in the réle of Anne Boleyn in a Hal | 
| Reid story, entitled “Cardinal Wolsey.” This | 


| Trimble. 


In this same time Essanay in Chicago ac- | 
quired Frank X. Bushman, erstwhile sculptor’s | 
model, actor and handsome man in general, | 
the winner of a contest conducted in “The ' 
Ladies’ World” with a screen career as a prize. 
Then Beverly Bayne, a Minneapolis girl on a 
visit to a Chicago friend, was seeing the s.ghts | 
of Chicago, including the Essanay studio in| 
Argyle Street, when the roving eye of Harry | 
McRae Webster, a director, picked her out of | 
a crowd of spectators and started her on the 
road to starland. | 

In the career of Paul J. Rainey African hunt | 
pictures, which went to the screen in 1912-’13, 
some of the primary steps of the new era of | 
long pictures can be traced. The Roosevelt | 
African hunt pictures of the prior period paved | 
the way for the more pretentious Rainey | 
project. Roosevelt’s African expedition made | 
Africa fashionable for the millionaire sports- | 
men, and Rainey’s pictures opened the way for | 
a long succession of African animal pictures, | 


which continues today, with occasional out-|| & 


standing successes. 


The Paul Rainey pictures were distributed 
to the trade as an independent product by the 
Paul J. Rainey Expedition Company, with 
Carl Laemmle, Robert Cochrane and P. A. 





* GEE-IQGETHE 
HARMONY . 


It’s always fair weather when there’s a Hoh- 
ner in the house. Get yourself one and be 
popular. Youcan learn to play it in an hour 
—any tune you can whistle, Beautiful music, 
too—anything from jazz to grand opera. 
Get a Hohner today and delight your 
friends. Ask the dealer for the Hohner Free 
Instruction Book; if he is out of them, write 
““M. Hohner, New York” for one. Hohner 
Harmonicas are sold everywhere—50c up. 
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Quinlan Vah-Dah Eye Cream 
firms wilted eye-lids, corrects 
crows-feet, frown-furrows, laugh- 
_. ing-lines, dark hollows and puffy , 
®¥ circles, making you look years ©" 
younger. $1.00 Postpaid, with 
{ directions for the famous Quinlan 
wy) Eye Treatment. 
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REDUCE YOUR FLESH 


in spots—Arms, Legs, Bust, Double Chin, etc. 
IN fact, theentire body,or ge 
any part, can bereduced ; 
without dieting by dissolv- 
ing thefat through perspir- 
ation produced by wearing 
my garments. 
Anklets, for reducing and 
shaping the ankles. Send 
ankle measurement. . 
Per = $7.00 cee 
Ex, high 9.00 : 
Brassiere—to reduce bust and 
diaphragm . ° . $7.00 
Neck and Chin Reducer . . 3.50 
Double Chin Reducer . . 2.50 
Send for illustrated Booklet 
DR. JEANNE P. H. WALTER 
Famous Medicated Reducing 
RUBBER GARMENTS 
889 Fifth Ave., New York City 




















Powers among those interested. The produc- 


through a special organization, since it could 
not be passed through the commercial ma- 
chinery of Universal’s program organization, 
devoted to short pictures for the standard mo- 
tion picture theaters of the time. The project 
was considered highly experimental in that the 
picture did not contain a dramatic story. It 
was not clearly realized that the public only 
wants to be interested. The Rainey pictures, 
because of their atmosphere of scientific im- 
portance, attracted the attention of many 
people who were above the reach of the 








MAKE MONEY 
AT HOME 


‘OU CAN make $1 to $2 an hour writing show 
cards at home in your spare time. onan | 
and easily learned by our new simple method. 
No canvassing or soliciting. Weshow you how, 
guarantee you work at home no matter where 
you live and pay you casheach week. Fullpar- 
ticulars and ch free. Write to-day. 
AMERICAN SHOW CARD SYSTEM LTD. 
Authorized and Fully Paid Capital, $1,000,000 
210 Adams Bidg. oronto, Canada 
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nickelodeon pictures of the time, and, at the 
same time, because the subject was, after all, 
merely a wild circus on its native heath, it 
held an interest for the masses. The Rainey 
pictures made their most important successes 
and profits on special runs in legitimate 
theaters, but also worked down into the 
motion picture theaters and helped to widen 
the feature field. 

The budding success of these bigger pictures 
produced interesting reactions among the old- 
line producers of program pictures. The word 
“feature” began to be applied with singular 
elasticity to any picture which was more than 
one reel in length. The advertisements of the 
General Film Company began to bloom with 
announcements of ‘‘big two-reel features.”’ 
But these advertisements stuck to the old 
policy of never mentioning the name of any 
person connected with the productions. The 
General never heard of stars. The independ- 
ents, more anxious to use all possible selling 
leverages and to flaunt their raids on the 
licensed companies, began to be more liberal 
with names. The directors of Edison pictures 
broke out from under the lid and advertised 
themselves in bold black type in the Dramatic 
Mirror. Kalem, Vitagraph, Essanay and Selig 
began to advertise their players in connection 
with the picture, independently of the General 
Film Company which distributed them. 


Griffith and “Mary” Emerge 


Meanwhile, the name of D. W. Griffith had 
not yet appeared either on the screen, in the 
literature of the Biograph Company, the Gen- 
eral Film Company, or anywhere in the rising 
tide of motion picture publicity. Griffith was 
none the less well known within the motion 
picture world, and players and directors from 
the training school of Biograph experience 
were using his technique and building upon it 
throughout the industry. It was inevitable 
that there would be a reaction to all this. 
Griffith was beginning to simmer. 

Mary Pickford, who, in spite of the Bio- 
graph’s anonymous manner of presentation, 
had become a factor of some importance in the 
success of its pictures, left the concern and 
Griffith’s direction for the second time, now 
to go back to David Belasco’s management to 
play in his stage presentation of “The Good 
Little Devil.” Lillian Gish went along. 

Wheh the winter season of 1912-13 ap- 
proached, Griffith left on his annual hegira to 
the sunny regions of Los Angeles, Biograph’s 
winter quarters. 


Lillian Russell in Color Pictures 


Incidentally, the American Kinemacolor 
Company, which was making a considerable 
fuss of publicity in the trade and small prog- 
ress in the theaters, was producing in Los 
Angeles. Frank E. Woods, the first of the 
critics to take the motion picture seriously, 
left the Dramatic Mirror in New York to go 
to the coast as Kinemacolor’s scenario editor, 
and with him went Lee Dougherty, the first 
scenario editor of Biograph, also the first pur- 
chaser of Woods’ scenarios. David Miles, of 
the Biograph stock company, and Linda Arvid- 
son Griffith, wife of D. W. Griffith, were mem- 
bers of the Kinemacolor studio organization. 
Lillian Russell, who, in 1912, was still the 
reigning queen of stage beauty, went to Kine- 
macolor to appear in “La Tosca” this season. 

In the early spring of 1913, the feature pic- 
ture movement in the United States gained a 
vast new impetus by the unprecedented suc- 
cess of the Cines production of “Quo Vadis,” 
imported from Italy by George Kleine. This 
picture in 8,000 feet went on the screen at the 
Astor theater, April 21, 1913, the world’s 
greatest motion picture achievement up to 
that date. Mr. Kleine, as one of the most 
powerful members of the Motion Picture Pat- 
ents Company’s group of licensees, had all of 
the existing facilities for putting his products 
on the motion picture market, but ‘Quo 
Vadis” was too big a subject for the motion 
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Polishing 
en the Silver Spoon 


OME people are all for beauty unadorned. They 

forget that even silver spoons you're born with 
need polishing. Styles in beauty have changed, you 
see. There’s more emphasis on good grooming now- 
adays. And so, across the dressing table, questions 
arise. About the choice of powder, the use of rouge. 
About different lightings, different costumes. 


All this has been covered delightfully in the little 
book What Every Woman Does not Know, written 
by one of America’s sanest beauty authorities. 
This book is free to every purchaser of Bourjois 
Manon Lescaut« Face Powder. You can’t fail to Pa 
find it a handy addition to your dressing table. 


Most druggists sell Manon Lescaut. When you 
buy it, ask for a copy of What Every Woman Does 
NoT Know. If your druggist does not have MANoN 





@ range of a dealer's services, mail the coupon to us 
with $1.50 in check or money order. We willsend 
you a full-size package of MANon Lescaut and a 
copy of What Every Woman Does nor Know. 


“Bourjois 


MANON LESCAUT 


Face Po wder Bourjois Ashes of Roses* Rouge 
No. 83 is dark, for deep 

















complexions. 


Bourjois Rouge Mandarine* 
No. 83 is lighter, for faix 
SRINS. 





A. BOURJOIS & CO., Inc. 
PARIS 41 West 34th Street NEW YORK 
With this coupon is enclosed $1.50 in 
Money Order {} Stamps () Check L) for 
which send me at once one full-size box of 
MANON LESCAUT WhiteO NaturelleO 
Rosel] Rachel[i Peaches*1] Peaches-and- 
Cream*[] (Check powder wanted) and 1 free 
copy of What Every Woman Does Not Know. 
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KeepMusterole 
onthe bath-room shelf 


Years ago the old-fashioned 
mustard plaster was the favor- 
ite remedy for rheumatism, 
lumbago, colds on the chest 
and sore throat. 

It did the work all right, but it was 
sticky and messy to apply and my how 
it did burn and blister! 

The little white jar of Musterole has 
taken the place of the stern old mus- 
tard plaster. 

Keep this soothing ointment on your 
bathroom shelf and bring it out at the 
first cough or sniffle, at rheumatism’s 
first warning tingle. 

Made from pure oil of mustard, with 
the blister and sting taken out, Mus- 
terole penetrates the skin and goes 
right down to the seat of the trouble. 


To Mothers: Musterole is also made 
in milder form for babies and small 
children. AskforChildren’sMusterole. 
35c and 65c jars and tubes; hospital size, $3. 
The Musterole Co., Cleveland, Ohio 








BETTER THAN A MUSTARD PLASTER 


DENTS 


Toothache Gum 


Stops 
Toothache 
Instantly 




















Insist on 
Genuine Dent's! 


All drug stores 
or by mail—25 
cents. Made 
for 35 years by 
C.S.Dent &Co., 
Detroit, Mich. 





























What Would You Do? 


If obstacles of every kind seemed to be 
placed in your path? If you were forced 
into doing the very thing which you did 
not,want to do? If your most cherished 
plans were continuallythwarted? If progress 
seemed to be almost impossible? If your 
every action seemed to be anticipated? If 

ou were continually embarrassed and 
umiliated by events which seemed to be 
beyond your control? 

Write and let me send you a key with 
which thousands are converting loss into 
pain, lack into plenty, fear into joy, and 

ope into fruition. 


It Will Cost You Nothing 


A copy will be sent to you without cost or 
obligation of any kind if you will address 


CHARLES F. HAANEL, 206 Howard Bldg., ST. LOUIS, MO. 


picture theaters of the day. The picture 
played twenty-two weeks on Broadway at top 
admission price of one dollar. It opened May 
23 at McVicker’s in Chicago and, in due course, 
covered the leading centers of the country, 
playing legitimate houses with a success that 
disturbed the stage world and made the mo- 
tion picture makers dizzy. The profits were 
tremendous. There have been many guesses 
at the gross figures. Probably none of them 
are correct. Mr. Kleine is an informative 
source of historical fact about the motion pic- 
ture on every point save one—the profits on 
“Quo Vadis.” He has made a specialty of 
saying nothing about that. He admits it made 
$10,000 the first week in Cleveland, Ohio. 

“Quo Vadis” became a very direct influence 
on production, both in the United States and 
abroad. Its ancient setting, its coloration of 
religious interest, and its spectacular phases 
were to be found reflected, imitated and 
approximated in many subsequent efforts of 
the picture makers. 

The magnates of the stage began to look 
about for a way into this new bonanza, the 
motion picture. Rumors began to leak up and 
down Broadway that Klaw & Erlanger were 
planning something. The Shuberts were men- 
tioned. Leibler & Company began to get 
chummy with Vitagraph. 

Out in California, D. W. Griffith got the 
urge toward bigger pictures. Until the “Quo 
Vadis” invasion, Griffith had rather held the 
palm and all the laurel of the screen in the 
minds of the industry in the United States. 
It was time to be up and doing. 


Griffith’s First Big Feature 


Griffith set forth his plan to make a big 
feature and suggested to the business manage- 
ment of the Biograph that it would cost about 
$18,000. “Judith of Bethulia,” with Blanche 
Sweet in the title réle, went into production, 
and Griffith was started on a new phase of his 
career. 

“Judith of Bethulia” was the Griffith 
response to the feature movement. It was a 
most pretentious effort and may be yet con- 
sidered one of his most significant works. The 
theme and treatment decidedly keynoted the 
Griffith idea. For a variety of reasons the 
picture was not destined to attain any con- 
spicuous success, and probably to a majority 
of the followers of Griffith of today it is en- 
tirely unknown. In 1917 it was reissued on 
the state’s right market under the abominable 
title of ‘‘Her Condoned Sin.” 

With this picture and his season’s work on 
the coast completed, Griffith returned to New 





York and the Biograph studio in One Hundred 
and Seventy-fifth Street. There he found a 
number of things not entirely to his liking. 


Klaw & Erlanger Break into 
Pictures 


The low murmuring rumors of a Klaw & 
Erlanger invasion of the motion pictures on a 
grand scale and with bold, pretentious plans 
were now verified by fact. The Protective 
Amusement Company had been formed and an 
arrangement had been made for the Biograph 
to photograph its pictures, to be produced 
from the selected successes of the K. & E. 
stage productions. These pictures were to be 
imposing five-reelers for presentation in sum- 
mer showings at legitimate theaters and such 
of the motion picture theaters as might be 
induced to pay for this mighty and de luxe 
film service. Klaw & Erlanger had broken 
into the motion picture business, under the 
manufacturing wing of Biograph, ablest of the 
producers and, politically, the strongest con- 
cern of the industry. It was the slate that 
K. & E. were to make the great productions 
of the day and do it in Biograph’s plant. This 
naturally did not appeal intensely to the 
ambitious Mr. Griffith. 

The time approached for the renewal of 
Griffith’s annual contract with Biograph. He 





called on J. J. Kennedy and suggested that he 
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FIRST AID toward 
a beautiful skin 








Since 1860 
THE glycerine soap 


Glycerine has long been recognized as a skin food 
essential to a perfect complexion. Its beneficial results 
are most easily obtained by the daily use of 





Enjoy also— 

No. 4711 Eau de Cologne—the genuine old- 
fashioned Cologne water, made the same since 
1792 —and 

No. 4711 Bath Salts— which come in nine ex- 


quisite perfumes. Nothing like these Salts for 
softening the water and exhilarating the bather. 
MULHENS & KROPFF, Inc. 
25 West 45th Street New York, City 
Made in U.S. A. 











NEW LIQUID GIVES 
INSTANT BEAUTY TO 
LASHES AND BROWS 


Lashbrow Liquid is a wonderful new make-up for the 
eyes, that is water proof, so it won't be affected by tears, 
bathingor perspiration. And it won’t even rub off or smear. 

It is easily and evenly applied with the glass rod that 
comes with each package and dries instantly. Won't give 
a beaded effect if you don’t want it to. 

Lashbrow Liquid makes the lashes look long, thick and 
luxuriant. Well dressed, carefully groomed women every- 
where are now just as particular to dress the eye lashes 
and brows as they are to apply powder or rouge. 

Try Lashbrow Liquid today. Costs only a few cents 
and is on sale at all good toilet counters everywhere. 


FREE TRIAL 


For introductory purposes we will send you free a gen- 
erous supply of Lashbrow Liquid. And we will include a 
trial size of another Lashbrow product, Lashbrow Pom- 
ade, which quickly stimulates the growth of the brows 
and lashes. Clip this announcement and send it at once to 
Lashbrow Laboratories, Inc., Dept. 24, 417 Canal 


Street, New York City. 


f No Hair Offends 









tel ) Where Neet is Used 


Science has finally solved the 
problem of removing hair without 
slightest danger to the skin or com- 
plexion. This with NEET, a dainty 
e cream, harmless and mild. You merely 
: spread it on and then rinse off with clear 
water. That’s all; the hair will be gone and theskin 
left refreshingly cool, smooth and white! Old 
methods, the unwomanly razor and severe chemical 
preparations, have given way to this remarkable 
preparation which is already the accepted method of 
well-groomed women everywhere from New York to 
San Francisco. Used by physicians. Money back 
if it faila to prams. 50c at Drug and Dept. 
stores. Trial tube 1c Ol mail. 

Hannibal Phar.Co., 659 Olive,St.Louis,Mo. 


Clear¥22"/ 


Your Skin Can Be Quickly Cleared of 
Pimples, Blackheads, Acne Eruptions on 
the face or body, Barbers Itch, Eczema, 
Enlarged Pores and Oily or Shiny Skin. 

Write today for my FREE BOOKLET, 
FREE ‘A CLEAR-TONE SKIN,” telling how & 


cured myself after being afflicted 15 years. 
$1000 Cash says | can clear your skin of the above blemishes. 


E.S. GIVENS, 139 Chemical Bidg., Kansas City, Mo. 
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should be given stock in the company. This 
met with no enthusiasm and the response that 
Biograph had no stock available for issue. 
Griffith then asked for an arrangement to pay 
him ten per cent of Biograph’s profits. 

“The time has come,” Kennedy answered, 
“for the production of big fifty thousand dollar 
pictures. You are the man to make them. 
But Biograph is not ready to go into that line 
of production. If you stay with Biograph it 
will be to make the same kind of short pictures 
that you have in the past. You will not do 
that. You have got the hundred thousand 
dollar idea in the back of your head.” 

While these negotiations were in progress, 
the gossip of Griffith’s discontent got about. 
Adolph Zukor was enthusiastically interested 
in Griffith’s work. Famous Players needed 
more talent. 


Griffith Offered $50,000 Salary 


‘There was amazement, horror and fear in 
the office of the Famous Players when Zukor 
announced that he had offered Griffith a salary 
of fifty thousand dollars a year to direct for 
the company. 

Daniel Frohman was now certain that his 
associate had lost his reason. The Famous 
Players concern did not have fifty thousand 
dollars in sight. The company was not worth 
that much. 

To the re-amazement and relief of Zukor’s 
associates, this Griffith person had the colossal 
nerve to reject the offer, saying “I think I 
would rather make my own productions.” 

Presently Griffith and H. E. Aitken of 
Mutual met. Mutual needed two things very 
badly; first—pictures to sell to the theater, 
second—something to advertise in support of 
its promotion. 

October 1, 1913, Griffith left Biograph, at 
the end of five of the most significant years of 
motion picture evolution. 

On October 20, trade journal advertisements 
announced that D. W. Griffith was “now with 
Mutual Movies.” 

Every motion picture patron of a decade 
ago will remember the famous slogan ‘‘ Mutual 
Movies Make Time Fly” and the winged clock 
trademark. Asa trademark the idea had some 
merit and the great demerit of offering the 
motion picture as a mere time-killer. It was 
too honest. 

When Griffith left, David Miles was taken 
back into Biograph fold as a director and Mrs. 
D. W. Griffith returned to Biograph pictures. 

Meanwhile, the Klaw & Erlanger produc- 
tions went ahead. Among the notables intro- 
duced to the motion picture by Pat Casey, the 
manager of the Protective Amusement Com- 
pany project, was Bert Williams, the negro 
comedian. In a remotely early chapter this 
history told of the discovery of Bert Williams 
in California by Colonel Selig’s minstrel show 
in the days before the motion picture. Wil- 
liams was now an international celebrity. He 
made two comedies under the K. & E. Bio- 
graph auspices. One of these required a grave- 
yard location. Williams discovered a satis- 
factory graveyard on Staten Island, where a 
thrifty sexton locked the gates and held off a 
funeral while the scenes were photographed. 
Another Williams comedy, ‘‘Darktown Jubi- 
lee,” started out to be a profound hit, when a 
wave of race antagonism arose and terminated 
his screen career. Ata Brooklyn presentation 
of this picture a race riot resulted in the death 
of two men. 


Stage Discovers Pictures Too Late 


The ambitious Klaw & Erlanger film project 
was foredoomed. There were many reasons. 
A large number of the motion picture exhibitors 
had never heard of the august concern of 
K. & E. Many of those who had were show- 
men with old grudges against the stage mag- 
nates of Broadway. Also there was a feeling 
in the office of Klaw & Erlanger that any 
theater ought to be willing to pay a minimum 
of fifty dollars a day for a K. & E. picture play. 
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Marvelous New Nestle Invention 


Famous Nestle LANOIL Home Outfit Safely 
Transforms Straightest Hair Into Lovely 
Permanent Waves and Curls 


EN ne 


Wives Astonish Husbands with New Charming Curliness 
Over 7,000 Unsolicited Testimonials in One Year 





fit in Use. 


x 


**Your Home Outfit Is 
Wonderful ’’ 
writes pretty Betty MERRILL, 
1426 E, Fox St., South Bend, Ind, 
“*My bob was straight as could be 


before, Now I have pretty curls 
and waves ALL THE TIME,” 





SIN 19 months, we, who have 
i] already distributed the fa- 
mous Home Outfit invention 
of the eminent New York 
oe hair genius, Mr. C. Nestle, 
mj to over 180,000 homes, have 
received thousands of grateful teStimonials 
similar to these lovely pictures and de- 
lighted letters, 


Waves and Curls That You Can Wet 


For everywhere it goes, the Outfit makes 
the straightest hair on adult or child natu- 
rally curly and wavy. No more nightly 
curling kids, irons or fluids, A single appli- 
cation of the dainty Home Outfit will give 
you charming, soft, natural, Zea//hy, per- 
manent waves, curls and ringlets—fresh 
and silky-bright, no matter how straight, 
stubborn or dry your hair is now. And 
water, perspiration, bathing, rain, fog or 
shampoos will only make ese waves and 
curls wavier and curlier! 


The same Outfit will wave mother too, 
and sisters and neighbors. Little girls of 4 
as well as their grandmothers—and in 
perfect comfort and safety. 


Gentle—Safe— Quick 

Mr. Nestle is known the world over as 
inventor of the famous LANOIL process, 
which has made permanent waving as safe 
and comfortable asa shampoo. In his two 
magnificent New York Establishments, 
over 300 women of fashion are now waved 
each day. But, if you cannot visit him or 
a professional Nestle LANOIL Waver else- 
where, let the clever litthe Home Outfit 
give you the dream of your lifetime — 
naturally curly hair. 


30 Days’ Free Trial to Everyone 


And the best of it is that it costs you 
nothing to try the Outfit. If you prefer, 
you may /rs¢ send for our free explana- 
tory booklet. But as this means delay, 
why not send drec/ly for the Outfit on 30 
days’ free trial? Wave your hair, following 
the simple directions. Then wait. Wash, 
brush, comb, test it in any way you see 
fit. If your lovely, soft curls and waves do 
not look: and act exactly like naturally 


a The Nestle LANOIL Home Out- 

The picture below 
shows two friends waving each 
other’s hair in their home. 















Perfectly Straight Before 


“I could do nothing with my 
straight, dry and fine hair, until 
I curled it with your wonderful 
outfit,” writes Mrs, J, A. Ross, 
Salina, Kansas, 





Outfit Gave 
Theatrical Star 
These Natural 

Curls 
MissGRACE Moor- 
| MAN, 1256 8th Ave., 
=| San Francisco,Cal., 
writesus, I just wet 
and curl my LAN- 
| O1L-waved hair over 
my finger, the same 
, as real naturally 

aicurly hair,” 
Our Fully 
Illustrated 
| Explanatory 
| Booklet Sent Free 
on Request 


curly hair through every test, if they do 
not become prettier every day, no explana- 
tions—just return the Outfit, and every cent 
of its cost of $15, deposited with us or with 
your postman, will be refunded zmmediately, 


Do not delay your joy. Send the coupon, 
or a letter, or postal today, to have your 
Home Outfit sent you on 30 days’ free trial 
at once. 


NESTLE LANOIL Co., Dept. Y 
Established 1905 


12 and 14 East 49th Street, New York City 
Just off Fifth Avenue 


Fill in, tear off and mail coupon today 


NESTLE LANOIL CO., LTD., Dept. Y 
12 & 14 East 49th St., New York, N. Y. 


Please send me the Nestle LANorL Home Outfit for 

Permanent Waving. I understand that if, after using 

the Outfit and the free trial materials, Il am not satis- 

fied, Imay return the Outfit any time within 30 days, 

and receive back every cent of its cost of $15. 

OI enclose $15 in check, money order, or 
bank draft as a deposit, . 

(| Iprefer to deposit the $15 with my post- 
man when the Outfit arrives. 











check HERE.-..---. .-if only free booklet of 
further particulars is desired, 
Name 
Street 
City State. 





| 
| 
| 
| 
| or, 
| 
| 
| 
| 
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4 
Sani-Flush cleans the toilet . 
bowl without scrubbing, without 4 
putting a hand near the water. . 
No hard work. Simply sprinkle 4 
Sani-Flush into the bowl, follow - 
directions on the can, and flush. 4 
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Spots and stains vanish. The 
porcelain glistens. The hidden, 
unhealthful trap, too, is cleaned, 
purified and made sanitary. 
Sani-Flush destroys all foul 


odors, 


Nothing else can do the work 
of Sani-Flush. Always keep it 
handy in the bathroom. 


or hardware store, send 25c for 
a full-size can. 


THE HYGIENIC PRODUCTS Co. 
Canton, Ohio 


Sani-Flus 


Reg U.S. Pat. OFT. 


Cleans Closet Bowls Without Scouring 
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| Gone in a week 


reeyeu eran eave 
Ego Wrinkle —— =. 


this famous Ego Reau- 
ty Chart FREE for 
the asking. Easy 





Just as the 

creases vanish 
when a_hand- 
kerchiefdryson 
a window pane. 


Wrinkle Remover 
A marvelous discovery 
that softens andlivensthe 
skin; moulds itinto a firm, 






ened and will entire 
appear by a faithful use 
oF Ego Wrinkle Remover, 
No other product even 
it to do what Ego 
Wrinkle Remover unfail- 
ingly accomplishes, 
Money back guarantee._| wrinkle- free 
‘ Pn ris ae | V ZN L J iB) € LU New York 7; 
GRACE M. ANDERSON, Care of 
V. VIVAUDOU, Inc., 469 Sth Ave. (Dept. 104) Mew York 
lease send me once your interesting Wrinkle Chart 
FREE and full information about Ego Wrinkle Remover and 
the other remarkable Ego Treatments. 


Ego softens 
the tissues, 
lines, leaving 
theskin firm 
beautifuland 


i 


| 
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This was in a period when the better theaters } 
were just beginning to dare to charge ten cents 
admission. Fifty dollar a day film rentals were 
few and scattered. 

Eventually the five-reel K. & E. plays were 
cut from five reels to three and offered along 
with the little two and three reel “features” 
of the General Film Company, sold for what 
they might bring in the run of the trade. 
This was the first attempt of the stage to take 
dominion of the motion picture. Many others 
have foliowed down through the years, and 
each has faded off into an equally obscure 
conclusion. The stage discovered the motion 
picture too late. The shadow company in the 
little tin can had already begun to take the 
place of the road show and the stock company. 
Only a few years ahead, the show in the,tin 
can was to claim a share in the lights of Broad- 
way and overshadow the glories of the stage 
on its own Great White Way. 

Griffith, with Mutual, plunged into a cam- 
paign of production with amazing speed and 
celerity. He was specifically in charge of the 
operations of the now amalgamated Reliance- 
Majestic studios. Griffith’s contract called for 
a large salary, a stock participation, and the 
privilege of making two independent pictures 
of his own each year. He promptly discovered 
that if there was going to be any salary, he 
would have to make it quickly. ‘The Battle 
of the Sexes” went into production overnight 
and was ready for delivery in seven days. 
When the situation calls for pot boilers, 
Griffith is a fast cook. 

The advertisements had announced that 
D. W. Griffith, the great Biograph director, 
was to supervise all Mutual productions.. The 
type was large and clear. 


Mack Sennett Declares His 
Independence 


A few weeks elapsed and this campaign 
penetrated as far as Los Angeles. Then an- 
other advertisement appeared announcing 
that, despite that Mutual’s Griffith proclama- 
tion, “‘he has nothing to do with Keystone 
comedies.” The advertisement was Mack 
Sennett’s signed declaration of independence. 

Quite distinct and apart from the Mutual 
advertising of Griffith, a volley of page broad- 
sides appeared in the trade journals, which 
were perhaps intended to lay the groundwork 
for the financing of those independent picture 
enterprises which had been stipulated in the 
Griffith contract. This campaign can be re- 
garded at its effulgent and scenic best on 
page 36 of the Dramatic Mirror of December 
31, 1913, which reads in part: 

D. W. GRIFFITH 

Producer of all great Biograph successes, 
revolutionizing motion picture drama and 
founding the modern technique of the art. 
Included in the innovations which he intro- 
duced and which are now generally followed 
by the most advanced producers are: The 
large or close-up figures, distant views as 
represented first in Ramona, the ‘“switch- 
back,” sustained suspense, the “‘fadeout,” 
and restraint in expression, raising motion 
picture acting to the higher plane which has 
won for it recognition as a genuine art. 

A list of productions which took in practi- 
cally every picture Griffith had made from 
“The Adventures of Dolly” in 1908 to “Judith 
of Bethulia” followed. The advertisement 
was signed by “ Albert H. T. Banzhaf, counsel- 
lor at law and personal representative.” 


A Battery of Limelights for 
Griffith 


Griffith was getting relief after some years 
of anonymous labors at Biograph. No longer 
would he hide his light under a bushel. There 
was certainly nothing stingy about the credits 
which Mr. Banzhaf showered upon his client. 

Doubtless these claims were made by and for 
Mr. Griffith in the utmost sincerity. But it is 
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Mildred Davis, Photoplay em as Maybelline 
You, Too, May Instantly 
Beautify Your Eyes With 


Just a wee touch of ‘““MAYBELLINE”’ will make light, 
short, thin eyelashesand brows appear + ws: 
naturally dark, long and luxu- gti 
rious, thereby giving charm, beauty 
and soulful expression to any eyes, 
Unlike other preparations, abso- 
lutely harmless and greaseless, will 
not spread and smear on the face. 
The instant beautifying effect will 
delight you. y beautiful 
irls and women everywhere. Each 
ainty box contains mirror and 
brush, ,Two shades: Brown for 
Blondes, Black for Brunettes; 750 
AT YOUR DEALER'S or direct from us, 
Accept only genuine‘‘MAYBELLINE”* 
and your satisfaction is assured. 
Tear out this ad mow as a reminder. 


Maybelline Co., 4750-52 Sheridan Road, Chicago ~ 


















no mere technical quibble to point out that the 






Restores 
FR natural color to 
mApee gray hair in ONE AP- 
ue oH PLICATION. Not affected by 
"©" salt water bathing, perspiration, oils, 
y hair tonics, shampoos or previous dyes. Will not 
stain scalp or rub off. Composed of Henna and Herbs. 
Harmless. Easily applied at home. 14 shades. P. P. 
$1.60. Henna, Blond or White Henna for Lightening 
hair grown dark, $2.25P.P. FREE advice and Booklet. 


B. PAUL °*t-S.22 W, 29tn st. 





















Develops Busts Amazingly 
Quick and Easy! 


Just what every woman has been wait- 
ing for at a price everyone can afford. 


‘**BEAUTIBUST” 

for real bust and neck development. 
No foolish or dangerous systems, but 
a real tried and very successful natural 
method that WILL be extremely 
pleasing and beneficial. You can’t fail 
if you follow the simple instructions. 
Everything mailed (sealed) for only 

: : ) 





4 ft 2 (ee Bae miss this opportunity. It may 
BEAUTIBUST CO., 1014-Y LEXINGTON BLDG., BALTIMORE, MD. 





Sell TIRES 


‘DIRECT FROM FACTORY 


Wa We want an auto owner in each locality 
> to advertise Armour Cords. You can 
J make big money and get your own sample 
— Tires Free, by sending us orders from friends 
f¢ and neighbors. No capital or experience needed. 
fa' We deliver and collect direct. Pay you daily. 
Most Liberal Tire Guarantee Ever Written 
Armour Cords guaranteed by Indemnity Bond 
against Blowout, Wear and Tear, Stone Bruise, 
wi Tread Separation, Blistering and Rim 
Cut for 12,500 miles. We are actual manu- 
facturers. Write today for great Special 
Offer to Agents, and low Factory Prices. 


: ARMOUR TIRE & RUBBER CO., Dept. 354, Dayton, 0. 


BEAUTYPEEL “UNMASKS YOUR 


‘HIDDEN’ BEAUTY” 


CREATES BEAUTIFUL bran ge = iy > agg! 

“Ry les, blemi » pi ° , liver 

ots, wrinkles, sene, maddy, oily skins. NON-ACIE 
z I i Pat lotion. Painless, harmless. Effects astounding. 
if RIAL COSTS NOTHING Firite today 

\ iG) Trial Offer and FREE Beautypeel Beauty Book. 


WENLAEE Newlyn Chemical Co, Dept. 404, El Paso, Texas. 
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close-up was born with the motion picture in 
the Edison peep show days and that it was a 


‘ most garish close-up that brought down the 
' first demands for censorship of the picture in 


the ’90s when the Vitascope depicted the May 
Irwin-John Rice Kiss; or that fadeouts, dis- 
solves, double exposures and such devices were 
common in the early day magic pictures from 
the Paris studios of George Melies; or that 


both the close-up and the cut-back figured in 


“The Great Train Robbery” and ‘The Life 
of an American Fireman’’ produced by Porter 
of Edison in 1902-3. | 

Instances of the sort could be multiplied 
endlessly. 

The greater claim that Griffith raised “‘mo- 
tion picture acting to the higher plane which 
won for it recognition as a genuine art” is 
better substantiated. Mr. Griffith did not 
invent the language of the motion picture, but, 
rather, he became an early master of its syntax 
and rhetoric. 

It is only fair, however, to point out that 
these published self-proclamations of Griffith’s 
were made within the motion picture industry, 
rather than as public utterances. They were 
perhaps essential to the development of his 
career. The realm of the motion picture was 
and is dominated by that peculiar mind which 
usually mistakes modesty for cowardice and 
commonly confuses ordinary conservatism with 
weakness. 

This has begotten a picture publicity policy 
of “claim everything, concede nothing—and 
take all you can get.” 

While these developments were in progress 
in the swift evolution of the motion picture to 
a new plane of dramatic form, a closely related 
movement was inevitably set in motion within 
the business organizations of the industry. 
The state of flux liberated a collection of old 
impulses, hates and rivalries, which expressed 
themselves in a violent succession of moves. 
Internal troubles spelled the beginning of the 
end in the General Film Company, even while 
its golden flood was at its height. Plots and 
counterplots, with ever-shifting realignments 
of factions and interests, wove a tangled web 
of affairs among the Independents at the same 
time. 

Some of the more significant of these move- 
ments and their results will be the subject of 
the next chapter—along with the previously 
untold story of how Charles Chaplin came to 
the screen. 

[ TO BE CONTINUED ] 


What Men Have Told Me 
About Other Women 


[ CONTINUED FROM PAGE 30 ] 
as good a right to be polyandrous as men have 
to be polygamus. Maybe your wife agrees 
with you.” 

Extremes seem to be one great complaint 
that men have. My wife hasn’t any conver- 
sation. My wife talks all the time. My wife 
won’t go out to a cabaret with me in the even- 
ing. My wife hasn’t let me stay home one 
night in three months. There must be a 
middle ground, a happy medium, between 
those two extremes. If there are two things 
a man apparently objects to, it is a wife who 
can’t intelligently discuss baseball or golf or 
whatever his hobby happens to be, and a wife 
who has Gibraltar opinions about everything 
from the Ruhr to the Japanese earthquakes. 

A man does like to have his opinion at least 
respected and his stories laughed at. It’s such 
a little thing, after all. 


IFTY-THREE per cent of California brides 

are between forty and forty-five years of age. 

Is it that California climate again? Or do 
the girls spend the first forty years trying to 
get into the moviesPp—N. Y. World. 
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DRAW YOUR WAY 
fo FAME and FORTUNE 


HE modern successful Commercial Artist 

dresses well, lives in a fine home, drives his 
own car and enjoys the luxuries of life. He is well 
paid for his drawings and is independent. Modern 
business firms spend millions of dollars annually 
for drawings and advertising illustrations. Present- 
day advertising literally could not exist without 
commercial art—it is a necessity. 





If you can draw, you have 


Your Opportunity a talent which only a few 


possess. Then why compete with the crowd in ordinary occu- 
pations? Train your drawing ability for practical work, and 
take the surest road to success. 


The Federal School Will Train You 


by the most modern methods. This fascinating and easily understood 
home study course contains exclusive lessons and drawings prepared by 
Many nationally known arcists, Charles E. Chambers, Franklin Booth, 
Neysa McMein, Edw. V. Brewer, Charles Livingston Bull and many 
others among them. An individual criticism given on every lesson of the 
course. 

We don’t claim any trick methods. Any artist of standing will tell you 
there are none. We do, however, teach you correct principles and direct 
your training along lines that bring proficiency most quickly. The Fed- 
eral School management is the same as that of the Bureau of Engraving, 
a large Commercial Art establishment which has for a quarter of a century 
successfully served modern advertisers. That’s why the Federal School 
has become America’s Foremost School of Commercial Art. Hundreds 
of our students and graduates are making good. Why don’t you get into 
the game? Through the Federal Course you can prepare yourself in a 
fraction of the time it would otherwise take. 


Send today for ‘‘ Your Future”’ 


This handsome book explains all about Commercial Art as a profes_ 
sion and how to secure a training in that line. It shows examples of our 
students’ work,—after all the only real proof of the worth of any school’s method. Send 6c in stamps for 
‘*Your Future’? now,—while you have it in mind. Just write your name and address plainly in the coupon 


below, giving your age and occupation. 









Pe 


“ 
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Federal School 7 
Commercial Designing 


326 Federal Schools Bldg., Minneapolis, Minn. 
Please send me ‘‘ Your Future’”’ for which I enclose 6c in stamps. 








Ge oc vckecunnwates hadaedssandacsvawee sae OQCUDACIOING os kaise cncceceeee 
(Write your address plainly in the margin) 


| (Americas Foremost School of Comme: 
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Is your beauty \ 
marred? 


Every well equipped dressing 
table should include Del-a-tone, 
the antiseptic hair-remover. This 
old reliable preparation has been 
in use for fourteen years; many 
modish women consider it their 


chief aid to beauty. 


Del-a-tone is perfectly harm- 
tess—safe, sure, quick. Apply in 
smooth paste, wash off in a few 
minutes, and behold the wonder- 


ful difference! 
The Depilatory for Delicate Skin 


DEL-A-TONE 


Removes Hair 


At drug and department stores 
or sent — in plain wrapper for 
one dollar. Generous sample in plain 
wrapper, ten cents, coin or stamps. 


THE SHEFFIELD COMPANY 


Dept. 84, 536 Lake Shore Drive 
Chicago 
71 Front St., East, Toronto, 
Canada 





















HROAT | 
IRRITATIONS 


FP’ Throat irritations quickly disappear when you 
take Brown’s Bronchial ‘Troches. A dependable 
remedy—not acandy. Used for more than 70 
years by singers and public speakers. Promptly 
relieves hoarseness, loss of voice, coughing. At 
all druggists. 


JOHN I. BROWN & SON, BOSTON, MASS. 











ueneral Sales Agents; HAROLD F, RITCHIE & Co., Inc. 
New York London a vane 


Bronchial S 
eyrlele to 

(ool ble] Fy \'e) (ei ay key 4c, [ej By 
IN 3 SIZE PACKAGES: : 


Mah Jong $ 


Be up-to-date, learn popular and fascinating 
Chinese Game. Complete Set and Book of 
Instructions in attractive box, sent postpaid 
on receipt of $1.00. 
Magic 25 Cent Score Card FREE 


ART SPECIALTY CO. 
27 West 45th Street New York City 


PIANG JAZZ 


By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. arn 
67 stylesof Bass, 180 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax_Slurs, Triple Bass, 
Ww icked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 110 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School 2*7Susorbs Theatre Bids. 
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Close-Ups and Longshots 


[CONTINUED FROM PAGE 56 ] 
was sound asleep by the time he arrived on the 
bottom step. But I was not really awed until 
I visited the Louvre and caught him snoring in 
front of Mona Lisa. 
I’m so firmly convinced Ramon is a genius 
that I’ve revised my idea of genius. Genius is 
the infinite capacity for taking naps. 


HEN Metro decided to star Ramon 
Samaniegos, now known as Ramon 
Novarro, one of the officials shook his head 
dubiously, “‘That’s an awful name, Sam- 
aniegos.” 
“Va,” replied another, “so is Apocalypse, 
but look what it made for us.” 


LYE often secretly yearned to be a star solely 
to receive those letters from thousands of 
admirers the world over, but after observing 
Alice Terry in the anguish of reading her Yule- 
tide mail I can testify that I’m completely 
cured. Most of the admirers wanted to know 
if she had any old fur coats or diamonds she 
was going to throw away; if so would she mind 
bundling them up and mailing them to the 
undersigned. One read, ‘‘Honored Madam, I 
am taking this liberty to ask you if you would 
help a poor widow with family to tide over this 
season of the year having seen much better 
times than am now seeing and may God’s 
blessing rest on you and your husband and all 
your other undertakings.” 

After a week of secretarial assistance to Miss 
Terry I no longer have any desire for thousands 
of admirers the world over. And as for touch- 
ing fan letters, I’d rather write than read ’em. 


ns INGRAM, although a mere director, 
has his share of admiration. I found him 
terrified the other morning with the following 
letter trembling in his hand: 


Mr. Rex Ingram. 
Dear Sir: 

I notise you have dramatised Napoleon 
Bonaparte in the french revolution. May I 
know if the Bonapartes have ben given com- 
pensation or ave given their permission for it. 
I do not believe a movie concern has a right to 
do that without consulting the descedants of 
Napoleon Bonaparte. And I believe legal 
action can be taken against producing 
Napoleon without Authorization. As my 
name is Napoleon Bonaparte I cant help being 
vitally interested. Kindly let me hear from 
you in regard to the above as soon as possible. 

Napoleon Bonaparte 
% Gen Delivery 
Mamie, Kan. 


HE above recalls a remark Lewis Stone 

once made concerning a pompous actor who 
was always thrusting himself grandiloquently 
into the foreground. 

“He once played Napoleon,” said Lew. 
“And once they’ve played Napoleon they 
never get over it.” 


NGRAM with typical Gallic enthusiasm de- 

clases he wants to live the rest of his life in 
Tunis. To this end he took Alice Terry to see 
an old Moorish house situated on a lonely 
eminence overlooking the sea. The rooms were 
bare and bleak with iron beds that looked as 
though they’d done service in the Palace hotel 
of Mamie, Kan. 

“What do you think of the house and 
grounds?” exclaimed Rex rapturously. 

‘Grounds! ’’sniffed Alice, looking at' the dead 
palm in the sand. “Grounds for divorce!” 

Rex will be back in America in April. 


EX: Did you go to the opera last night, 
Alice? 

Alice: No. 

Rex: How was it? 

Alice: Fine! 











mouthwash, 
gargle and 


to prevent infection 


That never-empty place in medicine 
cabinets belongs to Absorbine, Jr. 
As a mouthwash it is germ destroy- 
ing, cleansing and refreshing. 
As a gargle it soothes and relieves an 
irritated or swollen sore throat. 
With a dentifrice it gets at crevice- 
hidden germs; keeps brush clean. 
With a shampoo it destroys dandruff 
germs and stimulates the scalp. 
It is delightful after shaving and a 
first aid for cuts and scratches, 
Literal tal boi, ey postpaid 
W. F. YOUNG, Ine. 
218 Lyman St. 
Springfield, Mass, 











¥ For above uses 

dilute Absorbine, Jr. with 
water. Use full strength 
as a liniment, 











ly« ut diamonds are set in platinum. 
oks like 2 ct. solitaire worth $600. 
Fully guaranteed to stand any test. 


TWO BLUE SAPPHIRES 
are set in the shanks of this 18 kt. 
I] solid white gold engraved and 
TRIAL pierced ring to add beauty and style. & 
















nd $2.00 deposit to show your good faith (or pay 
bor haoeg on delivery) and we will send this hend- 
some diamond ring. The balance you can pay in ten 
small monthly installments of $6.70 each — total 
price, $69.00. Former price, $100.00. Give finger size 


ALL DEALINGS ‘ CONFIDENTIAL 


No one knows you are buying on our dignified credit 
system unless you tell them yourself. Awritten guar- 
antee accompanies each ring. You can return the 
ring within ten days if not satisfied. Send order today. 


Write for Bargain Catalog 


It brings our large jewelry store right into your home, 
It tells the exact weights and quality so you can 
buy like an expert. See valuable information on page 6. 


STERLING2WsrciCO 


(Diamond Importers — $1,000,000 Stock — Est. 1879) 
63 PARK ROW, Dept.1522 .NEW YORK 





















Areyou undecided about yourfuture? Bg 
Are you groping blindly wondering & 
what you ought to do? Would you & 
like to know for just_what kind of Bim 
work youarebest fitted? Would youlike to Bi 
Earn MORE MONEY Immediately? & 
We can helpyou decide. Wecanshow you ies 
how to get ahead quickly—how you can 
make most of your abilities and how you can be 
money maker. # You will be under no obligation if you 
will drop a line for full information. 

DIRECTOR PERSONAL ANALYSIS 

Dept. PA471 Drexel Ave. and 58thSt., Chicago 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


‘SECRETS”’—First NATIONAL.—From the 
play by Rudolph Bessier and May Edginton. 
Adapted by Frances Marion. Directed by 
Frank Borzage. The cast: Mary Carlton, 
Norma Talmadge; John Carlton, Eugene 
O’Brien; Susan, Patterson Dial; Mrs. Marlowe, 
Emily Fitzroy; Elizabeth Canning, Claire 
McDowell; Mrs. Manwaring, Gertrude Astor; 
John Carlton, Jr., Francis Feeney, George Cow]; 
Blanche Carlton, Alice Day; Bob, Harvey 
Clark; Dr. McGovern, Charles Ogle; William 
Marlowe, George Nichols; Robert Carlton, 
Frank Elliott, Winston Miller; Audrey Carlton, 
May Giraci, Clarissa Selwynne; Dr. Arbuthnot, 
Winter Hall; Lady Lessington, Florence Wix. 


“THE MARRIAGE CIRCLE”—WaRNER 
Bros.—From the novel by Lothar Schmidt. 
Adapted by Paul Bern. Directed by Ernst 
Lubitsch. The cast: Charlotte Braun, Flor- 
ence Vidor; Dr. Franz Braun, Monte Blue; 
Mizzi Stock, Marie Prevost, Dr. Gustave 
Mueller, Creighton Hale; Prof. Josef Stock, 
Adolph Menjou; The Detective, Harry Myers. 


“THE HUMMING BIRD”—Paramount. 
—From the play by Maude Fulton; Adapted 
by Forrest Fulton. The cast: Toinette, 
Gloria Swanson; Randall Carey, Edward Burns; 
“‘Papa’”’ Jacques, William Ricciardi; Charlot, 
Cesare Gravina; La Roche, Mario Majeroni; 
The Owl, Mme. d’Ambricourt; Henrietta 
Rutherford, Helen Lindroth; Bouchet, Rafael 
Bongini; Beatrice, Regina Quinn; Bosque, 
Aurelio Coccia; Zi-Zi, Jacques d’Auray. 


“THY NAME IS WOMAN”—MEtrRo.— 
From the play by Karl Schoenherr. Adapted 
by Bess Meredyth. Directed by Fred Niblo. 
The cast: Petro, the Fox, William V. Mong; 
Guerita, his wife, Barbara La Marr; Juan 
Ricardo, Ramon Novarro; Captain Roderigo 
de Castelar, Wallace MacDonald; The Com- 
mandante, Robert Edeson; Juan’s mother, 
Claire MacDowell; Dolores, Edith Roberts. 


“THREE WEEKS”— Gotpwyn.— From 
the story by Elinor Glyn. Adapted by Carey 
Wilson. Directed by Cedric Gibbons. The 
cast: The Queen, Aileen Pringle; Paul Ver- 
dayne, Conrad Nagel; King Constantine, John 
Sainpolis; Sir Charles Verdayne, H. Reeves- 
Smith; Lady Henrietta, Helen Dunbar; Petro- 
vich, Stuart Holmes; Vasilli, Mitchell Lewis; 
Verchoff, Robert Cain; Tompson, Charles 
Green; Isabella, Joan Standing; Dmitry, Nigel 
De Brulier; Anna, Dale Fuller; Mitze, Claire 
De Lorez; Curate, William Haines; The Young 
King of Sardalia, Alan Crosland, Jr.; Captain 
of the Guards, George Tustain; Grand Duke 
Peter, Dane Rudhyar. 


“THE STRANGER” — Paramount. — 
From the story by John Galsworthy. Adapted 
by Edfrid Bingham. Directed by A. Joseph 
Henabery. The cast: Peggy Bowlin, Betty 
Compson; Larry Darrant, Richard Dix; 
Keith Darrant, Lewis Stone; The Stranger, Tully 
Marshall; Walenn, Robert Schable; Maizie 
Darrant, Mary Jane Irving; Jackal, Frank 
Nelson; Landlady, Marion Skinner. 


“SPORTING YOUTH” — UNIVERSAL. — 
From the story by Byron Morgan. Adapted 
by Harvey Thew. Directed by Harry A. Pol- 
lard. The cast: Jimmy Wood, Reginald 
Denny; Betty Rockford, Laura La Plante; 
Walter Berg, Hallam Cooley; Mrs. Rockford, 
Lucille Ward; “Splinters” Wood, Malcolm 
Denny; “The Souse,” Leo White; John K. 
Walker, Frederick Vroom; William Rockford, 
Henry Barrows; Valet, Rolfe Sedan; The Cop, 
L. J. O'Connor; The Detective, C. L. Sherwood; 
The Detective, William A. Carroll. 


“THE HERITAGE OF THE DESERT’’— 
PaRAMOUNT.—From the story by Zane Grey. 
Adapted by Albert Shelby Le Vino. Directed 
by Irvin Willat. The cast: Mescal, Bebe 


Daniels; August Naab, Ernest Torrence; Holder- | 


ness, Noah Beery; Jack Hare, Lloyd Hughes; 
Mrs. Naab, Anne Schaefer; Snap Naab, James 
Mason; Dene, Richard R. Neill; Dave Naab, 
Leonard Clapham. 


“PIED PIPER MALONE’’—ParAMOUNnNT. 
—From the story by Booth Tarkington. Ad- 
apted by Tom Geraghty. Director, Alfred E. 
Green. The cast: Jack Malone, Thomas 
Meighan; Patty Thomas, Lois Wilson; Mother 
Malone, Emma Dunn; Jas. P. Malone, Charles 
Stevenson; Captain Clarke, George Fawcett; 
Charles Crosby, Jr., Cyril Ring; Charles Crosby, 
Sr., Claude Brook; Mr. Thomas, Joe Burke; 
Betty Malone, Peaches Jackson; Louie, the 
Barber, Charles Winninger; Photographer, High 
Cameron; Housekeeper, Dorothy Walters. 


“WHEN A MAN’S A MAN” — First 
NATIONAL.—From the story by Harold Bell 
Wright. Directed by Edward F. Cline. The 
cast: Lawrence Knight ‘Patches,’ John 
Bowers; Helen Wakefield, Marguerite De La 
Motte; Phil Acton, Robert W. Frazer; Kitty 
Reid, June Marlowe; The Dean, Forrest Robin- 
son; Stella, Elizabeth Rhodes; Nick Cambert, 


Fred Stanton; Yavapai Joe, George Hacka- | 


thorne; Stanley Manning, Edward Hearne; 


Little Billy, Johnny Fox, Jr.; Professor Park- | 


hill, Arthur Hoyt; Curley Elson, Ray Thomp- 
son; Jim Reid, Charles Mailes. 


“JUST OFF BROADWAY” — Fox. — 
Scenario by Frederick and Fannie Hatton. 
Directed by Edmund Mortimer. The cast: 
Stephen Moore, John Gilbert; Jean Lawrence, 
Marian Nixon; Nan Norton, Trilby Clark; 
Florelle, Pierre Gendron; Comfort, Ben Hen- 


dricks, Jr. 


“THE FOOL’S AWAKENING’—MEtro. 
—From the story by William J. Locke. Ad- 
apted by Tom J. Hopkins. Directed by 
Harold Shaw. 
son Ford; Olivia Gale, Enid Bennett; Major 


Oliphant, Alec Francis; Myra, Mary Alden; | 


Herbert Loringion, Lionel Belmore; Hargrave 
Mavenna, Harry Northrup; Miss Oliphant, 
Evelyn Sherman; Lieut. Wedderburn, John 
Sainpolis; Lady Ordwynne, Pauline French; 
Blandon, Edward Connelly; Bobby Walton, 
D. R. O. Hatswell; Wainwright, Mark Fenton; 
Lydia Mainwaring, Arline Pretty; Colonel 
Onslow, Lorimer Johnston. 


“PAINTED PEOPLE’’—First NATIONAL. 
—From the story by Richard Connell. Directed 
by Clarence Badger. The cast: Ellie Byrne, 
Colleen Moore; Don Lane, Ben Lyon; Stephanie 
Parrish, Charlotte Merriam; Preston Dutton, 
Joseph Striker; Tom Byrne, Charles Murray; 
Fred Lane, Russell Simpson; Mrs. Byrne, Mary 
Alden; Mrs. Lane, Mary Carr; Henry Parrish, 
Sam De Grasse; Mrs. Dutton, June Elvidge; 
Leslie Carter, Anna Q. Nilsson; Ed. Decker, 
Bull Montana. 


“THE BREATHLESS MOMENT’”— 
UNIVERSAL.—From the story by Raymond L. 
Schrock and Harvey Gates. Scenario by 
William E. Wing. Directed by Robert Hill. 
The cast: Billy Carson, William Desmond; 
June Smart, Charlotte Merriam; David Smart, 
Alfred Fisher; Detective Quinn, Robert E. 
Homans; Mildred Day, Lucille Hutton; Banker 
Day, John Steppling; Evangeline Clementine 
Jones, Margaret Cullington; “Tricks” Ken- 
nedy, Harry Van Meter. 


The cast: John Briggs, Harri-* 
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Saxophone Blues 


Drive away the blue devils, turn 
the world to gladness with a Lyon & 
Healy Saxophone! Give your musical 
longing free expression with this king 
of instruments! 


Easy to Play! 

No other wind instrument is so 
easy to learn as the Lyon & Healy 
Saxophone. You need no knowledge 
of music to start. You don’t have to 
sacrifice your other interests. A few 
‘minutes’ practice in odd moments— 





before you know it you’re surprising 
yourself and your friends. 


A New World Open for You! 
The result—a wonderful new popularity 
companionship in hours of loneliness—con- 
stantly increasing earnings as you quickly 
qualify for orchestra positions. Above all, the 
satisfaction of being really able to ‘‘play 
something.” 






Above all! 
others in sweet- 
ness of tone, in 
easy playing 
qualities stands the Lyon & 
Healy. The rasp and buzz of 
inferior makes are totally ab- 
sent! There is a purity of tone 
that is unsurpassed. Slurring 
isremarkably simple to 
accomplish. The action of the 
keys is delightfully easy and 
quick. A Lyon & Healy is 
always in tune. The finish is 
unusually handsome. 


FREE TRIAL— 
Easy Terms! 

Write for our FREE Cata- 
log describing all the famous 
Lyon & Healy band instru- 
ments. Many other types, 
equally fine, all guaranteed 
quality — Cornets, Trombones, Trumpets, 
Mellophones, etc. Select your instrument. 
Then a week’s FREE Trial in your home! 
Easy monthly payments will make you the 
owner while you play it. Mail Coupon Today! 


\\ 
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Dealers! — Some Choice Territory 
Still Open— WRITE! 


nc. 
Everything Known in Music out 
Est. 1864 » CHICAGO 
Clip and Mail 
For Free Book! 
ee 


LYON & HEALY 

i 64-98 Jackson Blvd., Chicago 

Please send me full details of your Easy Pay- 

} —< Plan and illustrated Catalog checked 
ow: 

| O Lyon & Healy Saxophones I 








eae 














O Lyon & Healy Band Instruments 
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overcomes 


COLORLESS 
IDEAL LIQUID DEODORANT 
(Contains no staining artificial colors.) 


She Knows She Will Be 
Popular This Evening | 


She has been invited by the man she adores. She 
has spent days thinking about this important event 
and has sought every means for making herself more 
attractive. But with all her charm, she must par- 
ticularly avoid any offense that might accompany 
dancing in a heated ball-room. 

She has no fears, however. She knows that 
AB-SCENT will not only remedy excessive per- 
spiration, but will also destroy all odors. 


AB-SCENT, formulated by a physician, and abso- | 
lutely harmless, corrects the condition of which you | 


yourself may be unconscious, and does not burn, 
itch or irritate. It is used by men and women for 
preventing unclean armpits and perspired feet. 

All good stores or by mail in 

plain wrapper by sending 50¢ to 


sean JORDE HW me 


Dept. 2 E 562 Fifth Ave. New York 
MAKERS OF ZIP 
(Send your dealer’s name with your order and 
receive attractive samples of Madame Berthe’s 
Face Powder and Massage and Cleansing Cream.) 








or Lovely Skin : 


This magic skin lotion is from the 
famous formula used by the ladies 
of Queen Antoinette’s court. Keeps 
hands soft, smooth and firm in spite 
of outdoor winds or indoor work. See direcy 
tions for other uses. 60cand$1. Gener 
ous sample eek for six two ant stamps” 
Jean Valiee & C aPorte, Ind” 


UseZan/oran 
DON’ T BE FAT 


Reduce Quickly -- Easily -- with- 

out Drugs, Diet or Exercise, by 

Method Discoveredin the Orient 
by a Prominent Opera Star 


FM pieces DONNAof international rep- 
utation has a remarkable message 
for fat people. When increasing weight 
threatened her career and health, she 
desperately tried every known remedy 
without success, until in far away Java, 
an old priest showed her how the Java- 
nese women retain their youthful slen- 
derness. She reduced 34 pounds in 30 
days and at once felt stronger, health- 
ier and ten years younger. 


Write for This Free Book 


It contains some amazing facts that are vi- 
tally interestingto those who want to reduce. 
You needn’t be fat--and you needn’t drug, 
starve or weaken yourself - reducing. There 
are a limited number of these ks. Mail 
the coupon, orif you co my just send your 
name and address on a post card. 


j Blanche Arral, Inc., Dept. 42E 
500 Fifth Avenue, New York City 





















Without cost or obligation on Peppa send me your 1! 
} booklet ‘“‘MY SECRET OF SELF DUCING” | 
| Name | 
- l 
5 Address Pee EES aM A 





MODEL’’—Go.tpwyn.—From the story by 
Owen Davis. Scenario by Carey Wilson. 
Directed by Emmett Flyn. The cast: Nellie, 
Claire Windsor; Nellie (at five years old), Betty 
Ann Hisle; Jack Carroll, Edmund Lowe; Polly 
Joy, Mae Busch; Shorty Burchell, Raymond 
Griffith; Walter Peck, Lew Cody; Thomas 
Lipton, Robert Horton, Hobart Bosw orth; 
Nita, Lilyan Tashman; Mrs. Horton, Dorothy 
Cummings; Blizzard Dugan, Will Walling; 
Miss Drake, Mayme Kelso; Mosely, William 
Orlamond; Gangster, Arthur Houseman; Gang- 
sler, David Kirby. | 


“FLAMING BARRIERS”—ParaAmovunt. 
—From the story by Byron Morgan. Adapted 
by Harvey Thew. Directed by George Mel- 
ford. The cast: Jerry Malone, Jacqueline 
Logan; Sam Barion, Antonio Moreno; Henry | 
Van Sickle, Walter Hiers; Patrick Malone, 
Charles Ogle; Joseph Pickens, Robert McKim; 
Bill O’ Halloran, Luke Cosgrove; Mayor Steers, | 
Warren Rogers. 





“TWO WAGONS—BOTH COVERED”— | 
PatHEe.—Scenario by Will Rogers. Directed 
by Rob Wagner. The cast: Joe Jackson, Bill | 
Bunion, Will Rogers; Molly Wingate, Marie | 
Mosquini; Jesse Wingate, Charles Lloyd; Mrs. 
Wingate, Lillian Lawrence. 


| “ALIMONY’—Fitm Booxinc OFFICES.— 
From the story by A. T. Locke; Adapted by | 
| Wyndham Gittens and E. M. Ingleton. | 
Directed by James W. Horne. The cast: 
| Marion Mason, Grace Darmond; Jimmy | 
Mason, Warner Baxter; Gloria DuBois, Ruby 
| Miller; Philip Coburn, Wm. A. Carroll; Betty 
Coburn, Jackie Saunders; Granville, Clyde Fill- 
|more; Blake, Mershal Mayall; Grey, Alton 
Brown. 


‘*THE MAN FROM WYOMING’ — 
UNIVERSAL.—From the novel by William 
McLeod Raine. Adapted by Isadore Bern- 
stein.- Directed by Robert North Bradbury. 
The cast: Ned Bannister, Jack Hoxie; Helen 
Messiter, Lillian Rich; David Messiter, William 
Welsh; Jack Halloway, Claude Payton; Red, 
Ben Corbett; Jim McWilliams, Lon Poff; Sing 
Le Wah, George Kuwa; Governor of Wyoming, 
James Corrigan. 








“JEALOUS HUSBANDS” — First Na- 
| TION AL.—From the story by Fred Kennedy 
Directed by Maurice Tourneur. The 
cast: Ramon Martinez, Earle Williams; Alice 
| Martinez, Jane Novak; Spud, Ben Alexander; 
Sliver, Don Marion; “Red” Lynch, George | 
|Siegmann; Amaryllis, Emily Fitzroy; “ Port- | 
land Kid,” Bull Montana; “Sniffer Charlie,” 
J. Gunnis Davis. | 








“LADIES TO BOARD ”—Fox.—From the | 
story by William Dudley Pelley. Scenario by 
Don W. Lee. Directed by Jack Blystone. The 


cast: Tom Faxton, Tom Mix; Edith Oliver, 
Gertrude Olmsted; Evan Carmichael, Phil 
McCullough; Bunk McGinnis, Pee Wee 


The Model, Dolores Rousse. 


“THE FAST EXPRESS ”—UNIvVERSAL.— 
Story by Courtney Ryley Cooper. Directed | 
by William Duncan. The cast: Brent | 
McAdams, William Duncan; Lucille Worth, 
Edith Johnson; Christopher Langley, Edward 
Cecil; Thebold Mason, Jim Walsh; Edward 
Winston, Albert J. Smith; Tom Boyd, Harry | 
Woods; Black Tony, Joe Dominguez. | 


“LOVING LIES”—ALLIED PRODUCERS.— | 
From the story by Peter B. Kyne. Directed | 
by W. S. Van Dyke. The cast: Ellen Craig, | 
Evelyn Brent; Captain Dan Stover, Monte | 
Blue; Madge Barlow, Jean Lowell; Tom Hayden, | 
Charles Gerrard; Jack Ellis, Ralph Faulkner; | 
Penny Wise, Ethel Wales; Bill Keenan, 
Andrew Waldron; Captain Lindstrom, Tom 
Kennedy. 








[ CONTINUED ON PAGE 140 ] 


Holmes; Mrs. Carmichael, Gertrude Claire; | | 
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Particularly 
for the 


Delicate Skin 


NGRAM’S American Blush 

Rouge does not clog the pores 
and because its coloring matter 
cannot be absorbed it is recom- 
mended particularly for a deli- 
cate, sensitive skin. It applies 
so evenly and smoothly that 
its effect can only be a natural, 
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healthy glow. : 
In thin metal vanity box with mirror U 
and pad—so cents. At your dealer’s or 
direct by mail from us. Or send 2 ° 


cent stamp for ready-to-use purse puff 
containing Ingram’s American Blush. 





Frederick F. Ingram Company 
Established 1885 


Makers of Ingram’s Milkweed Cream 
Windsor, Ont. 33 10thSt., Detroit, U.S.A. 






Next time be careful to get 
Ingram’s American Blush. 
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FALLING HAIR 


Dandruff 


I grow hair, I stop falling hair. I heal itching 
scalp. I get rid of dandruff—forever. I have been 
doing these things successfully for 33 years in New 
York and Paris. I have on file hundreds of letters 
from clients of mine whom I have saved from bald- 
ness. For falling hair and dandruff sooner or later 
cause baldness. I have no ‘‘method’’—nothing but 
a wonderful French liquid I compounded of rare 
and costly ingredients. Carpiline, as my liquid is 
called, not only stops falling hair, heals itching scalps 
and makes dandruff disappear for good, but actually 
grows new hair provided the follicles and hair rcots 
are not dead. Carpiline comes in 3 variations, for 
no one liquid or tonic will help all scalp conditicns. 
A tonic may be good for an oily scalp, yet harmful to 
a dry one. When you order Car; iline be sure to state 
whether scalp is itchy, dry or oily. If your case is par- 
ticularly bad write me full details. I’ll compound a 
SPECIAL Preparation for you at no extra charge. 
Order Carpiline today. Falling hair, itching scalp and 
dandruff are dangerous conditions. They eventually 
mean baldness. Carpiline6 oz. bottle sent postpd. for $3. 
MONSIEUR L. PIERRE VALLIGNY 
34 West 58 eee Dept. F, New York sinammaad 














RITER 
N DAYS) WN 


TAL: 
Big Reduction in mani 


| Our bie book tells you how the ‘‘ Young Process of Re-Manufactur- 
ing. saves you money on a Remington, Caserword, Royal, L. C. 
mith, stock, Noiseless, Oliver, Monarch, etc. 


Write for it today—It’. 's FREE 


YOUNG TYPEWRITE 
654 Ww. mei St. _ i114 Ghteaze, i. 


WRINKLES 


Oriental Creme Damascus 
prevents and removes 
Wrinkles, Crows’ Feet, 
Rough Skin, Enlarged 
Pores, and improves = 
Skin Surfaces. Used 

prominent society, ia 
atrical and musical peo- 
ple thruout the country. 

$1 the jar by mail 

Madame Marie Shields 


162 W. 48th St., N. Y. C. 




















Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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The Camera Never Lies 


[ CONTINUED FROM PAGE 37 | 


pencil in the Owl Drug Store, ate a hurried 
supper at the Busy Bee, arrived at the Alcazar 
an hour before the performance, and walked up 
and down nervously, looking at his watch. 
At seven o'clock, he entered and waited im- 
patiently for “Help Wanted” to begin. When 
Jennie came on, Dan temporarily forgot why 
he was there, gazed in transfixed ecstasy, re- 
called himself with an effort, dropped his pencil 
under the seat, retrieved it, and copied down 
the address of his future bride. 


HE show was over. Dan paused in the 

lobby and carefully re-wrote the address 
afresh on a clean bit of paper—422 East 68th 
street, New York. 

“Hello, Dan,” a voice greeted him. ‘What 
you doin’ in Cypress this time o’ night?” 

“Hello,” Dan replied. “TI had a little busi- 
ness. I’m going away tomorrow.” 

“Goin’ away? Where to?” 

“New York City, Dan said loftily. 

*No-o!” 

“Yeah,” said Dan. ‘‘Got something must 
beattended to. Good night, Joe.” 

He rode out to the ranch dreamily, smiling 
to himself. ‘“‘What a girl,” he muttered. 
“‘Gosh, what a girl. Jennie! There’s a name 
for you. Gosh, when she walked up those 
steps!” He sueked in his breath, with a click- 
ing sound. He would need some socks and 
shirts, and certainly a necktie. These blue 
flannel shirts were all right in Oregon, but 
probably in New York—. 

On the noon local, out of Cypress, Mr. 
Daniel Claypool departed, as the town paper 
later announced, on a short business trip to 
New York City. 

“This is Dan’s first trip east,” the paper 
added humorously. “Look out, Dan. Don’t 
take any wooden money, and beware of those 
beautiful city gals.” 

Yes, you say cynically, but what kind of 
stricken boob would go looking for a girl, 
simply because he read her address on a film? 
Wouldn’t he have brains enough to know that 
addressse in film stories are just faked up—any 
old number at all, as long as it is a number? 

Patience, wise folk. Dan Claypool raised 
cattle for a living in the remote places, in a 
community of simple people. He knew less 
about the movies than the movies know about 
hoof-and-mouth disease. He had seen Jennie 
Malone enter her own home, and he had seen 
her write down the address. If he had been 
a sophisticated drug clerk in Hoboken, or a 
chauffeur in Pasadena, he might have doubted 
the authenticity of the act, but he had always 
lived among the Oregon hills, and he had never 
even seen a movie magazine. 

Twenty-four hours later, he boarded the 
overland flyer, with a through ticket in his 
wallet, and New York began to climb over 
the horizon. In the city for which he was 
bound, there were several factors, some of 
which, in a way, bore upon his project. Of 
these, two were main factors. One of them 
was May Sosey, and the other was Fritzi 
Beane, both under twenty-one, and friends 
from the days when they sported pig-tails in 
the play-yard of Public School No. One, Oil 
City, Pa. 

May and Fritzi had grown up in Oil City, 
and, like a great many partnerships, this one 
was uneven. They always had shared, but 
they shared unequally. Fritzi Beane seemed, 
even asa child, to have the prettier clothes, and 
when they bought candy on the way to school, 
Fritzi always got the most and the best. Her 
beaus, later, wore smarter clothes than May’s 
and seemed to have more money for roller- 
coasters. May, whose people had got her her 
first job when she was sixteen, stuck to it hope- 
fully and saved her money. 

Both girls dreamed and talked of New York, 
the wonder city of rare adventure, and May 
reached the goal first, having saved industri- 
ously, while Fritzi lived amiably at home with 
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How do you carry your 
Beauty-Aids? 


To carry one’s powder, rouge and lipstick 
separately is really a clumsy habit — not 
a bit fashionable or dainty. 


TRE-JUR—the triple combination compact 
—supplies all three in one convenient case 
that is as beautiful as it is practical. 


Powder of caressing fineness is scented with 
an enchanting new odor. Rouge and lipstick 
nestle in an ingenious sliding drawer. The 
case opens without a struggle and carries 
without a spill. Infinitely more valueful, the 
complete compact costs but $1.25 anywhere. 





$] 25 


at any toilet goods counter, in 
your own shade of powder and 
rouge. Refills, 75c. By mail 
from us if not had nearby, 





The House of Tre-Jur : United Toilet GoodsCo. 
19 West 18th Street New York City 




















YOU HAVE A BEAUTIFUL FACE 
BUT YOUR NOSE? 


Ty THIS DAY AND AGE attention to your appearance is an absolute necessity 
if you expect to make the most out of life. Not only should you wish to ap- 
pear as attractive as possible, for your own self satisfaction, which is alone — 
well worth your efforts. but you will find the world in general judging you ff 
. greatly, if not wholly, by your “‘looks,”” therefore it pays to “‘look your best” at & 
7 all times, Permit noone to see you looking otherwise; it will injure your 
welfare! Upon the impression you constantly make rests the failure or success ff 
of your life. Which is to be your ultimate destiny ? 

My newest greatly improved Nose-Shaper, ‘‘TRADOS MODEL 25,” U.S. Patent, ¥ 
corrects now all ill-shaped noses, without operation, quickly, safely, comfort- 
ably and permanently. Diseased cases excepted. Model 25 is the latest in Nose 
Shaper: and surpasses all my previous Models and other Nose Shaper Patents by 
a large margin. It has six adjustable pressure regulators, is made of light polished 
metal, is firm and fits every nose comfortably. The inside is upholstered with a fine 
chamois and no metal parts come in contact with the skin. Being worn at night it 
does not interfere with your daily work. Thousands of unsolicited testimonials on 
hand, and my fifteen vears of studying and manufacturing Nose Shapers is at your 
disposal, which guarantees you entire satisfaction and a perfectly shaped Nose. 


Write today for free booklet, which tells how to correct Ill-Shaped Noses without cost if not satisfactory. 


M. Trilety, Face Specialist, 1967 Ackerman Building, Binghamton, N. Y. 











When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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The Cream Base of this 


PERT Rouge has a light fluffy 

cream base which is instantly 
absorbed by the skin, thus protect- 
ing it against the formation of en- 
larged pores. 


At last—a Pert waterproof Lipstick 
to match your Pert Rouge. Made with 
wholesome oil of sweet almonds. 

Rouge and Lipstick obtainable at drug 
or department stores or by mail. 75c 
each. 


Send a dime to-day for a generous sample of 
Pert Rouge. For another dime, you will 
receive a sample of Winx, for darkening 
the lashes. 


And Pert lasts! Its becoming, nat- 
ural rosiness remains until you re- 
move it yourself with cold cream or 
soap and water. Wind, warmth or 
even constant powdering do not 
affect it. 


ROSS COMPANY 
232 West 18th Street New York 


‘PertRouge 


SPECIAL OFFER-SAVE MONEY 
j 16 SCIENTIFIC RUBY JEWELS ADJUSTED 


rectangular movement 14 kt. white 
gold filled case, guaranteed 25 
years, good time-keeper. 














BECOME A PROFESSIONAL 
PHOTOGRAPHER 


EARNING $35 TO $125 AWEEK 
9 Three to six months’ course. 
Motion Picture, Commercial, 
Portraiture. Practical instruc- 
tion. Day or Evening Classes. | 
Ask for Catalog No. 37. 
N. Y. INSTITUTE of PHOTOGRAPHY 
NEW YORK CHICAGO BROOKLYN | 
'41W. 36th St. 630 S. Wabash Ave. 505 State St. 


SAVE YOUR BODY 


Conserve Your Health and Efficiency First 


“I Would Not Part With It for $10,000’’ 


So writes an enthusiastic, grateful customer. “‘Worth more than a farm,” 
says another. In like manner testify over 100,000 people who have worn it. 


- THE NATURAL 
& BODY BRACE 


Overcomes WEAKNESS and ORGANIC 
AILMENTS of WOMEN and MEN. De- 
velops erect, graceful figure. Brings rest- 
ful relief, comfort, ability to do things, 
health and strength. 


Wear It 30 Days Free 
- At Our Expense 


Does away with the strain and 
pain of standing and walking; 
replaces and supports mis- 
placed internal organs; re- 
duces enlarged abdomen; 
straightens andstrength- 
ens the back; corrects 
stooping shoulders; de- 
velops lungs, chest and 
bust; relieves backache, 
curvatures, nervousness, 
ruptures. constipation, 
after effects of Flu. Com- 
fortable and easy to wear. 


Keep Yourself Fit 


Write today for illustrated book. 
let, measurement blank, etc., and 
read our very liberal proposition, 


HOWARD C. RASH 













SEND NO MONEY 
Pay postman on arrival. 
money cheerfully re- 
funded if not satis- 
> factory. 
yatt-ta8 Delta Importing Co. 
1802 Madison Ave. 
Dept. H, N.Y.C. 






























For 
Boys 
and 
Girls 
Also 


Pres. Natural Body Brace Co. 
330 Rash Bldg., SALINA, KANSAS 
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her parents. It was May who located in a 
furnished room in Harlem, answered adver- 
tisements, found a job with a picture-frame 
company on One Hundred and Twenty-fifth 
Street, and finally advanced to the joys of the 
toy department in a famous downtown shop. 

When she was established as a full-fledged 
and busy New Yorker, May joyously sent back 
to Oil City for Fritzi Beane, whose letters— 
“when can I come, May dear?”’—poured in a 
steady stream. Fritzi packed her things, over- 
came her parents, and May met her at the 
station, and together, they selected two rooms 
uptown. 

With May Sosey to lean upon, Fritzi began 
at once upon the thrilling job of making her 
fortune, and from her first day, she was a lucky 
girl. The job she found, within her first week, 
paid her fifteen dollars. Presently she moved 
up to twenty, a nice place with an expensive 
restaurant, where, being pretty, she was per- 
mitted to sell cigars and cigarettes from a 
mahogany tray. There Fritzi learned a great 
many things she had never suspected in Oil 
City—things that had a strange sound to the 
ears of May Sosey, when Fritzi gigglingly re- 
peated them. 


N the restaurant, which was a red and gold 

monstrosity with an orchestra, Fritzi widened 
her horizon, and men bought cigarettes, leaving 
plenty of change. She began to have invita- 
tions to dine and dance. One of the customers 
who thrust himself forward, was an assistant 
director in the motion picture trade—a plump 
little man, with eager eyes and a baby face. 
His name was Darling—George Darling. 

“‘Kid,” he said, “‘you’re certainly the goods. 
I’m going to take you out of here.” 

“Why, what do you mean, Mr. Darling?” 
Fritzi asked, knowing very well what he meant. 

“T’m going to get you a real job. You’ve 
got the looks. You've got a nice figure, kid. 
Them eyes of yours—blue, ain’t they?” 

“Gray,” Fritzi laughed. 

“‘Gray—fine. Them eyes are just about 
going to make some dough for you, sister. 
I’m in the movie business and I know. I'll 
make a star out of you, little bright eyes.” 

“You're joking,” Fritzi said, thrilled utterly. 

“Not joking. Here.” 

He scrawled words upon a card and tossed 
it to her. 

“Drop in, any time before noon. Ask for 
George Darling. Nobody else. We’re going 
to crash you into the motion picture business— 
right.” 

“Fritzi took the card and glowed. Mr. 
Darling beamed upon his companions at the 
table, three of them, all seriously impressed by 
the incident. Prohibition had set in, so Mr. 
Darling was only mildly exhilarated, just jolly, 
as you might say, and magnanimous. He had 
been studying Fritzi for two weeks. 

‘“‘T’ll make a star of that girl,” he said, after 
she departed in silent joy, promising to call 
at the studio. He could not make a star of 
Fritzi, any more than he could, himself, direct 
a picture. He was an under-assistant director, 
whose job it is to find out when a train leaves, 
or to run rapidly and bring three horses, or a 
chop suey bow], or kittens in a basket. 

Mr. Darling’s guests agreed that Fritzi had 
the makings of a star, and that Mr. Darling 
was the logical man to make a star of her. 
They said so emphatically, in a restaurant 
manner. Whereupon, Mr. Darling bought 
another round of drinks, this being after 
prohibition had set in. It was quite a suc- 
cessful evening. Fritzi Beane hugged the 
card to her bosom and went home on air at 
midnight, rousing May Sosey to tell her the 
exciting news. May sat up, rubbed her sleep- 
filled eyes and only half comprehended. 

“You mean—extra girl?” che asked. 
“‘They’re a rough sort, aren’t they?” 

“Extra girl, rats,” snapped Fritzi. ‘I’m 
going to get a real job. I’ve got this fellow 
going.” 

She retired, a trifle annoyed. May Sosey 
lay wakeful for some time, thinking it over. 
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Youth! 


Gray Hair Banished 


SAFELY — INSTANTANEOUSLY — FOREVER 


ADIANT, youthful hair can be yours forever. 

Why put up with the handicap of gray, streaked 

or faded hair? Now there is no need to hesitate. 

A new Scientific Discovery. First and Only one 

approved by 16 Professors of leading Medical Colleges 

and Universities and by New York City Board of Health. 
Ingredients Printed on Package. 


Tausigs 


Instantaneous Hair Color Restorer 


Recolors and gives a soft, silky lustre. Defies detec- 
tion. So quick, so harmless and easy to apply that in 
your own room in 20 minutes you can restore your 
hair to its natural loveliness or to any desired shade. 
SPECIAL TRIAL OFFER: A complete $3.00 outfit 
for only $1.00—enough for two complete treatments. 
Send $1.00 now, stating color desired, or enclose lock of 
hair. Write for booklet on preservation of hair. 


EMPRESS CO.., Dept. U,818 8th Ave., N.Y. 
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PERSONAL APPEARANCE 
is now more than ever the key-note of success. Bow- 














Legged and Knock-Kneed men and women, both 
young and old, will be glad to hear that I have now 
ready for market my new appliance, which will suc- 
cessfully straighten, withina shorttime, bow-leggedness 
and knock-kneed legs,safely , quicklyand permanently, 
without pain, operation or discomfort. Will not inter- 
fere with your daily work being worn at night. My 
new “Lim-Straitner,””’ Model 18, U.S. Patent, is easy 
to adjust; its result will save you soon from further 
humiliation, and improve your personal appearance 
100 per cent. 

Write today for my free copyrighted physiological 
and anatomical book which tells you how to correct 
bow and knock-kneed legs without ; any obligation on 
your part. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 








SLENDER ANKLES 





OVER NIGHT o™ 


907-L, Ackerman Buliding Binghamton, N. Y. 
§ 3 25 
i 
Women Envy—Men Admire 
Dainty Ankles 


Large or swollen ankles are unlovely and 
handicap a woman socially and otherwise. 


DELRAY ANKLE REDUCERS 
Work While You Sleep 


Amazing results without massage, cream or painful 

sgeuenses. Slip onlike a glove. Scientifically made 
pure rubber. Used by prominent society wom- 

en and actresses everywhere. Reduces percept- 
ibly on first use. Strengthens tired muscles. 
Can be worn in day time under heavy silk hose. 
Enables every woman_to wearlow shoes he- 
comingly. Costless. Worth their weight in 
ge. Send $3.25 today and we will send 

elray Ankle Reducers by return a 
subject to your inspection and appro 

Be sure to give size of ankle a: 
Sullest part of calf. 


DELRAY) = COMPANY, 925 Broadway 
New York 




























This Interesting Fr ee te 
shows how you can become a skilled 
pager of piano or organ at quarter usual 
. Itshows why one reeeon with an 
oupert is worth a dozen other lessons. 
Quinn’s famous Wri Method in- 
cludes all of the wane important modern 


wemnents in teaching ssusic. enarines a te your home the 

great advantage of conservatory poe or ex- 

perienced players. Highly ps Mn leet Fay every- 

on Scientific yet — to understand. Full flinstrated. Al 
Write today for free 


As far as she knew anything about movie girls, 
in New York, and she knew little, they were 
given to drinking and late hours, and were 
forever getting into the newspapers. The 
more May thought of it, the less she liked it, 
but in the morning she said nothing. Fritzi 


dressed in her finest raiment and went off | 


blithely to locate the Manhattan Film Studios 
and land her first job. This she successfully 
accomplished before noon. Mr. Darling, 
though not as radiant as he had been the night 
before, was present, pouchy under the eyes, 
and had her admitted to the sacred confines. 
Several people stared at her, a director among 
them, and one man asked her how old she was. 
She was given a job at fifty dollars a week, and 
that night she ceased forever to carry a tray 
and sell cigars. 

May Sosey lost her department store 
place a week later, due to a slacking in 
trade, and for several days she read the adver- 
tisements and trotted about New York until 
her feet were numb. May was a slight, dark- 
eyed girl, a serious girl, most people would have 
said. She shrank from a good many things, 
cried oftener than is good for the morale of a 
young woman, and was not a fighter. She 
lacked the skill or impudence to push herself 
forward, as Fritzi did, yet it was May who 
blazed the trail into New York from Oil City. 

She was pretty. Her features were small 
and there was an appealing wistfulness about 
her that made her seem even younger than she 
was. A movie director would have said her 
eyes were too big. Maybethey were. At any 
rate, she was never intended for a long, hard 
battle with the indefinite thing called New 
York. After she lost the department store 
job, Fritzi spoke to her. 

“You'll never get along, May,” she declared, 
“not in New York. At least you won’t get 
along unless you change your system, and 
change it darned soon.’ 

“Why?” May asked. “I do whatever work 
they give me as well asI can. I’m always on 
time, and they don’t find fault with what I do.” 

“Your work is all right, but you’re all 
wrong. Look at your clothes. You look like 
ajay. This is New York, and don’t forget it. 
People here size a girl up quick and pay her 
accordingly. You’ve been here longer than 
me, but you haven’t got onto the ropes. And 
until you do get onto them, you’re going to eat 
most of your meals in Child’s.” 

May stared at Fritzi and admitted a number 
of changes. Fritzi’s manner, as well as her 
apparel, was different, and there was nothing 
Oil City about her now. She had begun to 
paint her lips and cheeks, and to daub her eye- 
lashes. Her skirts were alarmingly short, May 
thought, and her pumps striking, eye-arresting, 
with red straps and rhinestones. Her hat was 
a gray affair with shiny buckles, what auto- 
mobile men would call a snappy job. 


OU don’t see me looking for work, do 

you?” Fritzi demanded in some im- 
patience. “I’m getting my fifty a week, and 
no hard labor. You better follow my tip, 
May, and wake up.” 

May Sosey concluded that there might be 
something in it. She would have to brush up. 
Her health hadn’t been any too good, lately, 
and what with the worry over job-seeking and 
— meals in one-arm lunch rooms, the roses 

had fled her cheeks entirely. She was paler 
now than she had ever been and thinner, too. 
Presently, she secured a place with an ice 
cream soda concern, checking shipments; not 
much of a _ berth—fourteen a week—but 
better than nothing. 

Fritzi lavished her fifty a week upon herself 
and found it insufficient for the needs of an 
advancing young woman. She borrowed oc- 
casional sums at the studio and the brilliance 
of her raiment grew. Her employer, in time, 
began to regard her as a dependable extra girl, 

“She'll never be anything else,” said Mr. 
Murrell, the director, in whose company she 
worked. “She can’t act and never will act. 
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She’s just good enough to get by as an extra, 
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ike hand of Miss 
ran before and 


Like —- 
—these gloves 
whiten hands 


Rough, reddened, work-worn hands made 
soft and white over-night! 
Results Legally Guaranteed in Writing. 


UST think of it—putting on a pair of gloves for a 
night and finding your hands exquisitely white 
and soft! Thatis the magic of Dr. Egan’s 

amazing medicated Gloves] 

No matter how red or how sallow or yellow or how 
deeply blotched with freckles or liver spots—no 
matter how rough or coarse or workworn your hands, 
the magic of these medicated gloves will turn them 
white and soft, fresh and young-looking. 

Just one night’s wear of these marvelous glovesis 
enough to convince you. Afterfouror five nights you 
have a new pair of hands. The medicated fabric does 
the work. The gloves are impregnated with a marvel- 
ous solution perfected by the famous Dr. S. J. Egan. 
The medicated fabric when activated by the natural 
warmth of the hands has a peculiarly potent whiten- 
ing and softening effect upon the hands. The hands 
become white—a charming, natural white. They be- 
come soft and smooth as velvet. And all so quickly, 
it is actually dumbfounding. 

Dr. Egan’s Magic Glove outfit consists of: One pair 
freshly medicated gloves; one jar Dr. Egan’s Pore- 
Lax; one bottle Glove Medicator; and Dr. Egan’s 
booklet, “The Care of the Hands”; all in neat con- 
tainer. The Pore-Lax isa special cream to apply be- 
fore donning the gloves to open the pores of the skin 
for the action of the medicated gloves. The Glove 
Medicator is for restoring the potency of the gloves 
after a period of wear. Gloves may be worn at night 
while you sleep or during the day while doing your 
sweeping and dusting. 


Try the Gloves FREE 


SEND NO MONEY—wJust the Coupon 


Try these gloves five nights FREE. Note the amazing 
transformation. Mark h 

lovely your hands, howwhite 
andsmooth. If in five days 
you are not more than de- 
lighted with the results no- 
tify us and your money will 
be promptlyrefunded in full. 
Written guarantee to this 
effect. Fill out and mail § 
the coupon now. On delivery 
of the outfit paythe postman 
$1.95 (plus postage). Ifaptto 
be out when postman Calls 

























send $2 now. Address Dr.S.J. 
Egan, Dept. 122,2208S.State 
Street, Chicago, Illinois. 
Er re eT 
DR. 8. J. EGAN, Dept. 122, 220 So. State St., Chicago 
Please send me (in plain package) for free trial, Dr. Egan’s 
Complete Magic Glove Outfit for whitening and softening 


al 





the hands. I will pay postman $1.95 (plus postage) on 
a po of the gloves. If I am not perfectly delighted 
with the change in my hands in 5 days, I may return gloves 
and get my money back in full. (Jf you prefer, send $2 now 
and the complete outfit will be mailed prepaid.) 


MMM cat vcddedddcceetdeccccaucsecunvecdeccsacequess e 


Address...... Cseeeus ~adadddencdana ae Glove Size....... e 
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**Why let gray hairspoil your chances ?’”’ 
is aquestion I so often want to ask. 

It is such an unnecessary handicap when 
restoration is so simple and easy. And— 
it costs nothing to learn how. 

l invite everyone with gray hair to send 
for my free trial outfit, which contains a 
trial bottle of my famous hair color re- 
storer. Test as directed—learn for yourself 
that you needn’t have grayhair at any age! 


A scientific laboratory preparation 

Mary T. Goldman’s Hair Color Restorer 
is a scientific, reliable preparation which 
always does the work. It brings back the 
natural, youthful color of your hair so per- 
fectly that no one will suspect you once 
were gray. 

Thereis nostreaking, artificial dyed look. 
Just the even natural, exact shade of 


Gray Hair Handicaps—Don’t Have It 


Let me tell you the quick, easy way to get 
back original color 


do it yourself, without help. You simply 
comb it through the hair and watch the 
gray disappear. 

No interference ——_ shampooing—noth- 
ing to wash or rub off. My restorer is a 
clear, colorless liquid, clean and dainty ag 
water. It leaves the hair soft and fluffy— 
lovely when waved and dressed. 


Absolutely free trial—mail coupon 


Remember the trial offer is absolutely 
free—we even prepay postage. Just mail 
the coupon—you will receive by return 
mail my special patented free trial outfit 
with full directions. 


Then when you know what Mary T. 
Goldman’s Hair Color Restorer is and just 
what it will do, get a full sized bottle 
from your druggist. If you prefer it, you 





early youth. 


— oe eee oe POR SC p 








natural color of my hair is: 
auburn (dark red)... 








Apply it with a comb 
My restorer is very easily applied—you 4tural color of hair. 


DflargT, Gakdmang * 


Gray Hair Restorer 


MARY T. GOLDMAN, 176-D Goldman Bldgz., 
Please send me your FREE trial bottle of Mary T. Goldman’s Hair Color Restorer. The 


light brown... light auburn (light red)... blonde. . 


may order direct from me. 

Fill out coupon carefully, stating exactly 
f possible enclose 
a lock with your letter. When the trial 
outfit comes, make the famous ‘“‘single- 
lock’? test. You will be overjoyed by re- 


— 10,000,000 bottles sold 


rint your name and address oo 
St. Paul, Minn. 





Black.....< dark brown...... medium brown...... 
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JO Delica: 
inieeeaflin stick: 


¢ —adds just that touch of 
e color—so delicate—so allur- 
ing—of nature’s own blend- 
ing. Itisthe original ‘‘won’t 
come off” liprouge. Water or 
& “‘kisses’’ have no effect. It stays on, 
vivifies—yet so softly as to give 
4 only theshade thatnature intended. 
At Your Dealer or Direct + 50c 


4 DELICA LABORATORIES IN’ 
Dept. 132, 3933 Broadway. Chicago, 





Send me a generous sample of Delica Kissproof 
@ Lipstick together with sample bottle of Delica- 
@ Brow, the original liquid dressing for darkenin & 

the — and brows. I enclose 10c for packing and @ 

mailing. 


ES Cae Guise oemuan 
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ALN SPS Seen eT SIL aren eR) 3 
Covccccccoececoooess 
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The Saxophone is 
the easiest of ail 
wind instruments 
to play and the 
sweetest in tone. 
In an hour you 
can learn to play 
- scale — soon 
lay popular airs. 
Nothin: can take 
its place for 
Home, Lodge, 
Church or School 
Entertainment. 


Boescxer  '* SAXOPHONE 


Is a marvelous instrument—the only one with convenient 
“‘snap-on pads.’’ Easy payment terms can be arranged if 
desired, making it very easy to pay. Six days’ free trial 
allowed. Write for Free Book about the Saxophone and 
Complete Catalog. (80) 
BU ESCHER BAND INSTRUMENT CO. 
Eve in Band and Orchestra instruments 
2280 BUESCHER, LOCK ELKHART, SINDIANA 





It daen and pictures a large number 
of beautiful wrist watches—the latest 
styles worn by people of fashion. Sent Free 


y _This month's Special—Beautiful 
Rectangular watch mak white gold $] l. 50 
filled, saphire crown, aia dial. 


EMPIRE WATCH MANUFACTURING “2. 


296 Broadway New York, N. 

















Do you fear what th 
ancient science o 





"BOOK What is one 
Happen to Y¥ on? 


e future has 
thing dreadful is — to Ea ppen? 
astrology reveals all. 


Simply send in your name ie yon» Baa and I will interpret the Zodiac sign you were born 
der. Be sure to state the ver na date of your birth in your own handwriting. Enclose 10c 
te cover soaps, wpaliod anniek: 
seale: 
Wait, send birth date and 10c NOW 


—- 








in store for you? Are you constantly worried ae somes 
orrying. Learn what the stars predict. The 


GO WILL TELL YOU FREE 







—— RS nr astrcionical readin, A dE sent you ree m 
stpai 2 overjoyed wi news n 

. VIRGO STUDIO, 38 Howard Street, New York City 
Dept, 434 
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and no more. She’s dumb, but she’s pienanniany 
dumb.” 

With her ascent, Fritzi’s home life iets to 
irritate her. She had her own friends, jolly 
people, who adored parties, and were always 
giving parties, or attending them. Fritzi 
reflected upon the desirability of giving parties, 
feeling that somehow it added to one’s artistic 
stature. There formed in her mind the per- 
fectly definite conclusion that she and May 
Sosey had come to the breaking point, because 
May was no longer her kind, and couldn’t be. 
May was out of sympathy, didn’t fit in, hadn’t 
the clothes, the looks, the spirit or the manner. 

Furthermore, the rooms in which they lived 
were shabby-genteel, and not worthy of a brisk 
extra girl drawing fifty per. She wanted a 
regular, swell flat somewhere—a place where 
her new associates could dance all night, if 
they felt like it, and nokody to bawl them out 
or summon the janitor. 

George Darling said he knew of such a flat, 
southern exposure and all sunny rooms. 
Fritzi broke the news with her characteristic 
directness. May was cooking bacon and eggs 
over a gas jet, and Fritzi turned her key in the 
door and entered. She looked querulously at 
May for a moment and tossed her handbag 
upon a table. 

“May,” she said abruptly. “I’ve been 
thinking it all over and the best thing for us 
is to quit.” 

May slowly reversed a piece of bacon, and 
answered without looking up. 

“T’ve been expecting it.” 

“You and I don’t hit it off any longer,” con- 
tinued Fritzi. ‘‘Anyhow, I need more room. 
You don’t like my friends and they—” 

“They don’t like me—I knew that.” 

“Darling’s going to find me a flat uptown. 
You'll get along all right without me, May. 
I want to see you, now and then, of course. 
We won't lose track of each other and we’re 
always going to be friends.” 

“Of course,” said May. 

Fritzi packed her things the same night and 
moved the following morning, after May had 
left. One of the things that slipped into her 
trunk by accident was May’s lucky cat, a 
staring china feline of brilliant yellow with 
black spots for eyes. It was a silly looking 
object, but it had been with May since she was 
a little girl. 

Intrinsically, the lucky cat had no value, 
but May had always been pleasantly super- 
stitious over it. One ear was almost gone. 
The yellow glaze had been chipped off, and 
the end of the tail was missing. It usually 
adorned May’s dresser, sitting up stiffly, its 
four legs sprawled and its empty eyes staring 
with an expression of mingled amazement and 
asininity. When she desired a day to be 
particularly fortunate, May kissed the china 
cat on its nose. That evening, she noticed 
her luck piece was gone. 

“Fritzi must have taken it,” she said. “TI’ll 
have to ask her for it.” 

It was another month before May ever 
found out where Fritzi had gone. No word 
came from the extra lady, because she was 
now wrapped up in her career and very Lusy. 
She moved several times within the next few 
months, hunting the ideal flat, and, presum- 
ably, May’s lucky cat went with her. Mean- 
while a streak of genuine business depression 

engulfed New York. You may recall it. The 
ice cream soda makers dismissed half their 
people and May Sosey went with the others. 
There ensued, not weeks of idleness, but 
months of it. 


ele star mounted ever upwards, and 
May slipped back—back into cheaper 
lodgings and still cheaper. There sometimes 
comes a time in the battle against New York 
when the exhausted swimmer ceases to swim, 
and the sea rolls over him unheeded. May 
reached it. She gave up the struggle, mainly 
because her spirit had fled, beaten out of her 
by _ill-nourishment and frail health. Once or 





twice, it occurred to her that she was having 
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JYVAY BUR 


) ie DANCE TO SUCCESS! 


*§-@/™ Dancing is the most 
important single quali- 
fication for quick rec- 

ognition and sensational 
success on the stage. 
Dancing is the surest 
developer of the poise and 
grace and personality so 
vitally necessary for the 
-y star in the silent drama. 
4] The finest, most thorough train- 
. ing in the art of stage dancing is 
imparted by the 

NED WAYBURN STUDIOS 

OF STAGE DANCING, Inc. 

under the personal supervision of 


. NED WAYBURN 

}\ The Man Who Stages the Follies’”’ 
4 —creator of the magical Wayburn 

“I Method —selector and director of the 

dancers in the greatest productions on Broadway. 

SPECIAL CLASSES FOR CHILDREN 
Ned Wayburn Studios of Stage Dancing, Inc. 
1841 Broadway New York City 


Open daily 9 A.M. to 10 P.M., except Saturday 
evenings and Sunday. 


For full information, write for Art Booklet U— 
IT’S FREE. 
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SAGE TEA TURNS 
GRAY HAIR DARK 


Gray hair, however handsome, denotes 
advancing age. We all know the ad- 
vantages of a youthful appearance. Your 
hair is your charm. It makes or mars 
the face. When it fades, turns gray 
and looks streaked. just a few applica- 
tions of Sage Tea and Sulphur enhances 
its appearance a hundred-fold. 

Don’t stay gray! Look young! Lither 
prepare the recipe at home or get from 
any drug store a bottle of ‘‘Wyeth’s 
Sage and Sulphur Compound,” which is 
merely the old-time recipe improved by 
the addition of other ingredients. Thou- 
sands of folks recommend this ready-to- 
use preparation, because it darkens the 
hair beautifully, besides, no one can pos- 
Sibly tell, as it darkens so naturally and 
evenly. You moisten a sponge or soft 
brush with it, drawing this through the 
hair, taking one small strand at a time. 
By morning the gray hair disappears; 
after another application or two, its 
natural color is restored and it becomes 
thick, glossy and lustrous, and you ap- 
pear years younger. g 


WYETH CHEMICAL CO., New York, N.Y. 
BANISH YOUR 


IOLES 


with DESINAVI~ 
A SAFE, SIMPLE, PAINLESS, 
GUARANTEED HOME TREATMENT 
Write for Booktet of InformationrtsFree 
y D® CL’ALLEN’326 CHAMBERS BLDG 
~ KANSAS CITY. MO. ~ 


GET RID FAT 


OF YOUR 
Free Trial Treatment 


Sent on request. Ask for my “‘ pay-when- 
reduced ”’ offer. I have successfully reduced 
thousands of persons, often at the rate ofa 
pound a day, without diet or exercise. 
Let me send you proof at my expense. 


DR. R. NEWMAN, Licensed Physician 
State of New York, 286 Fifth Ave., New York, Desk M-35 



















STUDY AT HOME 
Bee 1 


ness and public life. 
opportunities now than ever 
before. Be findependent—be a 
lead wyers earn 


$ ,000 to $10,000 Annually 


Ye guide you step ¥ step. ‘ou can train at home 
luring spare time. t us send you records an 
letters from LaSalle students admitted to the bar in 
various states. Degree of LL. B. conferred. Thou- 
sands of successful students enrolled. Low cost, 
easy terms, We furnish ‘all text mate: including fourteen- 
volume Law Libr: Get our valuable 126-page is ide’’ 
an 


d ‘‘Evidence’’ books FREE. Send for them—NOW 


LaSalle Extension University, Dept. 4302-L, Chicago 
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unusually hard luck and that the long absence 
—a year now—of her lucky cat had something 
sinister to do with it. She had lost all touch 
with Fritzi, so she went down one evening and 
wrote to her, directing her letter to the Man- 
hattan Film Studio. The note simply read: 

“Dear Fritzi: Will you please send back 
my lucky cat, which you took with you when 
you left. May.” 

She added her address, posted the letter and 
waited, but the lucky cat never came back. 
Her letter reached the rising young extra 
woman during a moment of irritation, when 
she was being scolded by Murrell for the way 
she had, as lady’s maid, opened a door. Fritzi 
read the request, sniffed and tossed the letter 
upon Mr. Darling’s desk, and it lay for weeks 
among newspaper clippings, advertisements 
and journals of the movie trade, until the dust 
gathered. 

One day a cutting-room girl came into 
Darling’s office in a great hurry. 

“Mr. Murrell wants you to write an insert,”’ 
she announced. 

“Sure,” said Darling, taking up a pen. 

He was proud of his handwriting and was 
often called upon for inserts. He wrote a 
firm, round, school-boy hand, with heavy lines, 
which photographed clearly. 

“What do you want?” he inquired. 

‘Just a street address,” said the girl. 
for that grocery episode—you know.” 

“Sure,” said Mr. Darling. He dipped his 
pen into the ink, took a sheet of paper and 
wrote. At his elbow lay a letter, meaningless 
to him, fading and covered with dust. It was 
May’s plea for the return of her cat. Darling 
wrote carefully and proudly, while the cutting- 
room girl waited. He glanced at the ancient 
letter, observed the address and wrote down: 

422 East 68th Street 

The girl thanked him and hurried off to have 
it photographed, and within twenty-four hours, 
it slipped into its proper place in the film, 
“Help Wanted,” in which Miss Fritzi Beane 
played the very minor role of Jennie Malone, 
a typical working girl of the great city. 


“Kis 


ON a rainy Friday morning, May Sosey 
paced up and down before a drug store at 
the corner of Sixty-ninth street and Third 
Avenue, the water oozing from her shabby 
shoes. She had gone without food for five 
days, and her brain was dizzy. This lightness 
in her head interested her intensely.When she 
glanced at her thin face in the druggist’s 
window, the blurred reflection wavered and 
refused to stand still. That morning, the land- 
lady, who had carried her for five weeks, had 
served notice that it could go no further. She 
was a poor woman, she said, and she wanted 
May’s room, although she was sorry to have to 
put May out. 

The girl walked over to the drug store an 
hour later and bought a small packet of 
absorbent cotton, which can be used for many 
things, and is effective in stopping up key- 
holes and window-cracks. She returned to her 
room, thinking of nothing in particular, the 
lightness in her head more interesting than 
ever. She tried to write some letters during 
the day, but gave it up and sat staring into the 
rain. 

At a modest hotel with green windows in 
Madison Square, there arrived, at eight o’clock 
Friday evening, Mr. Daniel Claypool, of 
Cypress, Oregon, come to New York upon the 
pleasant mission of finding and informing his 
bride, whose address he carried in his vest 
pocket upon a bit of ruled paper. 

“Did you get that?” the brisk clerk in- 
quired, with a grin, after Dan had registered 
and started for his room. 

“From the sticks,” agreed his assistant, 
‘and probably with dough in every pocket.” 

This latter thought seemed to occur, at the 
same instant, to two idling young men, who 
were apparently absorbed in newspapers. 
They glanced at each other, behind the papers. 
When Dan Claypool came down to the lobby, 
the two locked his way appraisingly, one of 
them nodd.d faintly, and they both arose. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Mrs. Ella Carpenter, New Orleans, La. 


“I Weighed 170 
Seven Weeks Ago!’’ 


— think of taking off more than 40 Ibs. in about as many 
ays! 


That’s exactly what Mrs. Carpenter did—through 
a method anyone can use! 

“T weigh just 129 today—by the 
same scale in my bathroom that less 
than two months ago pointed to 
170!" This is what Mrs. Carpenter, 
a New Orleans lady, wrote Wallace 
about her experience with reducing 
records. It ought to convince any- 
body that superfluous flesh is as 
unnecessary as it is undesirable. 


Reduced 41 Lbs. with Ease 


“T had long wanted a means of reducing, but being 
a business woman I had no time nor money to waste on 
fads. I didn’t dare deny myself the nourishment an 
active woman must have. I grew steadily stouter—then 
something told me to try Wallace records. Somehow, 
the method sounded sensible; the free demonstration 
seemed fair; so I started. 

“Fifteen minutes each evening, I took the reducing 
movements to music. It was mighty interesting; I felt 
better from the start. But what thrilled me was this: 
I lost 61% lbs. the first week! 

“The second week I lost 8 Ibs. more. The following 
week only six more. Butin seven weeks I had reduced to 
129—not bad for my 5 ft. 5 inches!”’ 


What You Can Lose 
By the Same Method 


Mrs. Carpenter states that she made this wonderful 
reduction solely through Wallace reducing records; that 
she got thin to music and did nothing else—no Turkish 
baths, no patent foods or drugs, no punishing diet. 

Compare your present weight with the weight for your 
height and age in the table below, and you'll know how 
much you can reduce. There’s no theory about it—for 
results are guaranteed. 


Here is what you ought to weigh, and can weigh: 





Height Age Age Ave Age 
in 20 to29 yrs. 30 to 39 yrs. 40 to 49 yrs. 50 and Over 

Inches Lbs. Lbs. Lbs. Lbs. 
60 111 116 122 125 
61 113 118 124 127 
62 115 120 127 130 
63 118 123 130 133 
64 122 127 133 136 
65 125 131 137 140 
66 129 135 141 145 
67 133 139 145 150 
68 137 143 149 155 
69 141 145 153 159 
70 145 147 156 163 


Free Proof to Any Woman Who 
Really Wants to Get Thin 


Thousands of women (men, too) have reduced by use of 
Wallace records, all by themselves, with their own phono- 
graph, at home. The reducing movements are scientific 
and certain. They can’t harm; and they can’t fail. It’s 
a perfectly natural, normal and healthful way of correct- 
ta the cause of any amount of overweight. And proof is 

ree! 

Just fill out the coupon—you've seen it before—but 
this time make it out and mail it! You'll receive the 
whole first week’s lesson complete, record and all, for a 
full _ free trial. Let the results decide whether you 
want it. 


WALLACE (336) 
630 S. Wabash Ave., Chicago 

Please send me FREE and POSTPAID for a week’s 
free trial the Original Wallace Reducing Record. 
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Have A Clear, Rosy, 
Velvety Complexion 


Your complexion may be of the 
muddiest, it may be disfigured with 
pimples, blackheads, whiteheads, 
red spots, enlarged pores, wrinkles 
and other blemishes. You may 
have tried a dozen remedies. I 
do not make an exception of 
any of these blemishes. Ican 
give you a& complexion, soft, 
clear, velvety beyond your fondest 
dream. And! doitina few days. 
I want you to believe, for I know 
what mywonderful treatment will do. 


NO METHOD LIKE MINE 
SCIENTIFIC— DIFFERENT 


My method is absolutely different. I get away from all 
known methods of cosmetics, lotions, salves, soaps, oint- 
ments, plasters, bandages, masks, vapor sprays, Massage, 
rollers, or other implements. There is nothing to take. 
No diet, fasting or any interference whatsoever with your 
accustomed way of life. My treatment is absolutely safe. 
It-cannot injure the most delicate skin. It is pleasant, 
even delightful. No messy, greasy, inconvenient applica- 
tions. Only A few minutes a day required. Yet, results 
are astoundin: 

I want to tell you in detail about this wonderful treat- 
ment. Sosettd formy booklet. Itisfree. You are not 
obligated. Send nomoney. Just get the facts, the indis- 
putable proofs. My method has restored to beauty the 
complexions of tens of thousands of women. Don’t say 
your case_is an exception. You have my yy 
— You have nothing to lose—everything to gain. 

orothy Ray, 646 N. Michigan Blvd., Suite99, Chicago. 


ga anraysiaaay amr 
DOROTHY RAY Siicssy “Chicago, Hiimois 


Free and without obligation ge! me your booklet 






















“Complexion Beautiful’ telling — scientific, 
k harmless method of cleansing and eautifying the 
é complexion. | 
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ARE YOUR FINGERS 
DAINTY, SLENDER 
TAPERING? 


Or Unfashionably 
Blunt and Stubby? 


Graceful, slender, tapering fingers are a 
mark of good breeding. No other fem- 
inine characteristic so quickly defines 
your station in life. Blunt, thick, square- 
end et area betrayal—a confession! 
They lack refinement—suggest menial 
labor—imply need of proper care. 


BEAUTIFY YOUR FINGERS NOW! 


It’s so simple! Marvelous new Taperite Finger Tapers 
reduce flat, blunt finger _ to beautiful tapering points 
while yousleep. Delightful to use. 


IMMEDIATE RESULTS 


Almost overnight blunt, stubby finger tips are magically 
transformed by Taperites. Geta set at once. Beautify 
YOUR fingers. Easy. Quick. 

SEND NO MONEY! Just your name and address. 
When postman delivers complete set of 10 Taperites pay 
only $1.90and slight delivery charge. Send order now! 


Taperite Co., Dept. 10, 5225 Calumet Ave., Chicago 

















Finest Bag mnt. built — 44 styles, f 

colors and sizes. Factory to Rider prices. [iy 
FREE delive express prepaid on 30 hms 

Days snipe al. Cash cr easy payments. 


lamps, wheels and equipment 
ives at half usual prices. Send no 
money. Write today % for vom $24 catalog, 


gpecial Factory Bicycle Prices 2.50 wp; 
CLE COMPANY Write us 
DEDT.F-40 CHICAGO tree catalog 


iors Bie PROFITS 


f) Printers’ wages eS. now so high you can 
= >, make big money in spare time 
7 with one of our printing outfits. 
No experience necessary. Our 
ginstruction book makes every- 
thing easy. Presses $12 up. Pay 
for themselves in a short time. 
Write today for catalog presses, 

















type, ink, paper, cardsetc. THE 
PRESS CO. X43 Meriden, Conn. 





4 ie G Sg Clean, catchy hits that everybody 

— "Ballads, comic songs, novelty 
ngs, coon songs; full sheet music 
with beautiful eoloren ¢ covers. Ideal for public entertain- 
ment or home diversion. Hundreds of plays and enter 
tainment books. Big catalogue free. 


T. S. Denison & Co., 623 S. Wabash, Dept. 203,Chicago 
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“How does a man get to this address?”’ Dan 
asked the clerk, handing him the paper. 
“Let’s see—422 East 68th Street. Well, 


you can go over a block and take the subway, 
” 


or 

“T want to walk,” said Dan. 

“Then go over four blocks East, and north 
until you strike Sixty-eighth street.’ 

He added helpful details, Dan leis his 
precious paper, thanked him and left. With- 
out haste, and unobtrusively, the two lobby 
loungers strolled out, a moment later, just 
behind Dan. 

Thirty minutes afterward, as the hour of ten 
approached, an honest New York coal dealer 
came upon Dan Claypool, flat on his back, in 
the dim area of a house, fifty feet off Third 
Avenue. The coal man assumed Dan was 
drunk, but upon friendly investigation, he 
discovered a trickle of blood on Dan’s cheek 
and a bump on his skull, where, obviously, 
somebody’s blackjack had come to a sudden 
stop. 

At the same instant, Dan’s consciousness 
partly returned. -The good Samaritan dashed 
away for a taxicab, reappeared with it and, 
aided by the driver, dragged the limp form 
into the light. 

“Run him to the hospital,” 
man. 

‘“‘Look and see has he any money,”’ said the 
driver. 

They searched him rapidly, diving into his 
pockets, and it was the taxi man who dis- 
covered a few stray bills, overlooked by the 
blackjackers. 

“‘He ain’t so bad hurt,” declared the driver. 
“‘Just a bump on the nut. I thought he was 
stewed, at first.” 

Dan lurched forward. 

““No hospital,”’ he muttered. 
Here——” 

He fumbled in his vest pocket, but his 
fingers refused, and his head fell upon his chest. 
The cab driver pulled out the slip of paper and 
read it. 

“T’ll take him home,” he announced, sym- 
pathy in his voice. ‘‘He’ll be all right.” 

He tugged Dan into the taxi, slammed the 
door, and with his eyes closed to the world, 
Mr. Claypool began the last lap of his romantic 
journey to 422 East 68th Street. The cab 
drew up within a few minutes and if Mrs. 
Henry Lafferty had been at home that rainy 
Friday night, no Oregon cattleman, with a 
lump on his head and blood on his chin, would 
have set foot within the door of her respectable 
rooming house. 

A colored maid, instead, answered the taxi 
driver’s ring, and stared suspiciously at the 
drunken-looking Dan, who leaned heavily 
against his jehu. 

“Sure he lives here,” the driver answered 
the maid. ‘Got his address on a piece of 
paper. See.” 

“He mus’ be the gemman what rented dat 
fron’ room dis mawnin’.” said the colored 
woman. “Ef he come home stewed de fus’ 
night, he’s goin’ to be a messy roomer.’ 


advised the coal 


“T’m all right. 


OGETHER, they bundled Dan Claypool 

into the ‘‘front room,” which in Man- 
hattan lodging houses of the old type, fronts 
upon the street, overlooking the areaway. 
Dan sank into immediate slumber and awak- 
ened at midnight, with a most alarming pain 
in his skull and a total forgetfulness. He 
steadied himself, sat on the edge of the bed, 
looked about him dumbly, examined his 
features in a cracked mirror, turned on all 
the lights and took stock. 

“Say,” he muttered, gingerly feeling the 
bump. “This is a grand way to start.” 

He then discovered the loss of his watch and 
money, and the mystery was clearer. 

“I’m a rube, all right,” he said to his reflec- 
tion. ‘‘Land in town for supper, and get 
robbed before midnight. Where am I, any- 
how?” 

His examination of the room led him from 
corner to corner. It was a large rectangle, 


PHoTopLay MAGAZINE—ADVERTISING SECTION 











Studio Directory 


For readers who may desire the addresses 

of film companies we give the principal 

active ones. The first is the. business 

office; (s) indicates studio; in some cases 
both are at one address. 


ASSOCIATED sas. INC., 35 West 45th 
Street, New York Cit: 

Douglas MacLean, 42 Santa Monica Blvd., 
Los Angeles, 

Chas. Ray tal 1425 Fleming St., 
Los Angeles, Calif. 

Mack Sennett Productions, 1712 Grendale 

Bivd., Los Angeles, Calif. 


ASSOCIATED FIRST ag! Jat gon PICTURES, 
383 Madison Ave., New York 
Richard Barthelmess ps ee Inspiration 
Pictures, 565 Fifth Ave., New York City. 
Edwin Carewe Productions, Associated First 
Nat’! Pictures, 619 Pacific Finance Bldg., 
Los Angeles, Calif. 
Samuel Goldwyn Productions, 807 East 175th 
St., New York City 
Thomas H. Ince Prodiuctions, Ince Studios, 
Culver City, Calif 
Norma and Constance Talmadge Productions, 
United Studios, Hollywood, Calif. 
Maurice Tourneur ons, United 
Studios, Hollywood, Cal 
Richard Walton Tully * United 
Studios, Hollywood, Calif. 
DISTINCTIVE PICTURES CORP., 366 Madison 
Ave., New York City; (s) 807 East 175th St., 
New York City. 
EDUCATIONAL FILMS CORPORATION, 370 
Seventh Avenue, New York City. 
Christie Comedies, Christie Film Co., Inc., 
Sunset at Gower St., Los Angeles, Calif. 
Hamilton Comedies, Lioyd Hamilton Corp., 
4500 Sunset Blvd., Hollywood, Calif. 
Mermaid Comedies, Jack White Corp., 5341 
Melrose Avenue, Hollywood, Calif. 


FAMOUS PLAYERS-LASKY CORPORATION 
(PARAMOUNT), 485 Fifth Avenue, New York. 
(s) Paramount, Pierce Ave. and Sixth St., 

Long Island City, N. Y 

(s) Lasky, Hollywood, Calif. 
British Paramount, @), Poole St., Islington, 

N. London, Engla 

Wm. S. Hart i (s) 1215 Bates 

Street, Hollywood, Calif. 


F. B. O. of AMER., INC., 723 Seventh Avenue 
New York City; (8) Corner Gower and Melrose 
Streets, Hollywood, Calif. 


FOX FILM CORPORATION, (s) 10th Ave. and 
55th St., New York City. ‘s) 1401 N. Western 
Ave., Los Angeles, Calif. (s) Rome, Italy. 


GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver City, 
Calif. King Vidor Productions and Hugo Ballin 
Productions. 

International Films, Inc. (Cosmopolitan i 
ductions), 729 Seventh Avenue, New York 
City; (s) Second Avenue and 127th St., 
New York City. 


W. W. HODKINSON CORPORATION, 469 Fifth 
Avenue, New York City. 


METRO PICTURES CORPORATION, 1540 
Broadway, New York City; (s) Romaine and 
Cahuenga Avenue, Hollywood, Calif. 

bie Productions, 1540 Broadway, New 
ork City. 
Buster ka Productions, Keaton Studio, 
1205 Lillian Way, Hollywood, Calif. 
Jackie Coogan, United Studios, Hollywood. 


PALMER PHOTOPLAY CORPORATION, Palmer 
Bldg., Hollywood, Calif., Producing at Thos. 
H. Ince Studios, Culver City, Calif. 


PATHE EXCHANGE, Pathe Bldg., 35 West 45th 
Street, New York City 
Harold Lloyd Corporation, 6642 Sunset Blvd., 
Hollywood, Calif. 
7 a Roach Studios, Inc., Culver City, 


a 
Mack Sennett Comedy Productions, Los 
Angeles, Calif. - 


PREFERRED PICTURES, 1650 Broadway, New 
York City; (s) 6640 Santa Monica Blvd., Holiy- 
wood, Calif. B. P. Schulberg, Victor Schertzinger 
and Louis J. Gasnier Productions. 


PRINCIPAL PICTURES CORPORATION, 1540 
Broadway, New York City; (s) 7200 Santa 
Monica Blvd., Los Angeles, Calif. Baby Peggy 
Productions. 


ROTHACKER FILM MFG. COMPANY, 1339 
Diversey Parkway, Chicago, Illinois; Rothacker- 
Aller Laboratories, Inc., Hollywood, Calif. 


UNITED ARTISTS Seer. 729 Seventh 
Avenue, New York City. 

George Arliss Productions, Distinctive Prod., 
366 Madison Avenue, New York City. 

Rex Beach Productions, United Artists aa Bs 
729 Seventh Avenue, New York City 

Charlie Chaplin — 1416 LaBrea” Ave., 
Hollywood, Cali 

dD, pe hg hl Orienta Point, Mamar- 


eZ 
Pickford:Fairbanks Studios, 7100 Santa 
Monica Blvd., Hollywood. Mary Pick- 
ford, Douglas Fairbanks, -and Jack 
Pickford. 


UNIVERSAL FILM MFG. COMPANY, 1600 
——*, New York City; (s) Universal City, 
Century Comedies, Circle Blvd., Hollywood. 


VITAGRAPH COMPANY OF AMERICA. :: (s) 
East 15th Street and Locust Avenue, Brooklyn, 
a York; (s) 1708 Talmadge Street, Hollywood, 

alif. 


WARNER BROTHERS, 1600 Broadway, New York 
City; (s} Sunset Blvd. at Bronson, Los Angeles. 
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“While YouSleep 


Says Scientist 
Remarkable new book-sent freetells how 


it may be accomplished in your own home. 
"Tine latest discovery represents tne ONLY way 





in which one should lose fat,’’ says an eminent 

scientist, member of the American Society for the 
Advancement of Science. For not only is it the most 
effective but ii is also the easiest. The treatment, which 
anyone may easily apply at home, is so simple that it may 
be applied in ten seconds at bed time. And it then reduces 
during sleep. No sweating or anything discomforting. 
In fact, most people sleep better and awake more refreshed 
when this method is used. No starvation diet—no stren- 
uous exercises, electric rays, massage, special baths, creams, 
salts, thyroid extracts or drugs. The method is simplicity 
itself. Yet losses up to a pound a day are often experi- 
enced, accompanied by great increases in health. Sold 
on generous trial. Method explained in remarkable book 
entitled ‘‘Sleep It Away.”’” Sent FREE and without obli- 
gation. Write Beanty Science Institute, Dept. K, Columbus, 0. 





\ Don’t send a single 
‘4 Denny.Ten days Free 
4 Jvial. When the } 
4 ring comes, examine 
it—if you are not 
convinced it is the 
Greatest Bargain in 
America, send it back at 
our expense. Only if 
S47 pleased, send $1.50 week- 
; ly--at the rate of a few 
ee te 
0 ie juster King wi uece- 
il} §=6White Perfect Cut Diamonds can be 
" yours. NoRed Tape. No Risk. 
Million Dollar FREE Send for it today. It 


Bargain Book pictures thousands 
of Bargains. Address Dept. 1724 


LYON & CO.\')\ 


Maiden Lane N 





Beauty 
is skin deep 


Remove the old skin 
with all its imperfec- 
tions and youcan have 
skin like a new-born 
babe. 


Skin Peel 


e 

Youth-Ami 
The World’s Greatest Discovery, enables you to find 
youthful and perfect skin beauty. No costly or pain- 


ful operations. Harmless, painless. Removes all 
surface blemishes, Pimples, Blackheads, Discolora- 
tions, Tan, Eczema, Acne, Large Pores, etc. 

An invisible, stainless liquid. Contains no acid, mer- 
cury or arsenic. Not an ordinary clay or cream, 
Quick, easy and sure way to have a healthynew skin. 
Results astounding. Ask your druggist or write for 
booklet *‘Magic of a New Skin.”” 


Youth-Ami Laboratories, Dept.CE, 30 E. 20th St., N.Y. 





HOW TO 


e Ss aa THEM 


A simple, safe home 
treatment— 16 years 
success in my _ practice. 
Moles (also BIG growths) 
dry up. Write for free book- 
let giving full particulars. 


WM. DAVIS, M. D. 
126-D Grove Ave. Woodbridge, N. J. 


WRITE JOKES 


EARN FROM $50 TO $150 PER WEEK 
writing jokes, enigrams and humorous 
stories for publications. ‘Tremendous 
demand for material. Our short course 
in Humor Writing teaches you to write 
humorous material that sells. Learn in 
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your spare time—earnin your spare time. Co aplete 
marketing nlan and markets furnished. 

Write today for full particulars 
AMERICAN INSTITUTE OF HUMOR 
Office C, 414 Park Bldg., Cleveland, Ohio 
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| with cold water. 


"Me? 








with an alcove at the rear, a comfortable bed, 
a washstand and several rugs, with a worn 
carpet beneath. Had he known, it rented for 
seven dollars a week. Presently, he washed 
his face in cold water and felt better. His cap 
lay on the floor, and he bent over to pick it up. 
Then he smelled gas and at first thought noth- 
ing of it. He sniffed and walked slowly about 
the room, observing that the gas seemed to 
come from the back. A moment later, he 
dropped to his knees and gulped. A flood of 
gas-laden air swept under the double doors and 
struck him in the face. 

“There might be somebody sleeping in 
there,’ he reflected suddenly. He pounded 
upon the locked doors, but there was no 
response, and he ran into the hall, turned to 
the rear and attacked the door of the gas- 
filled room. It resisted his hands, but not his 
shoulder, and, as he burst it open, the gas 
stopped him for an instant. May Sosey lay 
still upon her bed, and Dan whisked her into 
his arms and ran out. 


“QAY,” Dan was saying, an hour later—a 
busy hour, during which he had thought of 

and used all the first-aids he remembered— 

“what’s the matter with you, anyhow?” 
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May lay upon the front room bed, her head 
propped up with Mrs. Lafferty’s best pillows. 
She made no reply, but stared in wonderment 
jat the big fellow facing her. He was evi- 
dently concerned about her, a pleasing thing 
in itself. Dan had gone back to the small 
| room, shut off the gas and noticed the absorb- 
| ent cotton. 
| “You got to watch these city gas jets. 
| They’re tricky. It’s a good thing I busted in 
|when I did. About ten minutes more, and 
you'd be talking things over with St. Peter.” 

“T was-trying to die,” May said slowly. 
“You didn’t do me any favor.” 

“Trying to die! What for? That’s no way 
to do—not a young girl like you.” 

He looked at the thin white face and felt 
sorry for the girl. He had seen the same look 
in the eyes of a whipped dog, out on his ranch. 

“How do you feel?” he asked after a pause. 

“Pretty bad,” she said. “It’s no fun, trying 
to die, and being stopped by strangers.” 

Dan had a face-cloth in his hand, soaked 
He touched her forehead 








with it awkwardly. 

I’m no stranger. I’m the best 
\friend you’ve got. I saved you, didn’t I? 
| It isn’t often I break into rooms and save 
people. What’s your name?” 

‘* May Sosey,”’ she said. 

“Mine’s Dan Claypool, Wheeler County, 
Oregon. Just got into New York tonight. 
Came all the way from Oregon to save May 
Sosey. Got knocked on the head myself 
before I’d been here six hours. Can you feel 
that lump?” 
| He picked up her thin hand and lifted it to 
| his skull. 

“Knocked completely out,”’ he said cheer- 
fully. ‘Burglars, or something. I don’t re- 
member being brought here, and I don’t know 
where I am, but I sure got somewhere just in 
time. Howdo you feelnow? Wanta drink?” 

He brought her a glass of water and she 
sipped it, and Dan thought he detected a bit 
of color coming into the white cheeks. 

“T’d like to sit up,” May said, after a while, 
and Dan helped her to a chair, wrapping her 
about with a quilt. She walked unsteadily, 
with her head resting against his shoulder, and 
his arm about her. The gas sickness slowly 
wore off, but May sat up for a time and 
watched the room spin, while her husky 
rescuer studied her, thinking of several things. 
There were black shadows under her eyes and 
her cheeks were inconceivably thin. 

“Say,” he said at length, “how long since 
you had anything to eat?” 

“What day is it?” May returned. 

“Triday night.” 

“T ate something the early part of the week 
—Tuesday or Monday.” 

“T know it,” Dan almost shouted. ‘This 








is sure a grand town, to let a girl starve.” 
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EARLE E. LIEDERMAN 
as he is today 


Do You Need 


aBustinthe Nose 


before you start to fight? Do you need this kind of 
treatment to bring you to your senses? If you are 
that kind of a fellow, the chances are strong that you 
are going to get it. 


BE READY 


I don’t recommend that you be a rowdy who gocs 
around looking for a fight. But I do believe you 
should be alert and, when the time comes, be pre- 
pared to beat the other fellow to the punch. 


THE WISE MAN 


Some men never pay any attention to the condition 
of their house till it begins to fall on their head. 
Others watch for the first sign of a crack and im- 
mediately have it put in condition. How about the 
house you live in—your body? Are you going to let 
it clog up and waste away until you suddenly realize 
you have tuberculosis or some other dreadful, in- 
curable disease? Get wise! Check up on yourself! 
Put your body in shape and keep it so. 

An apple is no good unless you eat it. Let it lie, 
and it will rot away. Let your muscles lie idle and 
they will waste away, but use your muscles and 
you have more muscle to use. 


‘“‘THE MUSCLE BUILDER’”’ 


_That’s what they call me. I don’t claim to cure 
disease. But I do absolutely guarantee to make a 
strong, husky man out of you. If you wait until some 
disease gets you, the doctor is the only one who can 
save you—but come to me now and the doctor will 
starve to death waiting for you to take sick. I'll put 
one inch of solid muscle on your arm in just 30 days 
and two inches on your chest in the same length of 
time. But that’s only a starter. I'll put an armor 
plate of muscle over your entire: body and build 
up the walls in and around every vital organ. 
I'll shoot a quiver up your spine that will make you 
glow all over. You will have a spring to your step 
and a flash to your eye that will radiate life and 
vitality wherever you go. And what I say doesn’t 
just mean maybe. I absolutely guarantee these 
things. Are you with me? Come onthen. Let’s go, 


Send for My New 64-Page Book 


66 
Muscular Development”’ 
It is FREE 


It contains forty-three full page photographs of 
myself and some of the many prize-winning pupils I 
have trained. Some of these came to me as pitiful 
weaklings, imploring me to help them. Look them 
over now and you will marvel at their present 
physiques. This book will prove an impetuous and a 
real inspiration to you. It will thrill you through 
and through. All I ask is 10 cents to cover cost of 
wrapping and mailing and it is yours to keep. This 
will not obligate you at all, but for the sake of your 
better health and happiness don’t put it off. Send to- 
day—right now, before you turn this page. 


EARLE E. LIEDERMAN 


Dept. 104 305 Broadway, New York City 
EARLE E. LIEDERMAN, 
Dept. 104, 305 Broadway, New York City. 

Dear Sir: I enclose herewith 10 cents, for which 
you are to send me without any obligation on my 
part whatever, a copy of your latest book, ‘‘Mus- 
cular Development.” 
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(Please write or print plainly) 
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CLASSIFIED 





AGENTS AND SALESMEN 


HELP WANTED 





$60-$200 A WEEK. GENUINE GOLD LETTERS 


SPARE TIME 


EARN MONEY AT HOME DURING 
No can- 


painting lamp shades, pillow tops for us. 





for store windows. Easily applied. Free samples. u ; v 1 
Liberal offer to general agents. Metallic Letter Co., vassing. Easy and interesting work. Experience un- 
436-A North Clark, Chicago. necessary. Nileart Company, 2220, Ft. Wayne, Indiana. 
WE START YOU WITHOUT A DOLLAR. SOAPS, DETECTIVES NEEDED | EVERYWHERE, EXCEL- 
Extracts, Perfumes, Toilet Goods. Experience unneces- | lent opportunity. Experience unnecessary. Write, 
Carnation Co., Dept. 205, St. Louis. George Government Detective, 1968 


sary. 

WE START YOU IN BUSINESS, FURNISHING 
everything; men and women, $30.00 to $100.00 weekly, 
operating our ‘‘New System Specialty Candy Factories’ 
anywhere. Opportunity lifetime; valuable booklet free. 
W. Hillyer Kagsdale, East Orange, New 
Jersey. 

MAKE MONEY SILVERING MIRRORS, ALL 
kinds plating, knives, spoons, auto headligltts. Outfits 
furnished. International Laboratories, 309 Fifth Ave., 
Dept. RE, New York. 


USE OUR HANDSOME CATALOG; GET ORDERS 


from every home for Dr. Blair’s famous home products. 





Drawer 90, 











Liberal pay. Dr. Blair Laboratories, Dept. 522, Lynch- 
burg, Va. 
NEW AUTO ACCESSORY. COSTS 6c. RETAILS 





$1.50. “Free Sample.’’ Box 494K, Hartford, Con- 
necticut, 
$5 to $15 DAILY EASY—INTRODUCING NEW 


Style Guaranteed Hosiery. Must wear or replaced 


free. No capital or experience required. Just show 
samples, write orders. We deliver and collect. Your 
pay daily, in advance. Elegant outfit furnished. All 


colors—grades, including silks. . Mac-O-Chee Hosiery 
Company, Room 2444, Cincinnati, Ohio. 


Wagner, former 
Broadway, N. Y. 


$1140-$3000 YEAR. 
jobs. Men-women, 18 up. 
cation. Pull unnecessary. 
particulars free, Franklin 
Rockester, N. Y. 

WANTED—U. S. GOVERNMENT WANTS RAIL- 
way Mail clerks. $1600. Qualify. No charge if 
unsuccessful. My free booklet tells you how. Dept. 
py.-C. S. S., 1710 Market St., Philadelphia. 

EARN BIG MONEY, SPARE TIME, AT HOME, 
vicinity. Addressing, mailing, music, circulars. Send 
10c at once for music, information. American Music 
Co., 1658 Broadway, Dept. D-2, N. Y. C. 

WANTED—WOMEN—GIRLS. LEARN GOWN 
making at home. $35.00 week. Sample lessons free. 
Franklin Institute. Dept. H-507, Rochester, N. Y. 

SELL US YOUR SPARE TIME. WRITE SHOW 
eards for us. We instruct and supply work, No 
experience necessary. Wilson Methods, Limited, Dept. 
24-C, Toronto, Canada. 

$1 HOUR. WRITE SHOW CARDS FOR US AT 
home. Particulars free. Kwik Showcard System, 
64-C Bond, Toronto, Canada. 





U. S. GOVERNMENT STEADY 
Pleasant work. Paid va- 
Examination schedules and 
Institute, Dept. H-132, 




















AGENTS—STEADY INCOME. LARGE MANU- 
facturer of soaps, perfumes, toilet articles & pure 
food products, ete., wishes representatives in each 
locality. Manufacturer direct to consumer. Big profits. 
Honest goods. -Whole or spare time. Cash or credit. 
Send at once for particulars, American Products Co., 
1781 American Bldg., Cincinnati, Ohio. 

BIG MONEY AND FAST SALES. EVERY OWNER 
buys Gold initials for his auto. You charge $1.50, 
make $1.35. Ten orders daily easy. Write for par- 
ticulars and free samples. American Monogram Co., 
Dept. 169, East Orange, N. J. 








PATENTS 





INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How To Get Your Patent.” 
Send model or sketch of invention for free opinion of 
patentable nature. Randolph & Co., Dept. 462, Wash- 
ington, D. C. 


PHOTOPLAY TEXT BOOKS 





“HOW TO WRITE A PHOTOPLAY,’”? BY C. G. 
Winkopp, Tribune Building, New York, 50 cents. 
Contains model scenario, ‘‘Where to Sell,” ‘‘How to 
3uild Plots,’’ ‘“‘Where to get Plots.” 


BIG MONEY WRITING PHOTOPLAYS, STORIES, 





poems. Send for free copy America’s greatest maga- 
zine for writers. Tells you how to write and sell. 
Writer’s Digest, 611 Butler Bldg., Cincinnati, Ohio. 





OF INTEREST TO WOMEN 


SWITCHES MADE FROM COMBINGS. THE NEW 
way. Write for style booklet. Mrs. E. Vandervoort, 
Davenport, Iowa. 

MAKE CHOCOLATES AT HOME FOR. PLEASURE 


or profit. Complete chocolate dipping directions, $1.00. 
Verner Morris, 1475 South Rebecca, Pomona, California. 











INVENTIONS COMMERCIALIZED. PATENTED OR 





unpatented. Write Adam Fisher Mfg. Co., 187, St. 
Louis, Mo. 
PATENTS. WRITE FOR FREE GUIDE BOOKS 


and ‘Record of Invention Blank’ before disclosing in- 
ventions. Send model or sketch for Examination and 
Instructions. No charge for above information. Victor 


J. Evans & Co., 763 Ninth, Washington, D. C. 
POEMS-VERSES 








$500.00 PRIZE CONTEST. IF YOU WRITE THE 
best fourth verse of our song ‘“‘Empty Arms,’’ you 
wilt receive $500.00. Send your name and we shall 
send you free the contest rules and words of_ this 
song. World Corp., 245 W. 47th St., Dept. 751B, 
New York. 





ENTERTAINMENTS 
MUSICAL COMEDIES AND REVUES, 


blackface skits, vaudeville acts, mono- 
logs, dialogs, recitations, entertainments, musical read- 
ings, stage handbooks, make-up goods, Big catalog 
free. JT. S. Denison & Co., 623 So. Wabash, Dept. 
76, Chicago. 





PLAYS, 


minstrel music, 





HELP WANTED 


BE A DETECTIVE; EXCELLENT OPPORTUNITY; 
good pay; travel, Write C. T. Ludwig, 367 Westover 
Blidg.. Kansas City, Mo. 

WOMEN TO SEW. GOODS SENT PREPAID TO 
your door; plain sewing; steady work. No canvassing: 
send stamped envelope for prices paid Universal 
Company, Dept. 21, Philadelphia, Pa. 


ALL MIEN, WOMEN, BOYS, GIRLS, 17 0 65, 
willing to accept Government Positions, $117-$250, 
traveling or stationary, write Mr. Ozment, 265, St. 
Louis, Mo., immediately, 














$6-18 A DOZEN DECORATING PILLOW TOPS AT 
Home. Experience unnecessary; particulars for stamp. 
Tapestry Paint Co,, 131, LaGrange, Ind, 

DETECTIVES NEEDED EVERYWHERE; 
towns. Large salaries. Write 
183 Kast 79th, New York, 





CITIES, 


OLD COINS AND STAMPS 


STAMPS, 50 VARIETIES, AFRICA, BRAZIL, 
Peru, Cuba, etc., 10c; 50 different U. S. 25c; 1,000 
mixed, 40c; 1,000 hinges, 15c. List free. C. Stegman, 
5944 Cote Brilliante, St. Louis, Mo. 


OLD MONEY WANTED. HAVE YOU AN ODD OR 
old coin or bill? It may be worth several dollars. Get 
posted. Send 4c for Coin Circular, May mean much 
profit to you. Send now. Numismatic Bank, Dept, 75, 


Fort Worth, Texas. 
STAMPING NAMES 














MAKE $19.50 per 100 stamping names on key checks. 
Send 25c tor sample and particulars. R. Keytag Co., 
Cohoes, N. Y. 


MANUSCRIPTS—TY PING 








“PHOTOPLAY AND SHORT STORY WRITING.” 
Free book of valuable information on above subject. 
Typewriter Service Co., 920 Grand Ave., Des Moines, 


Ia. 





MOTION PICTURE BUSINESS 





GREATEST FORTUNES MADE IN THIS BUSI- 
ness. No experience and Small Capital starts you. 


Easy payments, lTree Catalog. Monarch Theatre Sup- 
ply Co., Dept. B, Memphis, Tenn. 


MISCELLANEOUS 








GROW TALLER. DEVELOP YOUR PHYSICAL 
beauty and appearance. Natural. Easy method. Re- 
sults guaranteed. Price $2. The Natural Metho 
Bureau, Dept. C, Atlantic City, N. J. 

YOUR HOROSCOPE, BUSINESS, HEALTH, CHAR- 
acter, friends, enemies, changes. Send birth date and 








National Headquarters, | 


ten cents (stamps) for remarkable test reading. Zanya, 
200-X, W. 70th St., New York. 

ASTROLOGY. NO BLUFF—NO GUESSWORK— 
but scientific analysis of your personal affairs by a 
proficient Astrologer. One dollar. Send time and 


place of birth. Albert Byron, Box 1080, Provi- 
{ dence, R. I. 








Do you know your opportunities in life, your prospects for happiness, 


marriage, friends, enemies, your future successinthis world? 


o you know 


under which Zodiac Sign you were born? Were you born underalucky star? 
FREE I will tell you, free, the wonderfully interesting astrological inter- 


Dretations of the Zodiac Sign under which you were born, if 


you 


will let me know the exact date of your bitrh, in your own hand, 
To cover the cost of this announcement and Postage, enclose 10¢ (in any form), 


your name and address plainly written. My interpretation will be written in 


lain 


English and sent to you personally, carefully sealed and stpaid. It will be a 
really great SURPRISE to you. Write to-day. — 


BARDI SHIRAZ STUDIO 


799 BROADWAY, 





Suite 623, Dept. 107 NEW YORK CITY 
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Rate 35cts. per word. 
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He would have gone on indignantly, but at 
this point, May Sosey fainted and toppled for- 
ward. He caught her as she fell, and spent 
ten minutes dabbing her ineffectually with 
water. ‘ 

Friday night was Mrs. Lafferty’s evening 
to visit her sister in Jersey City, and the colored 
woman in charge had a party of her own in the 
basement, so there was no one to interfere with 
Dan Claypool, or balk him in his efforts to 
restore a stricken lady. It was midnight when 
he led May into her own room to get her cloak, 
and looked about him at the scant interior. 
A closet, into which he glanced, revealed a hat 
and nothing more. He was beginning to feel 
an intense pity for the girl and a fierce rage 
against the people of New York. 

“Food is what we need,” he said to May. 
“T need some myself. We start easy on you, 
because I’ve heard if you go crowding starved 
people at the start, it’s bad for them. Is this 
all the clothes you’ve got?” 

“T sold my things,” May said, “long ago.” 

He wrapped her in the cloak—a garment no 
Oregon girl would have worn, and they started 
out into the streets of New York, with May 
walking slowly and Dan’s arm akout her. A 
policeman saw them and grinned. Dan looked 
down into the pinched face and swore an 
earnest oath to see this thing through. In an 
envelope in his hi cket were two twenty- 
dollar bills that had eluded the hold-up men 
and the taxi driver. 

Ten minutes later, they were sitting in an 
all-night restaurant on Third Avenue, where 
the food was clean and wholesome, and Dan 
was ordering the dainties he thought a starved 
young woman ought to begin -with. Soup was 
his first command. May sipped it slowly and 
felt better. Dan ordered a steak for himself, 
with plenty of fried onions, and a pot of coffee. 

“Now,” he said, “we let this soup sort of 
wear into you, and we take it easy while we 
get acquainted. I’m your friend, May, and if 
you can think of anything you want, say a few 
short words and it’s yours. I’ve got forty 
dollars, which your New York friends over- 
looked, and when they open a bank in the 
morning, we’ll get some more.” 

“Who are you?” May asked him. 

“T raise these things,” said Dan, tapping 
his beefsteak. ‘“‘I haven’t much education, 
and I probably look like a rube, but I mean 
well. This is a good deal like a movie, isn’t 
it?” 

“You got into New. York tonight?” she 
continued. 

“Last night,” he corrected. 

“What brought you?’ 


POR the first time in many hours, with a 
shocked realization, Dan suddenly thought 
of Jennie Malone. Jennie had slipped out of 
his mind. 

“Why,” he said slowly, “I came to New 
York—I sort of came to New York to—to find 
agri.” 

“Oh,” said May 

_ He apprehended clearly that this was no 
time to begin a story of causes having to do 
with a girl he had seen in a movie. He 
watched May Sosey as she slowly ate, and was 
overjoyed as the color came back to her face 
and a brighter glow to her eyes. She was a 
pretty girl, he meditated, and her voice was 
soft and pleasantly husky; and they let such 
girls starve to death in New York; a grand 
town, Dan muttered; a kind-hearted com- 
munity. 

She was asking more questions. 

‘““Why—why are you being nice to me? I 
mean, what reason is there—?”’ 

“Listen,”’ he said seriously. “Sometimes I 
believe in God. Some kind of a mysterious 
power got me into that room so I'd be there in 
time to stop you and your foolish game with 
the gas. That’s all there is to that. You look 
to me like somebody who’s been getting a rot- 
ten deal for a long time.” ; 

“JT have,’ May agreed. ‘I’m a failure.” 

“Vou got a raw deal, and it hurt you and 
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darn near licked you, but now I’m on the job, 
and you’re going to get a different deal.” 

“You mean—food?” May asked wistfully. 

“T mean everything. Say .. . I never had 
a chance to spend my money on anything good. 
You’re what I call a worthy cause. Besides 
that, I like you. When you get your strength 
back, I’m going to show you some things—and 
New York, too. I don’t like this town.” 

“Neither do I,” May agreed. 

It was after three when Dan decided that 
the feeding process should temporarily end and 
be succeeded by the fresh air treatment. 

“Get me an automobile,” he said to the 
waiter, whom he had tipped into a state of 
enthusiastic subserviency. 

“No taxi. Get me a large, easy-going tour- 
ing car, where the air can blow on us.” 


HE waiter produced one, as New York 
waiters always can, if they wish, and Dan 
bundled his obedient patient into the rear seat, 
wrapped her in a robe and commanded the 
chauffeur to drive slowly and pick out good 
streets. May sank back into what seemed a 
dream. They rode through the starry night, 
and presently, it was no longer dark, and the 
metropolis rubbed its jaded eyes and got up 
for another day. 

“Now,” said Dan cheerfully, “for a regular 
breakfast.” 

May smiled happily. They were rolling 
along Riverside Drive in the faint pink of the 
dawn and Dan Claypool’s interest in his patient 
had grown steadily during the night. His 
every plan had been knocked endwise by a 
white-faced girl with brown eyes, and he felt 
again, as he had often felt on the ranch, that 
if you seek Romance, you have got to get out 
and hustle. 

“Thi next meal is going to be a real one,” 
he said. ‘‘We’re going to have this one at— 
at—what’s the finest restaurant in New York?” 

May named it; and then sat up abruptly. 

“Oh,” she said, “I couldn’t go there!” 

“Why?” he asked, astonished. ‘Is there 
anybody there better than we are?” 

““No—but my clothes.” 

“Your clothes are all right—for breakfast. 
And besides, we’re going to fix that clothes 
business as soon as I can get into a bank.” 

May studied the brown-faced man beside 
her, looking into his smiling eyes. 

“You’re the queerest person I ever met,” 
she said. 

“Am I? Well, I'll tell you. I came to New 
York to meet the girl who’s going to spend the 
next forty years taking care of me. And I’ve 
met her.” 

“You mean—” 

“T mean that if you can bring yourself to 
marry Dan Claypool, we’ll begin going into 
the details at once. I’ve thought about love 
and falling in love—in fact, I thought not so 
long ago that I had fallen in love, but I know 
now I was wrong. Since last night, about ten 
o’clock, I fell in love as hard as I’m ever going 
to, and you’re the girl. There’s something 
about you that gets clean under my skin, 
maybe it’s your eyes and the look in them, 
and possibly it’s your soul. Sometimes you 
can see a person’s soul. Anyhow, I saved you, 
and that sort of gives me a dala. How does 
all this sound to you?” 

May closed her eyes and sighed happily. 

“Keep on talking,” she answered. ‘Don’t 
stop—don’t stop at all.” 

She insisted, however, upon going back to 
her room, before they indulged in this super- 
breakfast, at the famous restaurant. 

“And pack up whatever you're going to 
take, because this is the last you'll see of that 
room,” said Dan, as the car turned into Sixty- 
eighth Street. When it stopped before the 
Lafferty domicile, Dan glanced up at the 
number and a sudden fright assailed him. 

“Wait a minute,” he said. “Is this 422 
East 68th Street?” 

“Ves,” May answered. 

“This where we were last night?” 


“Of course. My room is here.” 
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“Do you know a girl—is there a girl lives 
here by the name of Jennie Malone?” His 
voice trembled. 

May shook her head. 

“T never heard the name. Anyhow, I’m the 
only girl. The other roomers are men. Why 
do you ask?”’ 

“T—well, I thought there might be. It’s of 
no importance, anyhow. Hurry up and get 
your things.” 

When she disappeared into 422, Dan dipped 
into his vest pocket. The piece oi paper, with 
the address, was gone. 

They breakfasted in a sumptuous banquet 
room, where May encountered things on the 
table of which she had never dreamed. The 
ham she ate wa; unquestionably heavenly 
ham. They drove to Dan’s hotel and he 
changed into a fresh shirt and a blue serge 
suit. They called at a bank—one of New 
York’s large, stone banks—where Dan Clay- 
pool talked to a man wearing bank sideburns 
and presently came forth with a marvelous 
sum of money and a polite request to come 
back for more, if he required it. 

“You take this,” he said, handing May a 
green package, with the pink band still around 
it. “When I see you again, I want you to have 
clothes—gowns, hats, shoes and all the frip- 
peries that four smart women could think of 
in two days. And don’t have any money left. 
Spend it all, or I'll be mad.” 
5 What,” May quavered, ‘“‘are you going to 

oP?” 

“T’m going to find a home suitable for a high- 
class bride and groom,” he grinned. ‘‘We may 
not live in New York long, but we're going to 
live right while we are here.” 

The car swung away and May Sosey pinched 
herself, looking at the crowded streets, the 
anxious-faced shop-girls hurrying, hurrying 
along, the slaves of the city. She was one of 
them yesterday, the poorest, and now they 
paused to let her car pass magnificently. She 
laid her hand upon the leather of the seat and 
was reassured by the smooth touch. 

“Drive me,” she said to the chauffeur, ‘‘to 
Finklestein’s.” 


T was a shop wherein beautiful ladies, rich 

ladies, bought their dainty garments, and in 
the past, May had envied them. The rest of 
the morning was a blurred ecstasy, with 
solicitous salespeople urging her and floor- 
walkers guiding her steps. 

Dan took a suite of rooms at the biggest 
hotel on Broadway, the one from whose win- 
dows you may behold the street of unceasing 
tumult. It was a silk-and-velvet paradise, 
with cherry furniture and rugs like sponge. 
He met May at three o’clock in Madison 
Square, and looked at her admiringly. The 
hard-working fingers of Fifth Avenue had 
changed her into a vision, trimmed with fur. 

“Ts the money gone?” he demanded sternly. 

“All,” she smiled. 

“ Are you ready to marry me?” 

“Dan,” she said, ‘this is a dream, but while 
it lasts, there isn’t anything 1 in the world you 
wanted that I wouldn’t do.” 

“All right,” he said briskly. “T’ve got our 
new home. They’re now moving in the Jowers 
and a piano that plays itself. First, we get a 
license at the city hall. Then we find a fat 
judge and he marries us. Come along. To- 
morrow, I’m going to buy you some clothes. 
I’ve got ideas.” 

“How about yourself?” 

“Don’t I look all right? Clothes can’t do 
anything for an Oregonian, but if you say so, 
I’ll buy what they’ve got.” 

He was standing beside the machine, in 
front of the hotel with the green windows. 
His bags were in the car and he opened the 
door. 

“May,” he said, “there’s just about one 
thing we forgot. How do you feel?” 

“Fine,” she said gaily. 

“Do you feel strong?” 

“Indeed, I do.” 

“Do you feel strong enough to kiss me?” 
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She blushed. “Before all these people?” 

“Sure. What have they got to do with us, 
anyway? ”? 

May leaned over, took Dan’s face between 
her palms and kissed him. An hour later, they 
were married. Another hour, and they stood 
in the marvelous rooms, gazing down upon 
Broadway, which had begun to flourish for the 
evening. ; 

“This isn’t true,” said May. “It just looks 
true.”’ 


oe honeymoon—two weeks of regular bliss. 
Day by day, Dan found new and unopened 
doors in May’s gentle, shy personality and 
daily he swore that when the gods of luck turn 
to a man, they sometimes go the limit. 

“This thing has been wonderful,” he said 
repeatedly. “It’s a kind of miracle.” 

“Don’t you think I know it,” his bride re- 
turned. “I’m still waiting to wake up.” 

“‘How about Oregon? Are you going to like 
it?” 

“Anywhere you are, Dan. I’d live with 
you in—in—well, I’d go back to 422 with you.” 

He laughed and kissed her. ; 

He bought the tickets—a drawing room, 
clear to Oregon. May Sosey that was, Mrs. 
Dan Claypool, blossomed into fresh beauty. 
He purchased flowers, diamonds, raiment, a 
wonderful necklace and whatever he could 
think of, until she protested in despair. - Al- 
ways he replied: “‘I never had a chance to- 
spend money right before. Leave me go, be- 
cause this is real fun.” 

Their last dinner was in a famous restaurant, 
in an even more famous hotel. Oregon waited 
for them, and the Western Express left at 
eight in the evening. At seven, Dan and May 
emerged from the dining room, arm in arm, 
and sauntered through the crowded lobby. 
May glanced at the handsome women and the 
men in evening clothes. Not one of them 
could compare with her Dan, she felt. He 
wore an ordinary blue suit, but he towered 
above the diminutive New Yorkers, who grow 
shorter and thinner with each generation. 
May, herself, was a striking figure in grey, 
and experts knew at a glance that the clothes 
she wore cost money—plenty of money. 

Near the cloakroom, they paused, a young 
voice greeted them, and out of the throng 
suddenly came Fritzi Beane, the extra lady. 
She had been dining with Mr. George Darling, 
and her eyes fell upon May in wide amaze- 
ment. 

““May Sosey!” she gasped. “Of all things, 
to meet you here. My God, what’s happened 
to you?” ; 

May cast a startled glance and then smiled. 
A pace behind her, Dan stared at the tinted 
cheeks and scarlet lips of. Fritzi—stared hard 
and saw before him, Jennie Malone—Jennie, 
who had brought him to New York. 

Fritzi patted May on the arm affectionately, 
surveying her costume, missing nothing. 

“What in the world?” she began. 

“This is my husband, Mr. Claypool,”’ May 
said. “Miss Beane.” 

Dan came forward, rather humbly. 
bowed. 

‘“‘Fritzi Beane,’’ May added. 
movies.” 

“Oh,” said Dan, “that’s where I saw you. 
Sure. So, you’re in the movies?” 

“T guess I am,” said Fritzi, loftily. 

““Didn’t you play in a thing called ‘Help 
Wanted’?” 

“T had a trifling part in it,” replied Fritzi. 
“Nothing to talk about. In fact, very unim- 
portant.” 

“Not as unimportant as you think,” smiled 
Dan. “I’m glad I met you. I certainly am. 
You’re pretty good in the movies, Miss Beane. 
You keep right on, and you'll get there. Well, 
May, time’s short. We'd better be moving 
along.” 

“Oh,” said Fritzi. “Leaving us? Where are 
you going?” 

“Just out to Oregon,” replied May gently, 


He 


**She’s in the 
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‘How | Became Popular 


‘“‘They used to avoid me when I asked 
for a dance. Some said they were tired, 
others had previous engagements. Even 
the poorest dancers preferred to sit 
against the wall rather than dance with 
me. But I didn’t ‘wake up’ until a part- 
ner left me standing alone in the middle 
of the floor. 


“That night I went home feeling pretty lonesome and 
mighty blue. Asa social success I was a first-class failure. At 
first I wouldn't believe that you could teach by mail because 
I always had the idea that one must go toa dancing class to f 
learn. But I figured I could risk 25c—especially since you } 
guaranteed to teach me. 


How Dancing Made Me Popular 


“Being a good dancer has made me popular and sought 
after. I am invited everywhere. No more dull evenings— 
no bitter disappointments! My whole life is brighter and 
happier. And I owe it all to Arthur Murray! 


“*T was astonished to see how quickly one learns 
all of the latest steps through your diagrams and 
simple instructions. I mastered your course in a 
few evenings, and, believe me, I surely did give the 
folks around here a big surprise when I got on the 
floor with the best dancer and went through the 
dance letter perfect. Now that I have the Murray 
foundation to my dancing I can lead and follow 
perfectly and can master any new dance after I 
have seen a few of the steps. 


Posed by Hope 
ampton, 
ovie Star, 

and Arthur 

Murray,the 

World's fore- 

most dancing 

instructor. 


‘My sister’s family have all learned to dance from the 
course I ought from you and it would do your heart good 
to see how fine her little kiddies dance together after 
quickly learning from your new method of teaching danc- 
ing at home without music or partner.” 


Learn Any Dance in a Few Hours 


Whether you want to learn the Fox-trot, One Step, 
Waltz or any of the new dances, you won't have any 
trouble in doing it through Arthur Murray’s new method. 
More than 120,000 people have learned to dance by mail, 
and you can learn as easily. 

Arthur Murray is the World’s foremost authority on 
social dancing. Through his new improved method of 
teaching dancing by mail he will give you the same high- 
class instruction in your own home that he would give 
you if you took private lessons in his studio and paid his 
regular fee of $10 per lesson. 


These five free lessons are yours to keep—you need not 
return them. They are merely to prove that you can 
learn to dance without music or partner in your own home. 
Write for the five lessons today—they are free. Just 
enclose 25c (stamps or coin) to pay cost of postage, 
Printing, etc., and the lessons will be promptly mailed to 
you. You will receive: (1) The Secret of Leading. (2) How 
to Follow Successfully. (3) How to Gain Confidence. (4) 
A Fascinating Fox-trot Step. (5) A Lesson in Waltzing. 
Don’t hesitate. You do not place yourself under any 
obligation by sending for the free lessons. Write today. 
{ine Won MURRAY, Studio 143, 2990 Broadway, 
ew ork. 


Arthur Murray, Studio 143, 

290 Broadway, New York City. : 
To prove that I can learn to dance at home in one 

evening you may send the FIVE FREE LESSONS. I 

enclose 25c (stamps or coin) to pay for the postage, 

printing, etc. 
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Five Dancing Lessons Free 


So sure is Arthur Murray that you will be delighted 
with his amazingly simple methods of teaching that he 
has consented for a limited time only to send FIVE Cit 
FREE LESSONS to all who sign and return the coupon. 


$GQ _BEBOSS OF OWN BUSINESS! 
tosi0g Weexy DON'T WORK FOR OTHERS! 


Learn to Make Show Cards—by Miller Mail Method in 60 
WRITING days—no experience needed. We y tablish onl psa shop, ee 
Show Cards 


ee ee ee ee ey 



















any locality, worth $60 weekly, up; furnish all material and plan to secure 
orders from local merchants to do right at home, evenings, if desired. Get into this fascinating, 
easily learned, profitable business. Cost low—terms easy. Illustrated matter and terms FREE: 
EMPIRE INSTITUTE, 14850 Broadway NEW Y' 

























Are You Reaching forthe Cruth? 


Fwill tell you.. Under which Zodiac Sign 
were you born? What are 
your opportunities in life, 
our future prospects, hap- 
piness in marriage, friends, enemies, success in 
all undertakings and many other vital ques- 
tions as indicated by ASTROLOGY, the most 
ancient and interesting science of history? 
Were you born under a lucky star? I will tell 
you, free, the most interesting astrological inter- 
pretation of the Zodiac Sign you were born under. 


Simply send me the exact date of your birth 
in your own handwriting. To cover cost of this 
notice and postage, inclose twelve cents in any 
form and your exact name and address. Your 
astrological interpretation will be written in 
plain language and sent to you securely sealed 
and postpaid. A great surprise awaits you! 

Do not fail to send birthdate and to inclose 
12c. Print name and address to avoid delay 
in mailing. 

Write now—TODAY—to the 
ASTA STUDIO, 309 Fifth Ave., Dept. PH, New York 


birth date 
IN\ISTNIND 





“where my husband has his ranch.” She 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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“I want to thank you for 
having brought ZIP to pro- 
Sessionals, It is indeed the 
unly actual hair destroyer." 


Margaret Irving. 








IT'S OFF 

ause 
IT'S OUT 
Free Yourself of 


paused and reflected, and then continued. 
“You know that lucky cat of mine, Fritzi? 
Well, you may keep it.” 


and Dan Claypool and his bride melted into 
the crowd. 

“Well,” said Mr. Darling, who had come 
up, a bit annoyed. 

Fritzi regarded him stonily. 





all the luck.” 


Casts of Current 
Photoplays 


[ CONTINUED FROM PAGE 128 ] 


“WINGS OF THE TURF”—Fwetity.— 
Story by Alfred Ollivant. Directed by Guy 
Newell. The cast: ‘Old Mat” Woodburn, A. 
Bromley Davenport; Monkey Brand, John 
| Alexander; Richard Cornwall, Guy Newall; 


| “Boy” Woodburn, Ivy Duke; “Ma” Wood- | 


‘burn, Mary Rorke. 


“NO MORE WOMEN’—ALLIED PRo- 
| DUCERS.—Scenario by Elmer Harris. Directed 
by Lloyd Ingraham. The cast: Peter Maddox, 
| Matt Moore; Peggy Van Dyke, Madge Bell- 
‘amy; Daisy Crenshaw, Kathleen Clifford; 





SUPERFLUOUS HAIR | Beef’? Hogan, Clarence Burton; Tex, George 


You canactually eliminate any growth of superfluous | Cooper; Howard Van Dyke, H. Reeves-Smith; 


hair by gently lifting the hair out of the hair follicle | 
with ZIP—quickly, painlessly and harmlessly. Total- | 
ly different from methods which remove only surface 
hair. Results seem almost miraculous. Use ZIP 
once and you will no longer resort to hair removers. 
For sale everywhere. Guaranteed on money back basis 
Treatment or FREE demonstration at my Salon 


Randolph Parker, Stanhope Wheatcroft. 


~ “JACK O’ CLUBS”—UniversaL.—From 
the story by Gerald Beaumont. Adapted by 
Rex Taylor. Directed by Robert F. Hill. The 


cast: John Francis Foley, Herbert Rawlinson; | 


Fritzi stared. The swinging doors creaked 


“Gee,” she muttered. ‘Some janes have | 








a | Tillie Miller, Ruth Dwyer; Spike Kennedy, | 
‘ Eddie Gribbon; Queenie Hatch, Edith Ralston; | 
‘ Specialist | Capt. Dennis Malloy, Joseph Girard; Mrs. | 


Free Book and Free Samples | Miller, Florence D. Lee; Toto, Johnny Fox, Jr.; | 


MASSAGE CREAM and FACE POWDER with | Otlo, Noel Stewart. 
my compliments. Guaranteed not to grow hair. | 


Dent. 523, 562 Fifth Ave, New York “TRAIL OF THE LAW”—BrrrmorE— | 


Please send me FREE samples of your Scenario by Marion Brooks. Directed by | 
Massage Cream and Face Powder, and your | ¢). A mete vy yy | 
ee ee Genter dave? oe chan | Oneat Aplel. The cast: Fraser Burt, Wilfred | 
leading actresses tell how to be beautiful by | Lytell; “Jerry” Varden, Norma Shearer; Alvin | 


cing “ZIP. int Y. a. 
using ZIP. (Please Print Your Name) | Varden, John Morse; Tom Frost alias Steve 


















Easy to Learn 
Cartooning at Home 


Earn $60 to $200 
a Week in This 

Fascinating 

| Profession 


Sport, humorous, serious and 
| animated cartoons—never have 
they been in such big demand! 
Successful cartoonists now earn 
$3,000 to over $100,000 a year. 
You can learn to draw these 
cartoons that SELL. Many of 
our students earn big money 
even while learning! 


Easy Home- 
Study Method 


Prepared by one of America’s 
foremost cartoonists, this 
course teaches you to originate 

and draw all kinds of cartoons. 
| You learn at home in spare time, yet all your work 
| receives through the mail the individual help and criti- 
cism of prominent cartoon experts. Many successful 
| cartoonists taught by this method, 


Send for Free Book 


| 

| Learn more about this method and the amazing opportu- 
| nities open to you in this attractive fast-growing field. 
; Our newly prepared Free Book is crammed with valuable 
information about this work, and explains fully this easy 
ae? method. Mail post card or letter for it 











| 
WASHINGTON SCHOOL OF CARTOONING 
| Room 584, 1113-15th St. N. W., Washington, D.C. 


Postpone Your Funeral! 


FAT DANGEROUS 
Causes Many Serious Ailments 


Doctors and health authorities have now 
definitely proven that FAT is the cause J) 










(am 


a great many ailments, such as liver and 
kidney troubles, high blood pressure, dia- 
betes, etc., which often prove fatal. 

Insurance Companies consider fat folks 

poor risks and only recently an eminent 
authority stated over the radio that FAT 
is a disease and prompt measures should 
be taken to get rid of it before it is too late. 
So if you have made no real earnest effort 
before now to reduce it is very evident 


Mildred nc, | Merrill, Richard Neill; Caleb Willis, Charles | {hatyou should take steps at once to do,eo 
a eee Beyer; Bobby Willis, Herbert Holcombe; | qulckly and safely there is nothing better 
we wee ww en wn | Matthew, Varden’s Servant, George Stevens; ‘han the highly improved way Science gp 
_-" —~ 998i Ap | Jerry Varden at four years, Baby Florence REDUCING 
ay | Rogan. | N ARC CREAM 


} 


& For coarse pores ® 


4 ELIZABETH ARDEN prescribes her VE- 
NETIAN PORE CREAM. An astringent 
cream which closes open pores, corrects their 
relaxed condition, tones the sluggish skin cells. 
Wonderful for ugly pores on nose and chin; 
refines the coarsest skin. $1, $2.50. 
Write, describing your skin; Elizabeth 
Arden will send her personal advice and 
the book, “‘ The Quest of the Beautiful,” 
outlining her famous method. 


Ask for booklet about Elizabeth Arden’s 
Exercises for Health and Beauty. 


Elizabeth Arden 


681-M Fifth Ave., New York 
25 Old Bond Street, London 


2 rue de la Paix, Paris 
TER OO 


“CAUSE FOR DIVORCE”—SEtznicx.— | 
| Scenario by Thelma Lanier. Directed by Hugh | 
'Dierker. The cast: Laura Weston, Fritzi' 
| Brunette; Tom Parker, David Butler; Martin | 
Sheldon, Charles Clary; Ruth Metcliffe, Helene | 
' Lynch;Howard Metcliffe,PatO’ Malley; “Count” 
| Lorenz, Peter Burke; Skippy North, Cleve 
| Moore; Professor Williams, James O. Barrows; 
| George Angier, Harmon MacGregor; Tommie 
| Parker, Junior Coughlan. 





| 
! 





“THE NET’—Fox.—Story by Maravene 
© | Thompson. Directed by J. Gordon Edwards. 
© Thecast: Allayne Norman, Barbara Castleton; 
Bruce Norman, Raymond Bloomer; The Man, | 
Albert Roscoe; Artist, Arthur Gordoni; Mr. 
| Royce, William H. Tooker; Nurse, Helen Tracy; | 
The Boy, Eliah Nadel; Inspector, Alexander | 
Gaden; Foster, Guy Combs; The Doctor, Byron | 
Douglas. 
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Develops Bust Like Magic! 
During the past 15 years thousands have 
added to their captivating glory of wom- 
anhood by using 


GROWDINA 





“LET NOT MAN PUT ASUNDER”— 
VITAGRAPH.—From the novel by Basil King. 






| to $100 a week in business of your own. New plan. 


This wonderful discovery has none of the harmful effects 
of old-time methods and one of its great merits lies in the 
fact that it can be applied exactly where needed without 
interfering with the rest of the body. 

NARCI keeps your flesh firm and round — your skin 
smooth and lovely— you grow YOUNG as you grow 
SLIM—and you will feel 100% better. Every tube of 
NARCI carries with it a guarantee of satisfaction or 
money back. 

Write for NARCI REDUCING CREAM now and we 
will send you in plain wrapper one tube for $1.25 or double 
size $2.00. Remember it is guaranteed! Standard Proprie- 
taries, Inc., 249 W. 34th St., Dept. 80-8, New York City. 


y Make Money / 
’ Taking Pictures 


We train you quickly at home. No 
experience necessary. Spare time 
or full time. Professional camera 
free. Photographs in big demand 
by magazines, newspapers, adver- 
tisers, etc. Alsotrain you to take 
better portraits than the average 
professional photographer! Equip youto make $50 














Nothingelselikeit. Writetoday foramazing details. 


International Studios, Inc. 


Dept. 1674 3601 Michigan Ave., Chicago, Ill, 








for bust, neck or arm development 
G.eat Discovery of Parisian beauty ex- 
pert. Harmless, easy, certain results 
accomplished quickly, Marvelous testi- 
:.0nials of efficiency. Confidential proof 
and literature (sealed) on request. Write 


now. lle. So; oppel, 
Suite 910, 503 Fifth Ave., New York 





Directed by J. Stuart Blackton. The cast: 
Petrina Faneuil, Pauline Frederick; Dick Lech- 
mere, Lou Tellegen; Harry Vassall, Leslie 
Austen; Felicia de Proney, Helena D’Algy; 
Lady Emmy de Bohun, Pauline Neff; Polly de 


SEND US eel mane ie | Bokun, Violet de Barros; Sir Humphrey de 
=~] | Bohun, Maurice Costello; Mrs. Vassall 

with sise film development ’ 
six prints, or eend gs eft Deantives any ¢s ‘and Martha Petelle; Gentian Tyrell, Gladys Frazin; 


Migr, or six prints. x7 en 
ie BePiszence. Sel ereaene Major Bertie, Clifton Webb; Chaillot, Homer 
Lynn. 
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t aS AN iG CO. 
Sg p ROANOKE PHOTO FINISHIN( 


CASH’S 3doz. #12 6 doz. $2. 


WOVENNAMES 9doz.*252 12 doz.$3: 


Save Laundry Losses when Traveling 
Write for Styles 


J. & J. CASH, Inc. 
33rd Street, So. Norwalk, Conn. 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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“WEEK END HUSBANDS”—Eouvrty.— Imitations may 
Written and produced by Daniel Carson. The 
cast: Barbara Belden, Alma. Rubens; William be dangerous 


Randall, .H. E. Herbert; Thomas Mowry, 
Montague Love; John Keane, Maurice Cos- 
tello; Mrs. Dawn, Sally Crute; Robert Stover, 
Charles Byers; Mons. La Rue, Paul Panzer; 
Mrs. Sarah Belden, Margaret Dale. 


“THE DARING YEARS” — Egurry. — 
From the story by Daniel Carson Goodman. 
Directed by Kenneth Webb. The cast: The 
Mother, Mary Carr; The Boy, Charles Emmett 
Mack; The Girl, Clara Bow; The Cabaret Girl, 
Mildred Harris; Her Father, Tyrone Power: 
Her Lover, Joe King. 


“MY MAN”—VrraGRaAPH.—Based on the 
story by George Randolph Chester. Directed 
by David Smith. The cast: Sledge, Dustin 
Farnum; Molly Marley, Patsy Ruth Miller; 
Dicky Reynolds, Niles Welch; Fern Burbank, 
Margaret Landis; Bert Gilder, George Webb; 
Henry Peters, William Norris; Mrs. Peters, 
Edith Yorke; Jessie Peters, Violet Palmer. 


“THE YANKEE CONSUL’—AssocIATED 
Exurpitors.—F rom the Musical Comedy by 
Henry Blossom & Alfred G. Robyn. Scenario 
by Raymond Cannon. Directed by James W. 
Horne. The cast: Dudley Ainsworth, Douglas 
MacLean; Margarita, Patsy Ruth Miller; Jack 
Morell, Arthur Stuart Hull; Leopoldo, Stanhope 
Wheatcroft; Donna Teresa, Eulalie Jensen; 
Don Rafael Deschado, George Periolat; John J. 


le, Fred Kelsey; Admi re, U.S.N., 
Bike Mayne Duncan Le Cs aes SAY “BAYER? ’ when you buy- Gopsine 


66 9 
scab iat tea reecincnd i Unless you see the “Bayer Cross” on tablets you are 


ted - -— = Lang ” jviso not getting the genuine Bayer Aspirin proved safe 
osephson irected by William A. Seiter 

iain Ruth Atkins, Mae Marsh; Robert by millions and prescribed by physicians 23 years for 
Audrey, Harry Nn James Crockett Claude C id H 

Gillingwater; William Rivers, Craufurd Kent; a H 

Robette Audrey, Claire Adams; Henry Allen, — eadache Neuralgia Lumbago 

Willard: Louis; Nicholson Walters, Boyce Pain Toothache Neuritis Rh eumatism 


Combe; Mrs. Audrey, Georgia Woodthorpe; 


Parker, Otto Hoffman; Lorrie, Muriel Frances e 

Dana; “The Triplets,” DeBrianc Twins and Accept only “Bayer’’ package 

King Evers; Katie, Milly Davenport. which contains provei directions. 
Handy “Bayer” boxes of 12 tablets 


“THE NEXT CORNER”—ParamountT.— Also bottles of 24 and 100—Druggists. 
From the novel and play by Kate Jordan. Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacia 


en by sige —— ae by Sh 
am Wood. The cast: Robert Maury, onway 200 eets— 100 Envelopes, BF 
~ ree Tube 











Tearle; Juan Serafin, Lon Chaney; Elsie 


Maury, Dorothy Mackaill; Don Arturo, Ricar- 
do Cortez; Nina Race, Louise Dresser; Coun- 00 % Si those pimpleg or blemishes go 
- - . 
tess Longuet val, Remea Radzina; Paula Vrain, * looked into the mirror and wished that 
. yourskin were without blem- 
Dorothy Cumming; Julie, "Mrs. Bertha Secaans Seok Wisk would yeu oles 





Prepaid for acool, clear,velvetys 


le. clear. white bond paper— 
rn. smooth writing surface. Size 
¢ x 7 inches with eugelenes to match. 
8 


Feducha; The Stranger, Bernard Seigle. 
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Emollient Cream 


Based on_the same formula a3 





“NORTH OF HUDSON BAY”’—Fox.— 
Story and scenario by Jules Furthman. Di- | 20,sDaper "acd envelapes in order 


rected by John Ford. The cast: Michael Dane, | 204 easily reached, preventing waste. 
ix: y ; oy. | Nour Nameand Address Printed FREE! 
Tom Mix; Estelle McDonald, Kathleen Key ’ on every sheet and envelope, in rich dark blue, up to 4 lines. 
Ca meron McDonald Frank Cam eau: Peter (Note—our low price does not allow any variation in printing. AY op 
? pt 2 e center of sheet and flap of envelope only). Type is Plate Goi 
Dane, Eugene Pallette; Angus McKencie, Will | Séiuied exraseit fei tarsighisa'Cs uses As sed it 
Walling; Jeffrey Clough, Frank Leigh; Armand read anv emroenh ait address: (write og print cleariy) with $1.00 





| The action of D. D. D. Emollient 

Cream is calm and gentle; still it 
soothes the irritated skin instant- 
ly. Rub D. D. D. Cream over 





vour pimples or blemishes. It wil 
re aed ee? skin affliction po 
allay the irritated tissues. 


Write for FREE TRIALTUBE 


Write codex for generous free trial tube 





oO ner wD. Ilient C dg — 

LeM ou , I red Kohler. (west. of ge and outside the U. S. $1 and 8 rel ous f D.D.D. Emo! nt Cream an et 

box of stationer pe come to you neatly pote postage prepaid, relief from your skin troubles. Sample 
mailed free and postpaid. No obligation, 


Money returned if you @re not more than satisfied. Order today! | A wostal will do. Send now. 


National a Co, 1724 aici ino | D. D.D.Co., Dept 1724 3845 Ravenswood Ave, Chicago, I 




















The Screen’s EX | 
Most Popular Stars || [Ss EY : "Toa SNE oe 


| 10 DAYS S iz, aoe 


Fans have expressed their opinion Vite N mW oo\S “Luxor”. Man's lik SS 

on this subject. But now the ex- Wes ‘Butterfly’ °F ierybluewhite Me 3 - es sh RAN 

hibitors have been heard from. a elle ced cnaeant aoek blemned tae, ii “a # $57.50—§2 Down—$1.50 a week. 

PHOTOPLAY sent out a uestion- u/ —$2 Down—only $1.50 a week. TEN DAYS’ FREE TRIAL 

naire to 5,000 hibit q dth No. 2. “Vassar”. Artistically pierced WW Easy for you to own or giveasa gift any of |: y 

naire to v, exhibitors, an ey lace work design. 18k. yrhite pond. ” Perfect 4 = for i \these handsome rings. Stupip send $2.) 

have registered their votes as to 7 =—— White diamond, §37.60—$2 Down Catalog. ie We will send ring you select on 10 days? bij: 

which screen favorites are the best No. 3. “‘Cluster’’. 7 fine white diamonds Watches Jewelry NS ele DF ny rg ewe ng 

pullers, froma box-office viewpoint. A set iin platinum. Resembles $750solitaire. 1 $10 et | not agree it is an amazing bargain, re- 
ny —— gold. Rare beauty. $52.50 ~—{\j|_ om easy terms, 1) turn ring within 10 days and we will 

— $1.50 a week. Wonderful | refund your $2. You take no risk. 


In the May PuotopLay gi =} "BB 
Out April 15 Address yN E R R fe) Ss. (ey... Guara gat 
__Dept. 428 BAIN EU [4h 0) ) GEO PTELLeh Every Ring. 
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She Found A Pleasant Way To ‘% 
Reduce Her Fat 


She did not have to go to the 
trouble of diet or exercise. She 
found a better way, which aids the 
digestive organs to turn food into 
muscle, bone and sinew instead of fat. 


She used Marmola Prescription 
Tablets, which are made from_the 
famous Marmola prescription. They 
aid the digestive system to obtain the 
full nutrimentof food. They will allow 
you to eat many kinds of food without 
the necessity of dieting or exercising. 


Thousands have found that the 
Marmola Prescription Tablets give 
complete relief from obesity. And 
when the accumulation of fat is 
checked, reduction to normal, healthy 
weight soon follows. 

All good drug stores the world over sell 
Marmola Prescription Tablets at one dollar 
a box. Ask your druggist for them, or order 
direct and they will be sent in plain wrapper, 
postpaid. 


MARMOLA COMPANY 
234 Garfield Bldg., Detroit, Mich. 


BE A CARTOONIST, 


ARTISTS EARN BIG MONEY ¢ <"¢ 
SY 


We can teach you drawing in your home 
oe spare time. Successful artists earn 5 
from $40 to $250 a week. Thousands of publish- 
ers and advertisers need the work of good artists. The 
MODERN METHOD is an easy way to learn to draw 
original pictures. Write today for full particulars show- 
ing opportunities for you. State your age. 
THE MODERN INSTITUTE OF ART 

7 East 42nd Street, New York City 
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Years 


Lack of High School training bars you from a 
successful business career, This simplified and 
genpiete High School Course—specially prepared 
for home study by leading professors—meets all 


requirements for entrance to college and the lead- 


ing professions. 

0 Ot o matter what your business 
inclinations may be, you can’t 

urse S hope to succ without spe- 


cialized training. Let us give 
need. Check and mail Coupon for Free 










you the practical training you 
Bulletin, 


American School 
Drexel Ave. and 58th St. 
Dept. H-471, Chicago 

American School prota ave. and Seth St., Chicazo 


Send me full information on the subject checked and how 
you will help me win success, 
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Good-by Boys, I’m 
Through 


| CONTINUED FROM PAGE 31 ] 


whatever she gives of interest or affection may 
be treasured as the genuine article. It would 
be difficult to imagine Pearl White doing a 
deliberately mean thing. Her personality is 
exactly what one would expect who has seen 
her work, cool, fatalistic, although she is 
devout. 

“‘Don’t ask me about my having gone into a 
convent,” she said. ‘‘It makes me furious. It 
took me six months to get in. I was sincere. 
What I wanted was to get away from questions, 
and I’ve had nothing but questions ever since.”’ 
Pearl referred bitterly to her sensational “‘rest”’ 
in a convent not so long ago. 

“T will tell you that this ‘Terror’ is the last 
picture in which I am going to work. I want to 
direct, but I was talked into playing it. I 
wrote the story. But I think this business of 
being the whole show is a bad idea. You lose 
your perspective. After this I’m going to 
direct stories other people have written. 
‘Terror’ isa stunt picture. It’s fast. The first 
picture to be made in the American style by an 
American company in Paris. I guess it’s the 
first picture ever made right in the traffic 
there, and it is really the first time the famous 
sewers of Paris ever have been photographed. 
W — lights down there and got some great 
stuff.” 

Pearl went on about the sewers which are an 
underworld city in themselves, and about her 
contrast in using with them one of France’s 
most beautiful Chateaux. 

“ American films are losing their ground over 
there,” she said. ‘The French are making 
some pretty good ones. They’re vastly differ- 
ent from ours, of course. More character 
studies. Some are desperately sad. Not the 
conventional happy ending—young love idyls 
they demand over here.” 

Artlessly Pearl told me (in confidence) that 
a certain athletic stunt comedian was the 
Trench favorite among our American stars. 
But she wasn’t exactly truthful. The opinion 
of Vicente Blasco Ibanez I have heard con- 
firmed by everyone who recently has come from 
the snails’ Last Stand: That Pearl White is the 
continent’s most popular movie star, and that 
she is truly “the darling of Paris.” 

In the films she has abandoned, Pearl 
White’s achievements stand unmatched. Week 
after week this dauntless heroine packed the 
theaters, with impossible stories, crude photog- 
raphy, by the sheer thrill of her daring and 
fearlessness. Pearl White was the Girlof that 
Hour when the movies were really movies, be- 
fore they made pretentious claims to Artiness 
and lofty essays at psychologizing, when a vil- 
lain was a villain and he shot to kill. 

“Oh, I’m not so very brave,” said Pearl 
White, slyly. ‘You see, ‘Terror’ is positively 
my last film.” 

But she admits she was talked into making 
that. And her native and foreign fans can live 
in the hope that her friends will go right on 
talking. Pearl White belongs to the movies 
for life. 


Gossip—East and West 


[ CONTINUED FROM PAGE 08 ] 


“Human Wreckage,” Mrs. Wallace Reid’s 
anti-narcotic picture, and has been Constance 
Talmadge’s scenario writer for some time. 
He did the continuity on her last picture, “The 
Goldfish.” 


"THERE is something really inspirational 
about the atmosphere of Hollywood and 
its hills. In view of the many things that find 
their way into the news columns, everybody 
is apt to forget the beauty of Hollywood, the 





cradle of a great newart industry. 
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She Can 
Attract 
Any Man 


Not particularly beautiful, perhaps, but 
somehow the center of men’s attention 
wherever she goes. What is her secret? The 
answer is simple. Either instinctively, or 
through wide experience, she understands 
man’s human nature. She knows what to 
do, what to say, as well as what noé to do, 
not to say, always and everywhere, to be 
attractive, interesting, and bewitchingly 
fascinating to men. 





Sng 


Knowledge is power. Any woman who understands 
man’s phychology can be equally fascinating. Beauty 
is unnecessary. Once you understand. man’s human 
nature, winning his interest and making yourself a 
center of attraction is an easy matter. 


Our FREE book, “THE SECRET OF FASCINATING 
WOMANHOOD,” gives you the key to man’s psychol- 
ogy and human nature. You will be astonished to learn 
how easily he is attracted and charmed, the different 
methods required for different men, and what makes 
a woman fascinating to them. 


Just a letter with ten cents (10c) to cover cost of 
packing and mailing will bring to you (inplain wrapper) 
our free book containing these stupendous revelations. 
Send for it. Know exactly what you are about when 
dealing with men. Learn the art of fascinating them, 
know what a wonderful thing it is to be popular, 
sought after, and altogether bewitching, to go every- 
where, to join in all the good times, and to have your 
choice of dozens of splendid men. Try out its methods 
and plans, experience the power over men which its 
knowledge gives you, and watch the immediate and 
remarkable change in men’s attitude toward you. 
Send your dime today. 


THE PSYCHOLOGY PRESS 
Dept. C4,117 South 14th Street St. Louis, Mo. 




















What $2.50 
Will Bring You 


More thana thousand pictures 
of photoplayers and illustra- 
tions of their work and pastime. 


Scores of interesting articles about 
the people you see on the screen. 


Splendidly written short stories, some of 
which you will see acted at your moving 
picture theater. 


The truth and nothing but the truth, about 
motion pictures, the stars, and the industry. 
You have read this issue of Photoplay so 
there is no necessity for telling you that 
it is one of the most superbly illustrated, 
the best written and the most attrac- 
tively printed magazines published today 
—and alone in its field of motion pictures. 


$2.50 
3.50 


Yearly Subscription, U.S... . 
Canada, $3.00 Foreign, .. . 


Send money-order or check 
with name and address to 


PHOTOPLAY MAGAZINE 
Dept. R-4, 750 N. Michigan Ave., CHICAGO 


PHOTOPLAY MAGAZINE 


Dept. R4, 750 N. Michigan Ave., Chicago 


Gentlemen: I enclose herewith $2.50 [Canada $3.00] | 
for which you will kindly enter my subscription 
| PHOTOPLAY MAGAZINE, for one year, effective 


| with the next issue. 
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Proof of its inspirational quality is found in 
a little book of poems, recently published, en- 
titled “‘Pools of Glass” and written by Cyrus 
Johnson, an officer of the Los Angeles Police 
Department, who has been stationed in Holly- 
wood for some years past. 

Of these poems Irvin Cobb says in a letter to 
the author, “‘My dear Officer Johnson: Per- 
mit me to congratulate you upon the merits of 
your little book, ‘Pools of Glass.’ I have read 
the verses with a real thrill of pleasure and a 
strong feeling of admiration. It seems to me 
that all of your poems are good and some 
of them—to my way of thinking—are more 
than good; they are splendidly fine.” 

All the motion picture stars know “Cy” 
well, because of his fine work as a police officer, 
and they are all congratulating him upon his 
artistic effort. 


AX REINHARDT, the famous German 

producer and director, recently signed one 
contract and ended another at almost the same 
time. The one he signed was with Cosmo- 
politan Productions to direct Marion Davies in 
pictures for five years. The other was really 
ended, not by Reinhardt himself, but by his 
wife, who was Elsie Heims, one of the most 
noted actresses of the Berlin stage. The 
courts granted her a divorce from the pro- 
ducer, also giving her alimony and the custody 
of their children. 


THEL SHANNON is about the first girl 

on record who ever took off a wedding veil 
to elope. No—there was another! How about 
the fair Ellen who slipped away from the altar 
to wed a certain gentleman named Lochinvar? 
Although we doubt if she troubled to remove 
the veil, after all. 

However, Ethel is married. To a Los 
Angeles insurance man by the name of Robert 
J. Cary. It was just after she had finished the 
wedding sequence in “Maytime” that she 
decided to take a chance at matrimony in real 
life. So she went quietly into her dressing 
room, removed the bridal robes and quietly 
eloped to Santa Ana. 


IGOROUSLY, but—we fancy—with her 

fingers crossed, does little May McAvoy 
deny her rumored engagement to Glenn 
Hunter. “I’m not engaged to anybody,” she 
avers. “And, anyway, I don’t believe in long 
engagements. I'll never announce an en- 
gagement until I’m just about to be married. 
I’m very fond of Mr. Hunter, though!” 


ND now Leatrice Joy is to be a star. Her 

name will flash out, in electric lights, above 
“Worldly Goods”—a story by Sophie Kerr, 
which was published serially in “The Ladies 
Home Journal.” Miss Joy has done con- 
sistently good work for years—and she de- 
serves stardom! Ever since her magnificent 
work in “Manslaughter” she has been a 
marked girl! 


E H. GRIFFITH—who has been directing 
* pictures for Cosmopolitan—will be Betty 
Compson’s next director. The combination 
should be good, for Griff is one of the best, and 
Betty—but everybody feels the same way 
about Betty! Mr. Griffith’s last picture for 
Cosmopolitan was ‘‘Unseeing Eyes,” starring 
Lionel Barrymore and Seena Owen. 


HE general opinion of the few privileged 

ones who have seen Norma Talmadge’s 
new picture “Secrets” is that it is the finest 
picture and by far the finest work of her career. 
T am not supposed to review pictures, but once 
in a while, when I am as thrilled by anything 
as I was by the preview of “Secrets,” I’m 
allowed to say a word or two. 

“Secrets” is an exquisite picture, a great 
drama, and the finest performance of Miss 
Talmadge’s screen career, in my humble 
opinion. Those of us who adore her work and 
who haven’t been very happy over ‘Ashes 
of Vengeance,” are all terribly excited over 
“Secrets.” 














Eyes that Sparkle Like cApril Dew 


W HAT man has not felt the fasci- Harmless, waterproof. Lasts for days, 
nation of such eyes? How they unaffected by perspiration or weeping 

thrill him in his waking hours, how at the theatre. 

haunting they are in his dreams! 


Every girl can have attractive eyes if 1 
she will beautify her lashes. By dark- use colorless Cream Lashlux at night. 


ening the lashes with WINX she will Cream Lashlux (black, brown or col- 


increase the expressiveness 
one hundredfold. 


WINX is applied with the glass rod at- 
tached to the stopper of the bottle. It , 
makes the lashes appear longer and  recetve a sample of PERT, the rouge that 


heavier. Dries instantly, 
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WINX (black or brown) 75c. To 
nourish the lashes and promote growth, 


of her eyes Otless) 50c. At drug, department 
stores or by mail. 


Send a dime to-day for a generous sample 
of WINX. For another dime, you will 


invisibly. stays on until you remove it. 






ROSS COMPANY 














WRINKLES 


|WHILE YOUN 


SLEEP 
KEEP YOUR YOUTHFUL 





Wrinkles from smiling, frowning, eye squinting, worrying, 
etc., can be quickly removed. Just apply Rinkle oit at nightas 
d cream and in the morning your skin will be smooth 

and dainty. Lines, wrinkles and crow’s feet will go. In their place 
will be a smooth skin without a line to mar your natural beauty. 
Rinkle Oil has been used successfully in Chicago beauty parlors 
for years. It is not a cream, it is nota soap, but a pleasant, 


you apply col 


fragrant oil. 


Don’t hesitate a minute, just send $2.00, together with 
your name and address, Follow directions and you will have 











This snappy perfectly cut dia- 
mond 7-8 —3-32 ct. at $52.50 among 
bargains we list. Many other big 
values in our lists. Buy HERE. Loan 
values the price basis, not market 
values. This 75 year old diamond 
banking firm has thousands unpaid 
loans and other bargains must sell NOW. 


Why Pay Full Prices 
SreGeras Wsatenen 









BEAUTY 
















a smooth skin and keep your youthful beauty. Rinkle Oi! will 
be mailed to you in plain package. If you prefer, you can guaranteed in values, unl 
order ant — -~ Laepere when delivered. ; bye ony y of free examination. 
ILLARD FR ES BEAUTY PARLORS S. DeROY & SONS DeRoy Bidg. 
6 North Michigan Ave., Dept. 9, Chicago, Ill. i: Only Opposite Post Office, Pittsburgh, Pa. 
H ce— —— 











| Birth Date 





What are your chances in life, 
your future prospects, happi- 
ness in marriage, friends, ene- 
mies, success — under which 
zodiac sign were you born? 

ASTROLOGY, the most ancient science of his- 
tory, indicates all. 

SOLAR will tell you FREE whether you were 
born under a lucky star and will give you the most 
accurate astrological interpretation of your zodiac 
sign. Send immediately your name and birth 
date in your own handwriting, and to cover the 
cost of this notice and postage ENCLOSE TEN 
CENTS (stamps or coin) also exact) name and 
address. There will then be sent you securely 
sealed and postpaid your astrological interpretation 
peat written and understood. A great surprise awaits you} 


o not failtosend birthdate and ten cents. Print name and 
address to avoid delay. WRITE TO-DAY. DON’T DELAY. 


SOLAR STUDIO, 489 Fifth Avenue, New York, Dept. 230 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Results from the Adaptation 
of the “Power Within” to the 
Stress of Environment 


T1Sa question of relativity. 


Disease is the result of supernor- 
mal stress or of subnormal re- 
sistance. 

When the nerve, over which the 
“power within” sends its adaptative 
impulses to the cells, is impinged by 
a subluxated vertebra, the “power 
within” cannot adapt the organism 
to the stress of environment and we 
become sick. 


To regain health it is necessary to 
turn on the power of adaptation—re- 
sistance. 

To turn on the power, the impinge- 
ment must be removed from the 
nerve, in order that it may again 
function normally. 

To remove the impingement the 
misaligned vertebra must be ad- 
justed, and this adjustment of the 
vertebra is the work of the chiro- 
practor. 







By giving Chiropractic a 
fair trial millions have re- 
covered their health. 





Write for information regarding Chiro- 
practors or Schools to the 


UNIVERSAL 
CHIROPRACTORS’ 
ASSOCIATION 


Davenport, Iowa, 


U.S.A. 











he practice of Chiropractic { : 

consists of the palpation ici] 

j and adjustment,with the hands, \\j 
of the movable segments of the \ 

spinal column to normal posi- 

tion for the purpose of releas- 

& ing the prisoned impulse. A 
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Select Your CONN NOW 


Free Trial— Easy Payments 


LAY the saxophone the big stars use—a Conn. It gives you most pleasure; quickest 
opportunity for profit. For the Conn is recognized by the foremost players as 
supreme in every respect: ‘ 
Easiest to Play + 
Beautiful in Tone + 


Perfect in Scale +*« Handsome Design and Finish 

Reliable in Action + Correct Weight 
Exclusive Features Include: 

Improved Key Mechanism—Patented Tuning Device—Drawn Tone Hole Sockets— 

Rolled Edges—Hydraulic Expansion of Tubing—Non-warpable, “‘fool-proof”™ pads, and 

many others. Conn Saxophone Book Free 


Tells of development of modern saxophone to its present perfection in the great Conn 
laboratories; instrumentation for trios, quartets, sextets, etc. Illustrates all mcdels 
and gives much other valuable information to prospective saxophone player. 


Three Lessons Free With Every Conn Saxophone 


Send coupon for Free Book, or information concerning free trial plan, on any Conn instrument for band 
or orchestra—cornets, trombones, sousaphones, flutes, clarinets, etc. 


C. G. CONN, Ltd., 428 Conn Blidg., Elkhart, Ind. 
New Orleans-—125 Carondolet St. 


Cleveland— 1220 Huron Road (0) | 


Seattle— 16C9 Third Ave. 

Chicago—62 E. Van Buren St. BA N D 

Portland, Ore.— 360 Alder St. 

Atlanta— Auburn and Ivy Sts. ] N S i RU M E N TS 


Mobile—5 St. Emanuel St. 


Boston—488 Boylston St. . ad 
on ee as WORLDS LARGEST MANUFACTURERS 





Branches 
New York—119 W. 46th St 
233-5-7 W.47th St. 
Brooklyn—105 Court St. 
Detroit—2221 Woodward Ave. 





Conn saxophones may be had in the various finishes illustrated above. Upper left, Satin Gold finish; Lower left, Satin Silver with 
Gold Bell; Center, Burnished Gold — artist De Luxe; Upper right, Silver body with Gold trimmings; Lower right, Polished metal. 





Some Famous STARS 
Who Use Conns 


Gene Paul 
Saxophone Virtuoso 
Billy Markwith 
Saxophone Comedian 
Jack Kerns 
Ex-Sousa soloist 
Gene Dabney 
Saxophonist, N. Y. 
L. E. Weir 
Ex-Sousa soloist 
Ruth Glanville 
Lady saxophonist 
B. Vereecken 
Saxophone Virtuoso 
M. T. Thatcher 
Benson Orchestra 
Al Miller 
The Miller Trio 


Isham Jones 
Isham Jones Orchestra 
Ted Lewis 
Ted Lewis’ Frolics 
Benne Henton 
Virtuoso, Philadelphia 
Paul Biese 
Paul Biese’s Orchestra 
Leslie Canfield 
Fisher’s Orchestra 
Howard Grantham 
Soloist, Chicago 
Al Knecht 
Soloist, Philadelphia 
Jack Richards 
Westphal Orchestra 
Jean Moermans 
Saxophone Virtuoso 


Send for 
this Book 


4 Cc. G. CONN, Ltd. 
428 Conn Bldg., Elkhart, Ind. 


} 
Please send Free Book and information 
' 





concerning 


(Instrument) 
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At last, Madame 


a truly perfect aid 


to your beauty 


T last a really perfect vanity box—the 
A Djer-Kiss Two-Fold Compact! It 
contains Djer-Kiss Rouge and Face 
Powder in compact form—and two mir- 
rors. With this new aid to beauty, Ma- 
demoiselle may see her Rouge, her Face 
Powder and herself—all at the same time. 


Yes, two mirrors! The unique and ex- 
clusive Djer-Kiss Reducing Mirror which 
reflects the entire face at a glance. A 
Detail Mirror, too, which reflects any 
part of the face. 


So convenient in its use, so exquisite in its 
outward appearance, assuredly Madame will 
treasure the new Two-Fold Compact. 


At her favorite shop she will find it—and 
there, too, will she find Djer-Kiss Re-fills in 
both Rouge and Face Powder—so pure, so fine, 
so delicately fragranced with Parfum Djer-Kiss. 
In their charming shades, each is packed with 
a dainty new puff. 














Beautiful Cover 
Notice the beautiful cover 


design of the Djer-Kiss 
Two-Fold Compact with 


a panel for your mono- 


gram. 





Djer-Kiss Re-fills are so 


sert and you may obtain 
them—both rouge and 


favorite shade. With 


each refill is included a 

















At once! 
Your rouge, your 
face powder and 
yourself! 

Rouge, Face Powder and a 
mirror exposed to view all 
at the same time. With the 
new Djer-Kiss Two-Fold 
Compact, Madame, you may 
see simultaneously your 
rouge, your face ._powder 
and yourself 





Easy to re-fill 







easy to remove and to in- 










face powder—in your ; ; 
Unique Reducing 
Mirror! 

See, Mademoiselle, the Djer- 
Kiss Reducing Mirror 
which allows you to view, 
in miniature, the entire face 
—to judge the general 


; = . << effect produced. 







new powder puff. 















Jyer- KLSS TWO-FOLD COMPACT 
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